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TICKETS TO BE PICKED UP AT THE 
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—1(877) 215-3872 


sCOTT HARRIS 
J/ SCOTT@VUEWEEKY.COM 


E a province that hasn't seen achange 
in government since the autumn of 
971, and in which Conservative butts 
varm 87 per cent of the seats in the 
egislature, there really isn't a whole lot 
hat can stop the government from do- 
ng whatever it damn well pleases. 

The just-completed. spring session of- 
2red typical illustrations of this simple, 
epressing reality. Vehement opposition 
com rural landowners to Bill 19? A couple 
ainor modifications and we're done. 
eachers, parents, the LGBT community 
nd practically everyone who has heard 
f Charles Darwin up in arms over Bill 44? 
flove a comma or two for "clarification" 
nd it’s off to the summer BBQ circuit. 
Give-away-the-farm royalty rate chang- 
s, forced consolidation runoffs for 
nions, the deep cuts to social programs 
1 the early '90s, Ralph Klein's famous 
ontention that he doesn’t blink—it's 
amn the torpedoes and full speed 
head. That is, with one crucial and con- 
stent exception: health care. 

In attempt after attempt—Bill 37, Bill 
_ the "Third Way” and countless oth- 
cs—the government has been forced by 
ong and sustained public opposition to 
iter, slow or back down completely from 


efforts to download, delist and privatize 
health care. The relative, and it is only 
relative, success in preserving public 
health care is a reflection of how deeply 
committed Albertans are to maintaining 
it, and that the government knows it's 
one of the few issues where it needs to 
tread carefully. 

Unfortunately, it also means the gov- 
ernment has learned that the best way 
to dismantle the system is not all at 
once with a grand plan, but piecemeal 
and spread out, avoiding a single galva- 
nizing bill around which the public can 
rally opposition. And over the past year 
that's precisely what Health and Well- 
ness Minister Ron Liepert has been do- 
ing, with disturbing success. 

Soitwasa welcome announcementlast 
week from the Friends of Medicare that 
itis launching a wide-ranging, $100 000 
provincial campaign to challenge the 
bleeding of a death by a thousand cuts. 
Over the years FOM and organized, vo- 
cal Albertans have proven that the gov- 
ernment can be made to back down on 
health care privatization, if enough peo- 
ple know about it. The relentless drift to 
private health care will continue unless 
enough Albertans once again get active 
and speak up, and now is the time to do 
it. So get involved, because here we go 
again in this crucial fight. W 
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Letters 


! NO NEED TO STRESS 


: ji: a note to thank Connie Howard 


for her insightful and helpful article 


: ("Too much to handle,” May 28 - Jun 
: 3, 2009). 


It's amazing how little stress is talked 


: about, yet it's probably the biggest kill- 
: er and incapacitator in our society to- 
: day. I also liked your example of Chris- 


tine—too right that stress can kill, and 
an unremitting campaign can as well 
and, unfortunately, that was what she 


: was subjected to. 


Anyway, very much enjoyed the ar- 


: ticle. Thanks. 
: Brian Coogan 


: THINK ABOUT IT 


egarding the recent Well, Well, 
Well column (" Keeping natural 


: options open," Jun 4 - Jun 10, 2009), 
: as a gay man who has been “out” in 
: the gay communities since before 
: the word AIDS meant anything but a 
: teacher's assistant, I have witnessed 
: firsthand and experienced the entirety 
: of the so called "AIDS epidemic." I ex- 
: perienced intense panic from the very 
: first article that I read about it in June 
: of 1981. I became so panicked over it 


Vue Weekly welcomes reader response, whether critical or complimentary. Send your opinion by mail (Vue 
Weekly, 10303 - 108 Street, Edmonton AB TsJ 1L7), by fax (780.426.2889) or by email (letters@vueweekly.com). 


Preference is given to feedback about articles in Vue Weekly. We reserve the right to edit for length and clarity. 


and how I believed that it was going to 
affect myself and my loved ones, that 
I had a complete nervous breakdown 
from the fear-filled belief itself. 

Upon stepping out of the insanity 
of the belief, I saw how the rest of the 
gay community was filled with the 
same panic, and how their panicked 
beliefs themselves were what was 
contributing to the devastation of 
sickness and deaths. 

The diagnosis of GRID or AIDS it- 
self, or of being HIV positive after 
the antibody tests were created in 
1985, was completely devastating as 
the diagnosis of HIV or of AIDS was 
the same as giving a mana death sen- 
tence. Those affected were in states 
of chronic “fight or flight" shock and 
were deeply panicked, shamed, guilt- 
ed, grieved and eventually in states 
of utter hopelessness. There was 
nothing that could have been more 
chronically stressful or devastating 
than to have received such a sentence 
of imminent sickness and death and 
to have believed it. 

Notice also how when a death sen- 
tence was given to patients from ‘81 
to '96, they nearly all died. The doc- 
tors themselves believed the death 
diagnosis and gave out toxic doses 
of AZT chemotherapy, the very drug 
that would fulfill all of their beliefs in 


in the form of a reprieve from death 
was given and patients were told they 
could live longer, perhaps even to a 
normal life expectancy, and so they 
did as they then went along with 
doctors handing out less toxic dos- 
ages and drugs, that again fulfilled 
their mutual beliefs. The key to this 
mystery is surely in the beliefs them- 
selves, and the effects of those beliefs 
on the choices we humans make and 
on our bodies. 

Of course, this has long been known, 
and is found even in biblical state- 
ments such as: “Asa manthinks, so is 
he,” and “According to your faith [or 
belief], it will be given unto you.” The 
implications are clear for those who 
believed in inevitable sickness and 
death and they received their belief, 
as well as those who later believed in 
a longer life as they received their be- 
lief as well. The only difficulty then 
remaining is how to give this under- 
standing to those in need, particular- 
ly those whose minds are so overpow- 
ered by their fear-driven beliefs that 
they are unable to understand that it 
is within them to choose differently. 
The world will eventually wake up 
from this. self inflicted nightmare 
one day, and the sooner the better. 
Michael Geiger 
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RICARDO ACURA 
ee eetAND 


More often than not these days, it 
seems that the Alberta government 
really doesn't understand the connec- 
tion between the ideologically moti- 
vated policies it puts in place and what 
happens in the province. 

Provincial Finance Minister Iris Evans 
told media last week that current eco- 
nomic conditions will make it difficult 
for the provincial government to meet 
the targets it established for itself in 
this year's provincial budget. 

The problem, according to Minister 
Evans, is that despite improving oil 
prices, government revenues from oil 
and gas are still significantly lower 
than what was expected. Natural gas 
prices are still far below the govern- 
ment's budget projections, and the 
rising Canadian dollar is further erod- 
ing government revenues from energy 
exports, which are sold internationally 
in US dollars. 

That reality is aggravated, explained 
Evans, by the fact that revenues from 
corporate and individual taxes are also 
down significantly from what the gov- 
ernment had projected. 

In short, energy revenues are down, 
tax revenues are not high enough to 
replace them and we seem to have no 
other significant sources of revenue. 
In short, we're screwed. 

It's mindboggling that the finance min- 
ister would be so genuinely surprised 
by a dynamic that is the direct—and 
entirely predictable—result of her gov- 
ernment's own policies. It's even more 
shocking that when faced with the clear 
failure of the fiscal and economic poli- 
cies they've put in place over the last 16 
years, this government has not shown 
the slightest indication that they plan to 
change any of those policies. 

it has been said that the definition 

of insanity is doing the same thing 
over and over again and expecting 
different results. The last economic 
bust in this province came about as a 
result of our provincial economy be- 
ing so over-dependant on the oil and 
8as sector that when prices collapsed 
our entire economy collapsed along 
with them. 

Over the last 20 years, however, 
Consecutive Conservative govern- 


Issues is a forum for individuals and or 
er issues of importance to the commu 


‘ganizations to comment on current events and broad- 
nity. Their commentary is not necessarily the opinion 


of the organizations they represent or of Vue Weekly. 


ments have actually worked hard to 
make us even more dependent on the 
fickle and volatile oil and gas industry 
in this province. 

Officially, 28 per cent of Alberta's 
GDP (our entire provincial economy) 
is directly attributable to the energy 
sector. When you add to that those 
sectors of the construction, transpor- 
tation and manufacturing industries 
that are directly dependent on the en- 
ergy sector, the share of GDP increases 
to over 50 per cent. 

It only stands to reason, Therdhive that 
when more than half of your economy 
depends on one industry and that indus- 
try slumps, you're in big trouble, 

In the fiscal year that just ended, fully 
35 per cent of the revenue that the gov- 
ernment relies on to pay for the goods 
and services Albertans need came from 
our non-renewable natural resources. 

The other significant portion of govern- 
ment revenues comes from corporate 
and income taxes. But when over half of 
our economy is dependent on the ener- 
gy sector and that sector slumps there 
will also be an obvious and significant 
decline in corporate tax revenues. 

At the same time, fully seven per 
cent of Alberta's workforce is directly 
employed in oil and gas extraction, 
with an equal percentage employed 
by oil-and-gas-related construction. 
That's close to 275 000 workers in 
this province directly employed in the 
oil and gas industry. Add to that the 
number of workers in the transporta- 
tion, hospitality and service sectors 
whose jobs rely on the oil and gas sec- 
tor, and you begin to get a sense of 
how absurd the government's predic- 
tion that only 15 000 net jobs will be 
lost in Alberta this year. 

Of course, the problem with all those 
Albertans losing their jobs is that the 
government's revenue stream from in- 
dividual taxes also takes a significant 
hit. And remember, this is the govern- 
ment which often brags about having 
the lowest corporate and personal tax 
rates in North America, meaning that 
before the recession hit we were al- 
ready not collecting enough in taxes 
to fund necessary government pro- 
grams and services. 


When the bottom began to fall out of 
oil prices last fall the government was 


sing it all away, again 


Iberta's grim financial situation is the predictable 
result of dependence on oil and gas, years of bad policy 


faced with the option of investing in 
non-energy infrastructure, public ser- 
vices and green energy options as a 
way of spurring the economy. Instead, 
the government opted to begin cut- 
ting spending in those areas, and fo- 
cused instead on providing close to $5 
billion worth of royalty breaks to the 
oil and gas sector as a way of spurring 
investment. 

That provision of royalty breaks ac- 
complished exactly two things. First, 
it made our economy even more de- 
pendent on the oil and gas sector at 
a time when prices in that sector are 
more volatile than ever. Secondly, it 
means that even as the price of oil 
begins to rise again, government rev- 
enues from the sector will continue 
to slump. 

In the end, the sorry state of Alberta's 
financial picture is where it is today as 
a direct result of short-sighted and 
ideologically driven government poli- 
cies: focusing on the oil and gas sector 
at the expense of all others, refusing 
to diversify our economy, reneging on 
their promise to force value-added 
processing in our province, putting 
energy revenues into general revenue 
rather than saving them for the future, 
standing by their flat tax and keeping 
corporate and individual taxes ridicu- 
lously, and unsustainably, low. 

These are the reasons that Alberta 
will not meet its revenue targets for 
the year. These are the reasons that 
our province will remain at the mercy 
of the oil and gas industry politically 
and economically for the foreseeable 
future. And these are’ the reasons that 
the government is claiming that they 
have no option but to cut funding to 
health care, eliminate public service 
jobs and generally take us back to the 
slash-and-burn policies of the Klein 
government in the mid 1990s. 

If Minister Evans is genuinely inter- 
ested in fixing Alberta's financial situ- 
ation, then these are the policies she 
should be looking at. The province will 
eventually be heading into yet another 
tar sands bogm, and if nothing chang- 
es, we'll piss that one away too, W 


Ricardo Acufia is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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PROVINCE // DOMESTIC VIOLENCE 


More, safer second-stage 
housing needed in Alberta 


JAN BUTERMAN 
// BUTERMAN@VUEWEEKLY.COM 


T: results of a ea. year fF Stig, on 
domestic violence and homicide re- 
leased by the Alberta Council of Wom- 
en's Shelters presents a chilling picture 
of the stark reality faced by many wom- 
en and children in the province. 

Keeping Women Alive—Assessing the 
Danger reveals that women in second- 
stage shelters, which provide support 
for women and children for up to six 
months after they transition out of 
short-term emergency shelters, face 
the highest risk of serious violence 
from former partners. 

"Some of the key learnings and risks 
that we identified are that women are 
the most likely to be a victim of femi- 
cide—the murder of a woman—when 
they are in second-stage housing,” 
says ACWS spokesperson Catherine 
Kuehne Harder. 

The study, which was presented by 
ACWS Provincial Coordinator Jan Re- 
imer to the First Annual Canadian Con- 
ference on the Prevention of Domestic 
Homicides held in London, Ontario, on 
June 14-16, analyzed information from 
women in 10 Alberta shelters. Data was 
collected using two methodologies. 
One asked women to use a calendar to 
revisit and document domestic abuse 
incidents in an attempt to see if con- 
nections between paydays, anniversa- 
ries, weekends or other special events 
could be made, The other had women 
complete a detailed questionnaire 
about the nature of violence or threats 
they have experienced. 

Second-stage shelter users report- 
ed more threats or use of a weapon 
against them, more incidents of physi- 
cal violence, more threats to harm the 
children, more stalking or controlling 
behaviours and were more likely to say 
their partner is capable of killing them. 
The study also shows that women and 
children fleeing a common-law or co- 
habitating relationship, or recently 
separated or single are at higher risk of 
death from their abuser. 

"We're finding a link between poverty 
and violence,” Harder explains. "Wom- 
en can't leave abusive relationships if 
women feel there isn't an option.” 

Harder also points to the relationship 
between the number of times a woman 
needs to access emergency shelters and 
the chance she will be killed. 

"The report notes that women with mul- 
tiple emergency shelter stays—between 
five and six stays—are at particular risk 
for lethality," Harder says, noting that 


91.4 per cent of these women report psy- 
chological, emotional and verbal abuse 


Only a year ago, data showed more 
than 12 000 Albertan women and 
children stayed in shelters and nearly 
14 500 were turned away because shel- 
ters were full—roughly equivalent to 
the population of the entire town of 
Stony Plain residing in a shelter while 
the entire population of the city of Fort 
Saskatchewan remains unable to find 
safety. The ACWS says that by autumn 
2008, Alberta held the dubious distinc- 
tion of being first amongst provinces 
for rates of domestic assault, homicide- 
suicide and stalking, sliding to third 
place only for domestic homicide. 

"Most people are not aware of the 
extent of violence against women and 
their children in our communities, 
our province and even our country,” 
says Reimer. “Between 2000 and 2006, 
women in Canada were nearly five 
times more likely to be shot, stabbed, 
assaulted, strangled or beaten to death 
than Canadian soldiers and police offi- 
cers were to be killed in the line of duty 
over the same period.” 

Domestic violence isn't limited to the 
home: 70 per cent of domestic violence 
Victims are also victimized at work. In 
Alberta, this includes abusers harass- 
ing or interfering with the victim's 
work or even refusing to allow the 
victim to work. Most abusers charged 
with domestic violence were found tx 
have used workplace resources to help 
perpetuate the abuse, using the com 
pany phone, the company vehicle and 

~ even company time to stalk, bully and 
harass the victim. 

"Workplace violence also puts othe 
workers at risk,” Harder says. "If some 
one goes to work with the intent tc 
harm their partner, itis often likely tha! 
someone may choose to step in or try tc 
mediate, and then that person also put 
their life at risk. It has happened before 
it’s very easy to happen again.” 

Indications are that the problem is get 
ting worse. Last week ACWS revealec 
that Edmonton Police responded to 3! 
per cent more spousal violence inci 
dents in recent months, jumping from 
just over 1000 incidents in the last thre: 
months of 2008 to just under 1500 inci 
dents in the first quarter of 2009. 

Keeping Women Alive—Assessing thi 
Danger makes nine recommendations 
including the need for improved ac 
cess to second-stage shelters that al 
low women and children to remait 
safely housed while creating a ney 
family future. WV 
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| COMMENT >> INTERNATIONAL 


Street rules in Iran 


The rules for street demos are different : two hours after the polls closed. 


in Iran. Even in the most oppressive 
states the rulers know that out- 
bursts of popular anger should 
be contained with as little 
violence as possible, but else- 

where the authorities always 

see deadly force as the final 

resort. Whereas in Iran, killing 
demonstrators practically guar- 
antees that the authorities will lose 
in the end. 

The demonstrations in Tehran have grown 
bigger every day since the presidential elec : 
tion results were announced on Saturday. 
By Monday there were hundreds of thou- 
sands of protesters on the street. The po- 
lice and the various paramilitary forces had 
arrested and/or beaten hundreds of them, 
but the first shots were not heard until. : 
Monday night. That was not just good Luck. 

Most Iranians are Shia Muslims, and Shias 
have a great reverence for martyrdom. Killa 
demonstrator, and you create a martyr. Kill 
ahundred, and you create a revolution. That: 
was how the Shah was driven from power 
30 years ago, and everybody on both sides 
in Iran should remember that very well 

The crowds demonstrating against the 
Shah's tyranny, his brutal secret police and 
his stridently secular policies in 1978 — 79 : 
were almost entirely non-violent. Neverthe- 
less, they were shot down in their hundreds 
and thousands by the forces of “law and or- 
der.” who could not find any other way of 
dispersing them. 

But the protesters kept coming back, with : 
their dead in their arms, until they were ex- = 
hausted—and then 40 days later, when the 
mourning period was over, they were back : 
on the streets again, offering themselves up 
once more to be killed. No regime can goon : 
for very long once that starts happening. Its: 
own henchmen become sickened by what : 
they are being compelled to do, and start 
to desert it. 

That is the secret music that drives the 
dance in Tehran's streets today. The regime 
of Supreme Leader Ayatollah Ali Khame- 
nei and recently reelected President Mah- : 
moud Ahmadinejad (if you believe that 
he really won the election) knows that 
it must quell the protests without killing : 
demonstrators and triggering a cycle of : 
martyrdom. And the demonstrators know : 
(though they will not admit it openly) that 
they need martyrs. 

Did the regime really rig the election? : 
There were no impartial foreign observers : 
with free access to the polling stations to : 
offer an unbiased opinion, but the circum- 
stantial evidence gives cause for suspicion. 

The outcome was announced much faster 
than usual: the normal three-day verifica- = 
tion and declaration was skipped, and Ah- = 
madinejad’s victory was proclaimed only : 


There was a curious uniformity in the 
results from very different parts of 
the country. For example, even 
in Tabriz, the home city of the 
leading opposition candidate, 
Mir Hossein Moussavi, it was 
alleged that Ahmadinejad had 
won 57 per cent of the vote. Yet 
the overwhelming majority of peo- 
ple in Tabriz are Azeris, who normally 


} show a strong bias for ethnic Azeri canci- 
: dates like Moussavi. 


Above all, the margin by which Ahmadine- 
jad is said to have won—63 per cent versus 
34 per cent for Moussavi—seems incred- 
ible to most urban, middle-class Iranians. 


: They would have accepted a close result, 
: with both the leading candidates coming in 


under 50 per cent and the other candidates 


: dropping out for the second round. They 
: would even have accepted a narrow victory 
= for Ahmadinejad in the second round, but 


this just does not ring true for them. 


: They may be wrong. According to the 
: Washington Post, an opinion poll conduct- 
= ed by phone from abroad on May Tl — 20 
= asked 1001 Iranians all across the country 
+ their voting intentions, and concluded that 


Ahmadinejad was ahead by two to one— 


> slightly better than his actual result. De- 
: spite some very awkward optics, there may 
> not have been any actual cheating. But that 
: matters less than what people think hap- 
: pened, and the issue will be decided in the 


streets of the capital 
If this is only a few days of protests about 


> a stolen election, in a country which is only 


half-democratic anyway, then it doesn't 


: matter very much. If it turns out to be the 


straw that broke the camel's back, then it is 
a very big deal indeed. 
It could be, because 30-year-old revolu- 


= tlons tend to have a big problem with a 
: younger generation who benefited from 
: some aspects of the revolution (the vast 
: majority of young Iranians are literate, for 
: example), but who chafe at its restrictions. 


In fact, generational tumover is the biggest 


killer of aging revolutions. We will know if 
; that is going to be the case in Iran ina few 


days’ time. 
History does not run on rails. It's more like 
raindrops running down a window-pane, 


> their course determined by tiny imperfec- 
: tions in the glass or fly-spots on the surface. 


If more than a dozen or so protesters are 
killed in the streets of Tehran, then the re- 
gime will be in truly serious danger. Even if 


: Ahmadinejad really did win. W 


Gwynne Dyer is a London-based indepen- 


dent journalist whose articles are published 
in 4S countries. His column appears each 
week in Vue Weekly. 
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fo, I'm not going to repeat : quite deficient in vitamin D. 


mas have continued 
over the past 20 

true, but our marinat- 

ever more sunscreen 
seem to be working 
wellforus. _ 

~ We all know that we're feel- 
the effects of ozone depletion, 


nd that UV damage and skin cancer are : 


inextricably linked. We know that UVA 


our skin, tans, ages and causes melano- 


ma. We know that UVB radiation causes = 


sunburn and basal and squamous cell 
carcinomas. But we also know that UVB 
is responsible for vitamin D production 
that sunscreens block the process of vi- 
tamin D production, that the adverse ef- 
fects of UVA are greatest when vitamin 


That UVA is a serious problem 
is clear. UVB in moderation ap- 
pears to have extremely ben- 
eficial effects. UVA radiation 


our exposure is to it—it is 


poorly screened by both win- : 


dows and sunscreens. 


Newer sunscreen ingredients such : 
as benzophenones and avobenzone are : 
: highly recommended for their ability to : 
radiation travels to the deep layers of : filter UVA rays, but they're problematic : 
in other ways. A Centers for Disease : 


: Control study published last spring re- : 


ported that 97 per cent of us are con- 
aminated with oxybenzone, a chemical 
hat has been linked to allergies, hor- 
mone disruption, and cell damage. It 
increases absorption and penetration of 
other chemicals into the skin, has been 


however, the big melanoma 3 
culprit, is what the bulk of : 


shown to foster growth of breast can- 


cer cells in the lab, and has been linked 
to low birth weight in baby girls whose 
mothers are exposed during pregnancy. 


The Environmental 
Working Group has 
recommended that 
out of 952 available 
sunscreen products 
809 should be : 
either treated with 
caution or avoided 
altogether. 


has recommended that out of 952 
available sunscreen products 
should be either treated with caution 
or avoided altogether. 


*; D and cancer has long been co 
: with hundreds of epidemiologic 
: ies, and’ several thousand lab 
: People living in 
> rates much higher than do those living : 
: in the tropics 


: exposure dramatically, 
809 : 


: ducing UVB? Vitamin D is a potent de 
: fense against cancers and diseases of al 


: kinds, and a vital defense against mela- : 
noma. New research reported in Science 


Daily last week quotes lead researcher 
Cedric Garland: “ 


cells due to, among other thin 
vitamin D and calcium levels.” 
The link between low levels of vitamin 


, low 


irmed 


Iceland have cancer 


One of the precursors for vitamin D, : 
: by the way, is cholesterol, which mea 
: the ability to manufacture vitamin D is 
= greatly reduced for those on cholester- 


: ol-lowering drugs 
The Environmental Working Group : 


Modern living has reduced our UVB 


nd most of us 
are now vitamin D deficient. We block 


: and screen and filter the sun's ra 


: live largely indoors and we thin e 


ust how important js vitamin D-pro- ; safe—but skin cancer rates clearly tell 


The first event in can- : 
cer is loss of communication among : 


: a different 
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an international asso- 
pie over 1000 local governments 
from 67 countries which have made a 
commitment to sustainable development. 
Through a range of campaigns, programs 
and information sharing, ICLEI promotes 
the idea that municipalities and their local 
governments must play a key role if we are 
to effectively address the major environ- 
mental challenges facing the world today: 
Vue Weekly spoke with the president of 
ICLEI, Vancouver municipal councillor 
David Chapman, about the association 
and how cities around the world are on the 
leading edge of addressing the challenges 
of climate change and building a more 
sustainable future. 


VUE WEEKLY: I want to start at a broad 
level by asking what sustainable develop- 
ment means toICLEI, especially inthe con- 
text of cities, which are typically thought 
ofas being inherently unsustainble. 
DAVID CADMAN: Basically that's the 
whole issue: bringing down our ecologi- 
cal footprint so that it is sustainable. We 
know that 50 per cent of the world's pop- 
ulation lives in cities, that we're respon- 
sible for 75 per cent of the greenhouse 
gases, that what we consume is effective- 
ly much more than our footprint would 
allow us to do. 

So what we're doing is we're working 
on a campaign for greenhouse gas re- 
duction through mitigation, and we've 
said—and we're on the same page of 
all cities internationally—we want a 30 
per cent reduction below 1990 levels by 
2020 and an 80 per cent reduction by 
the year 2050. 

We also want to put in place programs 
that will allow us to adapt to the climate 
changes that we know are coming as 
a result of the energy that we've been 
burning lately. It's remarkable when 


you think that the first oil crisis oc- 
curred in 1973, and since then half of 
all the oil, gas and coal ever produced 
on this planet has been consumed. So 
we've got to begin to reduce that. 

We're also working on ecological pro- 
curement, to try and get cities to think 
about what they purchase and what its 
footprint is and what its ecological, eco- 
nomic and social implications are. And 
theinteresting thing iswe initially thought 
this was going to cost us more money, but 
we're now finding out that we're in fact 
saving money as a consequence. 

We're also working, as cities, to save our 
urban diversity. What we're finding in cit- 
ies in India, for example, is because of the 
use of pesticides and herbicides in the ru- 
ralarea that it's the remaining biodiversity 
in cities, which is now—once you cut out 
the herbicide and pesticide use—begin- 
ning to repopulate the rural areas. So it's 
a strange transition that we never antici- 
pated, that there are islands of biodiversity 
inurbanareas that are actually going to be 
key in maintaining the total biodiversity 
in certain areas of the world. 


VW: Some of the issues you've touched 
on are the responsibility of other levels 
of government. Why, for instance, do you 
think local governments need to have a 
strong voice in international negotiations 
on climate change? 
DC: That was the way in which ICLEI was 
founded in 1990. ICLEI was founded prior 
to the Rio Summit and we said, "All these 
heads of state will get together and they 
will sign all these treaties, and then they 
will come back and there own capacity 
to implement those treaties will be fore- 
stalled by their own interests, mainly that 
they get tax revenue from the very people 
they would be seeking to constrain: gaso- 
line, natural gas, coal." And we knew that 
if we're going to make this transition it’s 
going to be absolutely key that cities are in 
the forefront. 

We know that if it's simply national gov- 
emments then it won't work. Cities have 
to be engaged. We're where people are. We 


can transform the culture at a local level, 
we can educate people at a local level, we 
can make the transformations in the built 
environment, we can make the transfor- 
mations in the mobile transportation en- 
vironment and we can make the transfor- 
mation in the psychology of people. 


We're not looking at a less prosperous. 


world, we're looking at the 2ist century 
with a vision that it's going to be more 
Prosperous but it's going to be much, 
much more energy efficient and much 
more of the energy is going to come from 
renewable resources. 


VW: How have other levels of govern- 
ment responded to municipalities want- 
ing a louder voice on such issues? 

DC; Initially I think there was a hesitan- 
cy—why would cities want to have a say 
in this? Now when they see what we're 
actually doing on the ground—the fact 
that in a very rough survey that we've 
done that doesn't have a lot of the in- 
put from certain sectors, we know that 
we've reduced in this last year alone 60 
million tonnes of greenhouse gases— 
people all of a sudden beginning to say, 
"Oh, I get it. So by tapping your landfill 
and capturing the methane, by shift- 
ing over to natural gas buses or hydro- 
gen buses or electric buses, by moving 
from the single-occupancy automobile 
to public transit, you can actually affect 
these things.” They're beginning to un- 
derstand that change is going to have to 
come where people live. 

So Ilook toa place like Stockholm which 
says, "We've set a goal: we're going to be 
carbon neutral, we're going to be zero 
waste.” I look at a place like Copenhagen, 
where they've said, "We're going to get 50 
per cent of our energy from the wind and 
we're going to shift to having 40 per cent 
of our trips done by bicycle." These are 
the kind of things where cities can affect 
it. And what's interesting is one of the cit- 
ies that’s going to be a leader is Calgary, 
Calgary has just agreed that they're going 
to get 80 per cent of their energy asa city 
from renewable sources, and that's the oil 
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ink globally, act : locally 


national conference helps municipalities take the lead on sustainability 


capital of Canada. 


VW: Over 1000 municipalities around the 

world are part of [CLEI, and there are obvi- 

ously major differences between the envi- 

ronmental challenges faced by Edmonton 

and, say, Ahmedabad in India. How trans- 

ferable are the experiences from such dif- 

ferent contexts? 

DC: I think it's very transferable. One 
of the most interesting things to come 
out of a congress like this is people meet 
people from other jurisdictions who are 
doing things and say, "I can do that. I can 
learn from that.” And they take a card of 
somebody and go away and get their tech- 
nical people to contact those people and 
figure out how to do it. Sol think that's re- 
ally alearming forum here where cities are 
learning from best-case examples from 
other cities, and that's the way we're going 
to transform the world, We don't all have 
to reinvent the wheel, we don't all have to 
learn by making mistakes. We can leam 
from other jurisdictions who have gone 
through this process before us and who 
are emerging with success stories to tell. 


VW: You've talked about how some of your 
efforts are aimed at reducing emissions 
and others are in preparing cities to miti- 
gate impacts. How hopeful are you that 
cities can make these fundamental shifts 
quickly enough to avoid some of the more 
catastrophic warnings about the impacts 
of climate change? 

DC: | think we can make this transfor- 
mation if we work together, and by that 
I mean cities, provinces/states, local 
governments, countries, companies and 
communities. None of us can do it with- 
out all of us, and the danger here is that 
we might not be able to really engage 
our national government. The Canadian 
government has not been a stalwart in 
engaging on climate change. We're about 
35 per cent above our 1990 emissions 
level. Well that simply can't be, we've got 
to do better. If we don't work together 
then that's where therisk comes, because 
that’s where we will fall down. 


TUTTE 


We know within our own compete! 
Gies as cities we can probably reduce or 
greenhouse gas emissions by 30 per cet 
ifwe go very, very rigorous, But the troub 
is the investment that will get us to 30 pi 
cent, if it were to be supported t by inves 
ments by our provinces and our nation 
governments could get us to 80 per cen 
We know that. 

More and more people understand th 
what we have left by way of oil and Basi 
particular we have to steward. That it 
going to be that very natural gas that 
going to make the plastics that are goir 
to be required to make the wind turbin: 
as we begin to move into wind energ 
That it's going to be that very natural g 
that's going to make the facilities that a 
Boing to be the solar collectors. If we w 
up all those resources to the point whe 
those are too expensive then the shift 


going to be even harder. We have to beg 
that shift now. 


VW: It's often said that environment 
concerns are trumped by economic one 
Has the current recession significant 
hindered the work ICLEI is trying to doi 
DC: I see on the contrary that people u 
derstand that the future is green and 
you get to a green city status, if you g 
to having people who are designers ai 
engineers and builders who understat 
how to build green buildings—buildin 
that not only take far less energy, b 
buildings that may in fact be able to su 
ply energy to the grid—that these are g 
ing to be the professional skills that a 
going to be marketable the world ow 
We are losing our manufacturing jot 
and it’s the knowledge industries that a 
going to be the key. 

The green economy is the transform 
tional economy of the 2ist century, a) 
the cities that get there and prototy 
that are going to be the cities that are g 
ing to have the engineering skills, the: 
chitectural skills, the planning skills, t 
design skills that will be able to be sold 
the world. 

So I'm not seeing a shying away from 
on the contrary I'm seeing the knowled 
that we need to take advantage of tl 
time now to begin the transformation, 
that when energy prices do rise we're at 
to withstand those costs by having mu 
more efficient energy usage, or else we 
going to be in very dire straits. W 
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REVUE / SAT, JUN 13 / PRIDE PARADE AND CELEBRATION ON 
THE SQUARE / DOWNTOWN 


SEE MORE OF JPROCKTOR'S PRIDE PHOTOS ONLINE AT VUEWEEKLY.COM 


A record-setting crowd estimated 


at over 10 000 tined the streets of : 


downtown Edmonton for the 2009 
Pride Parade to watch more than SO 


floats make their way to Churchill 3 


Square to kick off hours of rainbow- 
filled celebration under the blazing 
sun. Politics made an appearance 
when a brief speech by Conservative 
MLA Heather Klimchuk was drowned 
out by boos and cries of “shame” in 


response to the government's recent : 


passage of Bill 44 and the elimination 
of funding for gender reassignment 
surgeries in the province. 

The 2009 Pride Awards were also 


handed out on june 13. Winners included i 


Murray Billet, Heather Zwicker, Barb 


Maheu, Bethany Padfield, EPS Chief : 


Mike Boyd and *blush* Vue Weekly, A 
special congratulations to Vue columnist 
Tamara Gorzalka for her well-deserved 
recognition as wifner of the HIV 
Edmonton Youth Leadership Award. 
The 2009 Edmonton Pride festival 
continues throughout the weekend. 
Here are just some of the events 
that are happening around Edmonton 
before Pride wraps up for another 
year. For a full list of events and more 
details visit edmontonpride.ca. 


THU, JUN 18 (OOORS 7 PM, FILMS 8 PM) 
QUEER IMAGES: GLBT FILM FEST 

METRO CINEMA (9828 - 107A AVE) 

$10 AT THE DOOR, TIX ON THE SQUARE, 
PRIDE CENTRE 
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FRI. JUN 13 (8 PM). 
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PAGEANT XXII 
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REGULAR POOL ADMISSION APPLIES 


SUN, JUN 217 AM= 1PM) — 

4TH ANNUAL MAYORS PRIDE sRuNcH in 
SUPPORT OF CAMP FYREFLY 

CROWNE PLAZA CHATEAU LACOMBE (101) 
BELLAMY HILL) 

$40 AT U OF A BOOKSTORES OR ONLINE AT 
BOOKSTOREUALBERTA.CA 
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: able to the SNESheads stateside, busy go- : 
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Shimomura. What the hell? | came back : The idea of Live A Live's caveman seg- 
with my stack of overdue bills and con- : mentis that the culture is pre-verbal, or 
sulted my dream advisor, the modern-day : at least pre-abstract-speech; there's no : 
Daniel of Googtipedia: Yoko Shimomura, : dialogue, only pointing and gestures and : 
: Japanese video game composer and mv- : 


after all The gameplay gimmicks here 


rocks and animal skins to make the stone 


: of animals and men. Following these 


; scents—and/or avoiding what you're 
: be approached. | started off my journey, : smelling—is key to moving through a 
Live A Live, a game so obscure that : kicked off what would eventually add up : 


: plot of primordial knight-errantry. 


: play variations through ages and univers- 


+ es. Asaninjayou'lluse stealth and guileto : 
: days. Ninja games, kung-fu games, even : -move through an enemy stronghold, mak- 
Shimomura, Shimomura. Walking out to : cowboy games, these, I'd played quite a : 


: ing the choice whether to slaughter those 


: gameworld .. 


: As the gunslinger cowboy, you'll instruct 
+ beleaguered townsfolk in the setting of 
: traps and pitfalls in order to even the odds 
: against a bandit gang. The sci-fi chapter in- 
: “speech” balloons containing pictures of : 
: sician. Lots of credits. Kingdom Hearts, : discrete concrete objects. Never mind 
: Parasite Eve, Street Fighter 2 (wow, cool) : 

of a compilation album of short but : ... Live A Live? Never heard of it. Click. : 
fully realized RPGs, each con- : Caveman, cowboy, kung-fu master ... | = nization that'd be impossible without : and betrayal. As the kung-fu master, last 
: sophisticated language; it's still fantasy, : 
Live A Live is highly recommended to : 


: all curiosity seekers; the patched Eng- 
by common themes and con- : lish ROM and emulators with which to , 
cepts, coming together in the : run it aren't hard to find. Each charac- : axes and hide robes that are the cave- 
+ ter’s chapter has a distinct look, feel and : man's arms and armour—and scent-trail- 
‘ound, yes, but beyond that each has a : 


i distinct thesis, a distinct soul, its own ap- 


: volves almost no combat, instead follow- 
: ing the adventures of one little robot as 
: that these prehistoric people obviously : 


: he moves through a claustrophobic, ship- 
; have a material culture and social orga- : 


bound mystery-thriller filled with murder 


: of your lineage, you will recruit and train 


: a trio of disciples and ultimately choose a 
are item-crafting—you gather bones and : 


successor. Each segment is its own little 


until they're all brought 
together in a very satisfying cross-time 


: struggle against ancient evil 
: ing; pressing X causes little clouds to ap- : 
$ pear and drift around the field, the spoor 
: proach to how the rather formal genre : 
ing gaga over Super Metroid and Mortal : 

: Kombat II? Not so much. 
not just as sidemen or companions; in Live : ; 
A Live, an obscure Japanese title from the : I'd never even heard of it until it, well, i toa few dozens of hours of play, at what : 

it came to me in a dream. Woke up one : | figured would be the chronologically 


: sensible point: back in the old caveman 


The world of games—especially Japa- 


: mese games—is much bigger, so very 
: much bigger than what the English-speak- 
: ing markets have been officially allowed 
: to see. Check out Live A Live and then by 
: all means go further, down into the hid- 
And this continues, very different game- : den byways of concepts and creations 
? within another culture's canon; it's the vid- 


eogame equivalent of getting into French 
film, Argentine literature ... a trip into an- 
other world of worlds. Worlds that just 


; happen to contain ninjas and cyborgs. 
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REVUE // EATERY AT THE ARTERY 


Can brunch be art? 


It's not quite breakfast, it's not quite lunch, and there's cake 


DAVID BERRY 
/f DAVID @VUEWEEKLY.COM 

any a tear was shed when the 

short-lived, butnevertheless icon- 
ic, Highlands restaurant Bacon closed 
its doors. Its emphasis on local ingre- 
dients and simple presentation, aided 
by its cozy, tucked-away atmosphere, 
made it a quick favourite both for vin- 
tage-shopping brunches and intimate 
dinners, and the fact you could order 
a side of perogies with pretty much 
anything also made it a place that both 
my vegetarian, enviro-nerd self and my 
less-than-adventurous parents could 
agree on—if not actively lobby for— 
when Sunday dinner came around. 

So it was with understandable excite- 
ment and chop-licking that I received 
the news that Bacon's resident culinary 
genius, Julianna Mimande, was going 
to be taking over the tiny kitchen at the 
ARTery every Saturday afternoon for 
their cleverly monikered EATery at 
the ARTery. Already one of my favou- 
rite venues for both local art and music 
ever since it took over from the more 
modest Studio E, this post-renovation 
announcement was essentially reason 
enough to begin squatting in the up- 
stairs storage space, or at least looking 
for an apartment in Boyle-McCauley. 
Brunch being, oxymoronically, the fa- 
voured meal of churchgoers and the 
perpetually hungover—the latter of 
whom, at least, make up a sizable part 
of the ARTery’'s existing demograph- 
ic—it seemed a perfect fit, possibly bet- 
ter even than the delicious Jamaican 


patties they peddle to sloshy nighttime 
partygoers (which, ingeniously enough, 
Mimande had already turned into a 
brunch: the “Jamaican Red-Eye," com- 
plete with fried egg, banana ketchup 
and a Red Stripe). 

Meandering in on a warm Saturday af- 
ternoon, then, palate cleansed by hours 
of sleeping in, it was no surprise to see 
remnants of the night passed: local por- 
traits still adorned the walls, and the 
stage still had amps and instruments 
tucked into its corners. Normally the 
stage would be occupied by one or more 


local musicans, but this "Sad Bastard’- 
themed Saturday found a skinny DJ 
spinning Leonard Cohen and slow indie 
rock in the back corner, which set an 
appropriate mood for the slow-moving, 
easy-going crowd. 


Scrawled onto a chalkboard above the 
kitchen window near the entrance, my 
band of roustabouts found the menu: 
it changes by the week, though all the 
ingredients are pulled fresh from the 
downtown farmer's market, keeping 
with Mimande's MO. [I returned to 


Mt 


the EATery the week after reviewing it 
for an asparagus omelette and flower- 
and-potato-sprinkled salad that was so 
loaded with nutrients the caffeine pick- 
me-up of the organic coffee was redun- 
dant.) The "Sad Bastard” ($10) turned 
out to be a perfect blend of hangover 
cure and delicious brunch: bacon- 
wrapped sausage, served with apple 
butter and a mixed hash boasting regu- 
lar and sweet potatos and a note of on- 
ion, smothered in cheese gravy. Sadly, 
that's two meats too many for me, but 
I found solace in the equally-delicious- 
sounding apple-butter-and-gruyere ba- 
guette, also served with the hash ($10). 
Vegetarians everywhere can thank Mi- 
mande for always remembering us on 
her two-choice menu 

Filling up our self-serve coffees ($2) 
at the side and settling into the small, 
tucked-away tables that pointed to the 
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| The "Sad Bastard" 
turned out to be 
a perfect blend of 
hangover cure and 
delicious brunch: 
bacon-wrapped 
sausage, served. 
with apple butter 
and a mixed hash, 
smothered in 
cheese gravy. 
ARTery’s nighttime occupation, we didn't 
have long to admire the spacious interior 
before a redheaded, sharp-tongued pistol 
of a waitress dropped off our meals, tak- 
ing precisely none of our sarcastic jive: it 
may look and taste newer and hipper, but 


the EATery still has the soul of a greasy 
spoon breakfast joint. 


Restaurant Reviews 

Check out our comprehensive 
online database of Vue Weekly's 

‘ restaurant reviews, searchable by 


Once we dug in, none of our mouths 
stayed empty long enough to shoot back 
witty ripostes. The baguette proved 
light but delicious, the fruity freshness 
of the apple butter dominating, a high- 
er-class, more fulfilling jam. The hash, a 
frequent participant in EATery brunch- 
es, deserves a far more highfalutin 
name: its subtle blend of simple starch 
and understated sweetness put every 
other brunch side I've had to shame. | 
wouldn't have thought you could top 
it until I convinced my friend to share 
some of his cheese-gravy-covered ver- 
sion, whereupon! learned that "cheese" 
and "gravy" are basically the best food 
combination since "chocolate" and "do- 
nut": looking and tasting like a slightly 
thicker Kraft Dinner sauce, though 
with obviously healthier ingredients, it 
was rich and creamy enough to eat with 
your finger. 

Iff had one complaint, it was that the 
portions were a bit slight fora brunch, 
though not for the bargain price. And 
besides, I managed to fill any linger- 
ing hunger gap with a rum-coconut 
upside-down cake ($5), which Mi- 
mande insisted was a serendipitous 
accident, but whose rich coconut- 
brown-sugar icing and moistness sug- 
gested something more like a closely 
guarded family recipe. 

Strolling back out into the sunlight, 
there was no doubt in my mind that the 
EATery had managed to reproduce, if 
not surpass, Bacon's exquisite experi- 
ence. The ARTery has already laid claim 
to many of my Saturday nights: seems 
it'll be the scene of a lot of my Saturday 

mornings as well. V 
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Blackened Salmon 
Sandwich 

d salmon filet 
Portugese bun, 

ed with chipotle 


mayo and fruit salsa. 
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Dear John letter 


Enjoyable new offering oversells itself 


JOHN SLEEMAN PRESENTS 
INDIA PALE ALE 

SLEEMAN BREWERY, 
GUELPH, ONTARIO 

$13.99 FOR SIX PACK 


Sleeman Brewery. They are Cana- 
da's third largest brewery and 
formally a part of the "big 
boys" club, especially since 
being bought out by Japan's 
Sapporo a few years ago. 
And the big boys, generally, 
are no fans of good beer. 

And there are those damned 
clear bottles, which confound 


all good sense in beer packaging. Why : 
risk your beer in that fashion? It flum- : 


moxes me. 


However, | do believe Sleeman's of- : 


: fers quality a step above the others in : 
‘ the club. Their ales have some real fla- : 
: your and many put forth clearly as all- : 
: barley beers (as opposed to the other : 
: big boys who use a high proportion of : 
? corn syrup). More than once they have 
| have a complicated relationship with : 


been the best beer on offer when | am 


able beers that aren't boring. 


last year, CEO John Slee- 


| was left very impressed. 


Truly my feelings about the brewery i 
? are complex.And it is in that state of : 


mind | picked up Sleeman's latest of- 


in a pub. They brew pleasant, drink-.: 


Plus, | find myself disarmed : 
by their business approach. ‘ i 
When | was writing about : | 
com the release of their No. 20 : | 


: fering, the second in their new line of : 
: premium ales called 
: Presents.” 
: it boasts historic links to the original 
: Sleeman family recipe book of the 


Like most Sleeman beers 


Mr. Sleeman, 

why must you 

make things so 
complicated for me? 


: late 1800s. My sceptical senses tingle 
: when | hear that—marketing, after all, 
: is not to be confused with truth 

: The beer is an India Pale Ale, or IPA. : 
: IPAs are supposed to be bold and bit- 
$ ter. Hops should be the dominant 
: characteristic of the beer, but amply 
} supported by a solid malt base. 

: Sol opened a bottle. It is a deep bur- : 
: nished gold, releasing a thick white : 
: head. It is crystal clear and very attrac- 
? tive. The aroma has a light crystal and 
= nut nose, a touch of hops and some : 
: distinct fruitiness. 


man phoned me directly and if 
spent an hour with me asking g 
my incessantly geeky questions. : 


“John Sleeman : 
: is quite a bit of fruitiness of pear and 
: other light fruit. In the middle the hops 
+ makes itself known—rounded, soft with 
t a touch of grassiness. After the swallow 
} there is a pleasant, moderate bitterness 
: which lingers, swirling with some resid- 
: ual sweetness on the tongue 


; But it is quite an enjoyable beverage. | 
: appreciate its subtle complexity of fla- 
: vours bound in a light-bodied beer. A 
+ classic Sleeman's beer. Frankly, had John 


: Bitter or a slightly hoppy Cream Ale, it 
: would receive an unqualified thumbs up. 


= It is enjoyable, flavourful and summery 
: However, it is not an IPA 


: raise expectations by calling it an IPA? 
: Let the beer stand on its own merits. 


: those clear glass bottles? W 


= THREE ISN'T A CROWD! - 
| MENU $45 PER PERSON. 


In the taste a gentle, nutty toffee-like 
sweetness addresses me up front. There 


What do | make of this beer? It's com- 
plicated. It is no IPA; that's for sure. 


Sleeman billed this beer as an Ordinary 


Mr. Sleeman, why must you make 
things so complicated for me? Why 


And while we're talking, what about 


PEST EH a Concerts 


= Activities 
e coni- Events 


> Chee Festivals 


Samos pee 
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JACK: 


CELEBRATING 20 YEARS 
: IN BUSINESS 


GRILLED BROME LAKE DUCK BREAST 
WITH HOMEMADE SMOKED DUCK SAUSAGE 


RAPS *a SS ege e e 
OPEN FOR DINNER MONDAY - SATURDAY 


For more details and the full menu visit www jacksgrill.ca 


5842-11 Street Reservations: 780-434-113 


Kennedale Plaza 
13062-50 Street 


ZUGa 


Picante 780-479-7400 


Die Sutton Place Hotel 
10235 - 101 Street 
Edmonton, Alberta T5J 3E9 
780.428.7111 + Fax 780.441.3098 
info_edmonton@suttonplace.com 


Reservations 1.866.378.8866 
www.suttonplace.com 


Fabulous Dining . . . 


Capitals Restaurant Relaxed dining for break 
fast, lunch and dinner. Enjoy Canadian cuisme, 
inspired by "AAA" Alberta beef and other local 
fare. 


Central Park Lounge Relax in the lush and open 


garden atrium by our Grand Fireplace Enjoy a 
classic martini or sample a glass of one of our 


vintage wines. Experience our “Chocoholic Buffet” 


every Thursday and Friday evening, 


PROFILE // JIM SCHAFER 


™ : 
Of spices and secrets 
Don't bother asking, Jim Schafer won't tell you how they do it 
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Tue Garage 


Warder Bar & Ga 


JAN HOSTYN 
// JAN@VUEWEEKLY.COM 
here's nothing like consistency. 
"We've won the Golden Fork Award 
for best burger 10 out of the last 11 
years," boasts Jim Schafer, owner/ 
manager/supervisor of the Garage 
Burger, Bar & Grill. "And when you've 
got something that successful, you 
don't upset the apple cart.” 

So when you set foot in the renovated 
old garage, you know what you're go- 
ing to get—burgers. "Every burger we 
have is a typical Canadian burger, the 
kind you can get everywhere—ours are 
just enhanced.” Not Kobe beef, truffle 
oil and foie gras enhanced burgers that 
will cost you a week's wages, but good 
old basic burgers that are just "better." 

Part of that "better" comes from the 
actual burger meat itself. "We use a 
special burger, made from Angus beef, 
prepared for us by a company here in 
town—they stick garlic and certain 
spices in to boost the flavour.” Don't 
count on full disclosure of just what 
those certain spices are though. When 
I asked the question, it was met with a 
smile, a wave of the hand and a simple 
"just spices.” 

Stick that on a bun—the much-loved 
sesame seed kind—and combine it 
with fresh ingredients like tomatoes 
and lettuce, and you've got one of the 
Garage's burgers. Oh, and cheese. All 
the burgers come topped with a swiss/ 
mozza/cheddar combo. You can sub- 
stitute a different kind if you want, or 
leave it off altogether, but burgers just 
seem to go with cheese. Plus, according 
to Schafer, that way you're not paying 
for every little thing you add to your 
burger. "Our most popular ‘extra’ is an 
extra patty.” 

"People are happy with a good prod- 
uct, a product with some love in it.” 

And what's a burger without fries? 
“We cut our own potatoes for fries—we 
don't use any of the pre-cut, pre-pack- 
aged stuff. And we do it every single 
day. Plus, we use the good oil, the stuff 
with no trans fat." 


Schafer doesn't want anyone to think 
that, just because the Garage has been 
so successful over the years and of- 
fers tried and true burgers, it hasn't 
evolved—it has. "I'm always trying 
something new. If it doesn't work, we 
don't bring it in.” 

Chicken, veggie and bison burgers 
have worked, and they're about to add 
tater tots to the menu. "I don't care for 
tater tots myself, but people like them.” 
Out of everything they've added over 
the years, the veggie burger in particu- 
lar has been a resounding success. 

"| like our veggie burger, and I'm not 
a vegetarian.” The patty itself, a mush- 
room/tofu combination, is brought in 
from Vancouver and Schafer swears it 
tastes like real meat. "You can't tell the 
difference. Ihave people come up tome 
and say, This is meat, this has got to-be 
meat.” 

He admits that, although he likes to 
use Alberta products, he just wasn't 
happy with any of the veggie burgers 
made here. "Alberta veggie products 
are corn-based. And when you're frying 
a burger on the grill and you're seeing 
corn staring at you, well, it’sjust notthe 
same.” 


There are other items on the menu like 
appetizers, sandwiches and salads, but 
burgers are by far the biggest seller, and 
of all the burgers, it’s the garlic-mush- 
room and the bacon-mozza that are 
continually duking it out for first place. 
“It's always one of those two. Which 
one just depends on the day.” 

Most of the burgers that find their way 
onto customers’ plates are no longer 
grilled by Schafer, although they once 
were. "I don't get behind the grill any- 
more unless it's a bloody emergency. 
I'm tired of it and I'd rather spend my 
time talking to customers.” 


When he first took over the Garage” 


12 years ago, Schafer was spending 14 
hours a day in the restaurant, doing ev- 
erything and anything, including cook- 
ing. Now he puts in a more manageable 
6 to 8 hours. 

He grew up cooking. "I had no choice, 


we had certain jobs we had to do,” and 
he still cooks athome. "I do lots of gour 
met stuff and the occasional barbequed 
burger. And I love watching the cool 
ing channel. If I pick up one thing a 
week from it, I'm very happy.” 

The Garage actually caters too, and 
that’s when Schafer dons his chef's 
hat and apron and puts his cook 
ing skills to work. “We cater turkey, 
ham, roast beef and prime rib din 
ners for up to 42 people—that's how 
many can fit in the restaurant. I will 
do burgers if that's what they really 
want, but I try to convince them to 
have something | like to cook.” 

Schafer considers his customers the 
best in Edmonton. And, although the 
Garage has developed a loyal following 
with plenty of regulars, he says there's 
no such thing as a typical customer. 

"This place brings together a family 
of people who all enjoy the same thing 
It doesn’t matter whether they're four- 
or 70-year-olds. All walks of life come 
through here; the skinheads come 
down from Whyte Ave to get our veggie 
burgers, and right beside them you've 
got your redneck truck drivers, your 
drag queens and your families. 

"Everybody seems comfortable. And 
we do a ton of takeout, so that's always 
an option too.” 

Of course, when you've got families, 
you've got kids. Schafer figures the 
Garage is the only restaurant that has 
well-behaved kids as part of its clien- 
tele. "Lots of families with young kids 
come in, and those kids sit down, eat 
and don't cause any problems. There's 
no running around happening. That 
tells you something, if kids can sit 
down and behave. They know good 
food when they taste it.” 

According to Schafer, that pretty much 


_ sumsup the Garage. "You comein know 


ing you're going to leave with a smile on 
your face anda full tummy." ¥ 
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PIKA MALAYSIAN CUISINE 


yen though I have been to Ma- 
sia and ate myself silly, I can’t 
y define what Malaysian food 
Malaysian cuisine reflects the 
preci) aspects of Malaysia such 
Malay, Chinese and Indian, al- 
jough it isn’t quite like Indian food, 
and I wouldn't put it in same catego- 
ty as Chinese food. If you like Thai 
food, you'll probably like Malaysian, 
it is a combination of rice and noodle 
dishes with meats and veggies blend- 
ed with aromatic spices and maybe 
even some Thai influence. Oh, and 
of course, a lot of dishes made with 
coconut milk. 

When I and some of the ladies I 
work with arrived at Tropika Ma- 
laysian Cuisine, we were surprised 
by how nice the interior is—very chic 
modern décor with a tasteful Asian 
influence. My friend Kathy said she 
has driven past this location a million 
times and always wondered what the 
restaurant was like; so far she was 
pleasantly surprised by how nice the 
restaurant was inside. 

Tropika has a two page lunch menu 
that offers eight combinations for $10 

_along with an assortment of rice and 
noodle dishes in the $9 - $11 range. 


MAKI 
Ja 


| 
| 


=) 6109-101 STREET 


|FS)} ck of Whyte Av una to Thursday 


Pee 


After translating some combina- 
tion items with the help of the main 
menu and the recommendation of our 
waiter, Kathy and I decided to share 
Combo G composed of an Indonesian 
spring roll, sweet and sour pork, and 


MAKI: 


anese / Vietnamese 
staurant & Bar 


EAT-IN @ TAKE QUT 


cami= [| pri» Friday & Saturday 11 amn=2 eum |°5)) 
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mixed vegetables with oyster sauce 
($10) and the spicy beef fried flat rice 
noodles ($11), because the picture 
looked good. All of the combos come 
with choice of rice: plain, coconut, 
Hainese (cooked in chicken broth and 


$14.99 crx 
$28.99 rk 


pandan leaves) or yellow ginger rice. 

The waiter sold me on the Chee Chee 
($s) made with coconut and pineap- 
ple, but it was Kathy's Pino Frio made 
with pineapple, lemon and crushed 
ice that was our favourite. We slurped 
away as a number of unique dishes 
passed by us to other patrons, with 
“Oh, I wonder what that is?” com- 
ments from us each time the doors to 
the kitchen opened. 


We dove in when our meal finally ar- 
rived. The presentation was notice- 
able and the lunch combo serving sizes 
were a hearty portion considering the 
price. The Indonesian spring roll was a 
large sized portion coated with peanuts, 
had an interesting flavour inside, and 
was served with a hot chili sauce. Even 
though Kathy claims she doesn't like 
pork very much, she certainly had her 
fair share of the very tasty sweet and 
sour pork. Thankfully she left more than 
enough of the yellow ginger rice for me 
The yellow coloured rice is prepared 
with turmeric, coconut milk and pan- 
dan leaves and has a unique flavour—a 
nice change from plain rice. 

While I thoroughly enjoyed the lunch 
combo, the beef flat noodles were deli- 
cious. The flat centimetre-wide rice noo- 
dies are my favourite, and the dish was 
mixed up with spicy beef, egg, and veg- 
etables. The enormous serving of noodles 
was too much forthe two ofusand we were 
more than happy to wrap the remainder 
up to have for lunch the next day. 

Our vegetarian friend was willing 
to try something new and decided 
on Combo D with sayur lemak, a veg- 
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etable spring roll and tahu goren 
Sayur Lemak turned out to be a hel) 
ing of vegetables in a yellow crean 
coconut sauce with a slightly sal 
turmeric taste. The tahu goreng w 
a hearty serving of fried tofu serve 
with a spicy peanut sauce. She e 
joyed the dish and even had enoug 
left over to bring home to share wi 
her veggie boyfriend 
I feel that Edmonton has a 
sortment of Asian restaurants # 
out the city, but no one eve 
how good Malaysian cuis 
our lunch, we were all ta 
Tropika. If you're looking for an alte 
native to he Vietnamese noodle bo: 
or pad thai, I highly recommend tryi: 
something different off of the resta 
rant’s extensive menu 
The lunch menu including 
combos are available at both | 
tions from 11:30 am - 2 pm 
day of the week. With the nu 
of combinations and the size 
menu, there is plenty to «¢ 
at Tropika. Even when we were 
ing back in our chairs, bellie 
from lunch, a few more dishes 
ing out from the kitchen caugh 
eyes. Tropika is a great affordable o 
tion for lunch with a different tas 
With so many options on the men 
don't think I'll be getting bored wi 
ie place anytime soon. W 


MON = SAT (1:30 AM - 11 PM) 

SUN (11:30 AM~ 10 PND 

TROPIKA MALAYSIAN CUISINE 

14921 STONY PLAIN ROAD, 780.487.6568 


Dine with us. 


Hreakfast © ranth + Dinner 


11361 JASPER AVE 


Serving Edmonton Far Ovet G0 Years 


(780) ABE-O984 


Work Union! 


teddys. Ga 


toak your group 
function now. 


461-9086 
| ical 7 WWW.IBEW424.NET 
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Find reviews to all the Nextfest 
shows, as well as past reviews of 
theatre, dance and visual arts 


PU LL SCLC ULC LCCC CLL CUCU CLEC COLE CULLOELCLLUECUULCCULOEC UL CLLL UCLULULLLCCLE ULL CLL LULL LLL OCLUOROO LCL CLC LCL CUCL DULL LECULAR OCCU CLUTTER TCT 


jARAH HAMILTON 
// SARAH@VUEWEEKLY.COM 


he Works Art and Design Fes- 
tival returns this Friday, celebrat- 
ng its 24th year with the theme of 
Heat," the second in a trilogy of 
ustainability-themed programming 
hat began last year with "Water" and 
vill culminate with "Earth" for The 
Vorks' 25th anniversary. 
"You can expect to see a lot of heat- 
hemed exhibitions, actually, and heatis 
aken in many different ways,” explains 
Amber Rooke, director of programs 
nd production for The Works. "The 
xhibits are going to be up throughout 
he entire 13 days, you shouldn't have 
problem getting to those ... but there 
re events and the events may happen 
Ince, so plan ahead.” 
Rooke is right. Planning ahead is 
\ecessary. June is a special month 
a Edmonton, as nearly every single 
itizen is over-run with weddings, 
arbeques, fundraisers and vacations, 
ot to mention the small window 
f opportunity you have to play any 
ports outside. So, with all these com- 
aitments in mind, its time to pull out 
skill that is usually reserved for ex- 
tic European vacations: the art mar- 
thon. Armed with moderately com- 
ortable footwear and a bicycle, I set 
ut to try and cover the entire Works 
estival route in an afternoon, 
It's a formidable challenge: The 
Vorks has programmed over 45 ex- 
ibits featuring more than 400 artists 
t over 30 sites. Additionally, there are 
30 special events for visitors to par- 
cipate in, which is another impetus 
) see as much as I can, so! can clear 
iy schedule for weddings, barbeques, 
indraisers, vacations and fancy par- 
es and film screenings. 
Beginning at FAB gallery as a sort 
f institutional preface for the vi- 
ual arts community, I saw Kim Sala's 
IFA exhibition again, along with the 
esign Celebrating Hope exhibition. 
cross the High Level Bridge, I can go 
p to Harcourt House to see the an- 
ual member show and sale, or detour 
own to the Matrix Hotel to see Mark 
ellows' twisted metal sculptures. 
Up 106 Street, Latitude 53 continues 
s regularly scheduled programming, 
ie exquisite pop-up-book come to 
fe Secret of the Midnight Shadow. 
urther down 102 Ave, I pass Josée 
| ubin Ouellette’s colourfulgeometric 
\aintings in the Don Wheaton Fam- 
y YMCA. Next door at Enterprise 
| quare, the Design Exchange Awards 
ppawcase design and architectural 
|cojects, most of them. completed. 
jhe presentation itself is not par- 
}cularly interesting, but I did pause 
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The Heat is on 


The Works returns with a city full of exhibits for 2009 


to see the interesting buildings that 
Canada’s design community has come 
up with, which parallels nicely to the 
new AGA, which literally looms over 
the festival grounds. 


Over the pedway to Manulife Place 
are Adam Makarenko's The Miniature 
Apiary. Makarenko explains he devel- 
oped a “narrative idea about these bees 
that live in a valley in the Yukon, giant 
bees, and a guy who exploits these bees 
for honey." Makarenko's photographs 
looks a little like Diana Thorneycroft 


‘with more of a post-apocalyptic sci-fi 


feel (and frankly, with giant bees, how 
could it not?) 

Downstairs, Lisa Brawn declares Throw- 
ing of Underpants Strictly Prohibited. Ever 
the contrarian, I approach prepared to 
throw whatever underthings I have in 
my possession, but her context becomes 
alittle clearer. My childhood heartthrob, 
Tom Jones, is etched into a wood panel, 
next to Engelbert Humperdinck, whose 
"Lesbian Seagull" faintly plays on the 
continual P.A. systemin my head. Across 
the hall, Shaft, the Fonze and MacGyver 


make me long for Saturday morning re- 
runs. Part German Expressionism, part 
"70s folk art, I respectfully obey Brawn, 
but only because it's laundry day and 
these boys deserve better. 

Subdued, I'm off across to the Bank 
of Montreal, where Made in Germany, 
an exhibition of studio glass art, takes 
up the centre of the atrium. The bank 
is closed today, but I've been promised 
that this exhibition features the work of 
some of Germany's top glass artists, and 
from the peek I got in the window, the 
works look interesting—a combination 


of various glass and ceramic media. 
Heading down 101 Street, I pass five 
potential Works stops, opting to take 
the scenic route towards the Hotel 
MacDonald—which, by the way, was 
an excellent stop. All art aside, the 
Mac is a cool respite from the humid 
afternoon sun. Kinishi Shingeno's 
Hot Shoes lines the hallway, art for the 
practical foot-fetishist. His ornately 
decorated ceramics are sculptures, oc- 
casionally disguised as design objects 
(tea pots). The ambiguity and imprac- 
ticality give the works a tendency to 


a Future Imperfect 
brings together 
digital artists from 
the video game 
world to imagine 

a world 100 years 
from now, a la Blade 
Runner, 


linger in your mind, which makes me 
feel less guilty about lingering in the 
lobby of the Hotel MacDonald. 

By mid-afternoon, I'm at Robert 
Harpin’s Call of Nature in Louise McK- 
inney Park, and the sun is beating 
down. I got lost—it's best to approach 
the park from the Shaw, not the riv- 
er. After arriving at the site, I rifle 
through the desk drawers, sprinkle 
some birdseed around, flip through a 
book or two, and promptly faint. 

Amber Rooke revives me with wa- 
ter and a stern admonishment: "Now 
you know to remind everyone to wear 
a hat and carry water!" So, the theme 
"Heat” should also remind visitors 
and reviewers alike to take shelter 
from the sun and stay hydrated. 

A brief respite in the “waiting room,” 
and I'm off again, back up the hill to 
tackle more exhibitions. My scarf 
wrapped around my head, I'm part 
Jackie O, part T.E. Lawrence. I walk up 
the hill to the ARTery, where the works 
"Heat, Loddon, And Then,” a series of 
three films, are showing. Were | in 
the mood for a short bicycling break, 
I would ride up to the Nina Haggerty 
on 111 Avenue to see "Spatial Nature.” 

Back in the core, I stop at SNAP gal- 
lery to see works by Mark Bovey and 
print maven April Dean, whose exhi- 
bition Raw Materials and Rose Coloured 
Glasses takes everyday objects of ex- 
traordinary beauty and extracts them 
from their context. 

A stop in City Hall to see the environ- 
mentally sustainable design goods 
and the work of Edmonton-based, Af- 
rican-born artists and I'm off, through 
the wading pool—ever cool, refresh- 

CONTINUED ON PAGE 19 >> 
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// ADAMWB@VUEWEEKLY.COM 


ark Bovey's The Ledge Suite is 

based in the rich imagery of lit- 
erature. In this series of book images 
composited from historical and con- 
temporary sources, Bovey explores 
both the ability of words and images to 
transport us and our belief and willing- 
ness for this to happen—by placing his 
images into torn books, he appeals to 
the value our culture attaches to litera- 
ture as the most personal and extraor- 
dinarily imaginative art form. 


Bovey's blend of historicity, images of 
sailing and flight and undertones of vi- 
olence, including a pixellated Google- 
image-searched explosion found on 
one of his pages, is familiar and can be 
foundin various permutations through 
a huge amount of art from Jules Verne 
to Lost. But his images are closest to 
the peculiar branch of this tradition 
that is the 1993 computer game MYST, 
which not only mirrors the imagery 
contained in his books, but the im- 
age of the books themselves—placing 
one hand over Bovey's image, if you 
make the particular sound of the game 


you can easily imagine yourself being 
transported to another age. The books 
are all-important framing devices, in- 
heriting and amplifying the character- 
istics of their content; as in the game, 
they lend a sense of culture and his- 
tory—of "literature"—and an excuse 
for the viewer to read their contents 
earnestly and imagine them to be real. 
Books are to be taken seriously, even 
when their content outstrips other 
media in terms of imagination or un- 
believability. We tell children that lit- 
erature is the most magical art, that it 
is superior especially to pop forms like 
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/ THE LEDGE_ SUITE 


dging a book 


explores the depth of literature 


television shows or computer games, 
and so the container inherits some of 
the magic in our own eyes. 


Bovey is well aware of all of this, He 
uses the book-image to pose some ques- 
tions in.an inconclusive way: his artistic 
Statement is filled with uncertainty, and 
his image combinations are deliberate- 
ly artificial and piecemeal. But the cen- 
tral book-image is very firm, and Bovey 
intends to use that firmness asa ground 
in an attempt to navigate fractured so- 
cial meaning. The travel he evokes, to 
far-off locations in his nautical images 
and to other eras in his historical clip- 
pings, is an attempt to "probe history,” 
to make sense of everything going on. 
Formally we can see this in his attempt 
to corral his varied sources into a solid 
aesthetic structure, clearly a work in 
progress buta largely successful one. 
But the uncertainty is in some ways 
overwhelming. Bovey is laudably com- 
mitted to trying to make sense of a sea 
of multiple meanings without simplify- 
ing them, but in the way that his work is 
very intentionally left "open to a multi- 
tude of individual readings," something 
may be lost. Beyond the questions he 
raises in his statement, it seems un- 
clear whether he thinks that he can 
really believe in anything amidst the 
post-9/11 "philosophical unrest” that he 
cites. But I think that he has something 
real to say—his images are both haunt- 
ing dnd witty, and despite his talk, they 
have their own meanings. It may be the 
painter in me speaking, but this work 
falters only in very occasional over- 
wordy or kitschy newspaper clippings, 
and is beautiful despite Bovey’s over- 
whelming love for the printmaking 
matrix as both means and end. The real 
joy is in the little touches, where a tiny 
formal device like a pixellated image, 
a rough cut-out or an obviously digital 
brushmark on rough, lined paper can 
say far more than pages and pages of 
appropriated words and illustrations. 
The books are ready to transport us. W 
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1The Black Eyed Peas 
Boom Boom Pow | 


2 Kid Cudi | 
Day 'N' Nite 


3 Pitbull 
1 Know You Want Me (Calle Ocho) 


4 Soulja Boy Tell ‘Em | 
Kiss Me Thru the Phone | 


5 Flo Rida 
Right Round teat. kesha | 


6 Eminem 
Crack A Bottle feat. Dr. Dre and 50 Cent 


7 Keri Hilson 
Knock You Down 


8 Eminem 
We Made You 


9 Jamie Foxx 
Blame It t-pain 


10 30HI3 
Don't Trust Me 
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Alberta Morning with Tony King 
Weekdays, 6 - 9am 


How did you get started in radio? 


After my life-changing discovery of music in high 
school, | worked in commercial radio, then 
strayed to university for a degree in art and 
design. But the radio bug called me back. ~ 


What do you love about being at CKUA? 


Since starting at CKUA, | have come to 
appreciate an incredibly wide array of music 
from all different genres. | have sat down to tea 


a 


with artists such as Ron Sexsmith, Roy Forbes, 
Greg Keelor, Buck 65, Sue Foley and a host of 


others. 
Any words of wisdom? 


| consider all of life’s experiences an education 
that | bring to the air every morning. 


Find out more about Tony at: www.ckua.com/tony 
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94.9 fm 
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Wild lives in film 


Oates lives large while The Director gets impressionistic 


Author Tom McGuane said he had the all-time : little story in here that reminds us that at least 
greatest squint in movies. Critic David Thomson : one contemporary American performer has taken 
suggested that part of his singular appeal : up the baton. Oates saw Tom Waits on TV in 
came from his being that rare actor will- 1976, fumbling through an interview, errati- 
ing to look genuinely dumb. “At first, ! cally searching through his pockets for 
played the neurotic hillbilly son or the his lighter. "Oates took one look at the 
third man on the horse,” Warren Oates disheveled singer's predicament and 
once said, “then worked my way up pronounced, ‘That guy stole my act." 
with tremendous success to being the 
second heavy on a horse.” 

He did countless hours of TV before find- 
ing a niche in the new Hollywood of the '60s 


different approach to 
chronicling a life in film comes from Swed- 
: ish author Alexander Ahndoril's The Director 
and '70s, a memorable presence in whatever crazy : (Portobello Books, $15.95), which concerns Ingmar 
project in whichever genre was being turned on its : Bergman and the creation of his 1962 film Winter 
head, and was not infrequently the best thing in the : Light. The Director is a novel, though it is a meticu- 
movie. He received only a few shots at being some- : lously researched one that reads very much like an 
thing like a leading man—Dillinger, Cockfighter, : impressionistic biography, leaving the frontiers of 
Bring Me the Head of Alfredo Garcia—but each time : what constitutes fact and fiction ambiguous. It was 
filled the screen with cockeyed charisma and a vul- = written and published in Sweden while Bergman, 
nerability that always caught you off guard, made : who died in 2007, was still alive and was initially 
you feel you knew him for real You may or may not : given the legendary filmmaker's approval before he 
recognize Warren Oates from many films. You surely : changed his mind and publicly condemned it. Regard- 
recognize he face. But if you do know him and his : less, the Swedes made it a bestseller. 
work well, there's a 50/50 chance he's one of your : Joyce Carol Oates, who last year published a de- 
favourite actors. i cidedly unflattering collection of novellas about 
Actress Lee Purcell had another, rather intriguing : episodes in the lives of Poe, Twain, Henry James 
theory regarding Oates' peculiar allure: "Warren al- = and Hemingway, wrote that Ahndoril's book "ar- 
ways had what the best actors had: Warren always : rests our attention like an autopsy performed on a 
had a secret." If Oates' secrets were indeed key to : living man."It's a very astute observation, even if I'm 
his magnetism, then Susan Compo's Warren Oates: : not sure many readers, especially non-Bergmaniacs, 
A Wild Life (University Press of Kentucky, $34.95) : are likely to feel all that arrested by this poetic and 
is for the most part careful to keep the allure intact. : image-laden yet deeply ponderous tale of an artist 
It's not that Compo is especially shy about detailing > still grappling with his crippling need for a stubborn 
Oates' considerable appetites for liquor, women, : father's approval. The Director is indeed morbid, 
drugs and the company of Sam Peckinpah; on the = narrow, a little cruel, and as sequestered from the 
contrary, it's rather that A Wild Life remains largely : larger, messier world as a pathologist's quarters. | 
a work of reportage without too much in the way : love that the English translation was performed by 
of analysis, conjecture or reverie. The prose Is fairly : someone named Sarah Death. 
pedestrian, the use of quotations to verify simple : Bergman was often very articulate about the 
points sometimes excessive, and Oates the man is : enigmatic images that would obsess him until 
kept at a certain distance. : they finally yielded a complete idea for a film. In 
Still, Compo has done admirers—and anyone : keeping with this, The Director begins with a vi- 
with serious interest in films of the era—a great : sion, caught within a glass jar, that carries inside 
service. If solid research can be described as lov- > of it the germ of Winter Light: "A man of his own 
ing, Compo's book deserves the tag. Taking us from : age walks toward him, quivers and all at once 
Oates' Kentucky roots through his early struggles : is 20 paces closer. He seems to be dressed as a 
in New York and ambling ascent to character ac- : priest.” Bergman's father was a priest, and this 
tor stardom in Los Angeles, with many wives and : film—a major turning point in Bergman's work, 
many, many riotous and often famous drinking bud- : largely putting to rest the filmmaker's interest 
dies along the way, A Wild Life compresses a life's : in dealing directly with religious faith—was con- 
trajectory with a balance of tidiness and detours : ceived as a hypothesis as to how Bergman would 
into some terrific anecdotes—after the first few : have felt by this point in his life—he was in his 
rather stiff chapters are out of the way, Compo : early 40s—had he followed his father into the 
offers a very fun read. And if it feels like less than : clergy. His father never considered the cinema a 
a fully realized portrait, maybe that's okay: Oates 7 suitable career for Ingmar and much of the novel 
spent his whole career letting us take long hard : finds its protagonist childishly preoccupied with 
looks into his rumpled soul. : earning his father's praise, even while the old 
Something | hope A Wild Life will help remedy : man falls ill and is hospitalized. : 
is the almost exclusive association of Oates with : The most impressive bits of writing here find Ahn- 
Peckinpah, who cast the actor so brilliantly in : doril, in a concise, very Bergmanesque style, allow- 
westerns like Ride the High Country and The Wild : ing fantasy, dream and memory to slip into objec- 
Bunch, not to mention the sublimely demented : tive reality, with ghosts from the past entering and 
Alfredo Garcia. As Compo makes clear, Oates' col- : strange discoveries being made, such as a missive 
laborations with lesser-known Monte Hellman : from Bergman's troubled mind that's somehow 
were just as important. Perhaps the increased : beeninscribed onto the sole of an artificial foot. The 
availability of Hellman-Oates films like Cockfight- : more captivating whole scenes, however, concern 
er and Two-Lane Blacktop especially will also help : the film's production, even if Ahndoril emphasizes 
generate greater interest in their legacy. = the tension between Bergman and certain actors 
| knew how A Wild Life was going to end, obvi- > and crewmembers who considered the project too 
ously, but it still choked me up. No matter how : dreary. When interviewed, Bergman's collaborators 
many times Oates was killed in the movies, no one : have resoundingly testified to the general cheerful- 
seemed prepared for his actual death, which oc- : ness on Bergman's sets, though such generalizations 
curred off-screen, one afternoon while his lunch ; no doubt fail to supply the whole picture, and in any 
was being prepared. He was 53. Despite vague > case liberties must be granted when a writer's inten- 
concerns about his general health, there were few : tions are made explicit. The larger question here is 
alarms preceding the event, though the day before : to what purpose all of this slippage between fact 
the doctor-phobic Oates phoned up Hellman and : and fiction has been crafted. W 
told him he'd had a heart attack—before chuckling : 
and saying it was actually just indigestion. No one : To read Josef Braun's review of the Criterion Collection 
could ever replace Oates, but there is one great : release of Bergman's The Seventh Seal, go to page 25. 


3 // ARTS WUEWEEKLY // JUN 18 — JUN 24, 2009 


CE Le i 


gh it up 


faganza has gone beyond its roots 


HAWKMAIL >> "Canada's next Chris Farley” is among the highlights of the Improvaganza 


comedy festival 1 Supplied 


FAWNDA MITHRUSH : 

// FAWNDA@VUEWEEKLY.COM 

ora MANATONMANANULNENNALRORNUNMNNUSIKUKY 
on't judge by the festival's moni- 
ker, insists Rapid Fire Theatre's 

Artistic Director Kevin Gillese: Im- 

provanganza has changed. 

"We started as an improv festival, but 
since I took over it's grown into more 
ofa comedy festival," he explains, add- 
ing that there still is a strong improv 


element to the whole deal. "We'll have . 


improv groups and a theatresports 
tournament. We have also have stand- 
up, sketch acts and bands this year.” 

As the festival's head-honcho, 
Gillese has been making use of his 
globe-trotting past to curate the line- 
up. Not only has he dug up acts from 
across Canada, he's also picked acts 
from as far as Columbia and Japan 
and Belgium (the latter two make up 
the Bansai Twins}. 


a a 


Here’s your opportunity | 
to save lives. | 


Edmonton 
Donor Clinic 
8249 - 114 Street 


: 

! 

Monday - Friday 
9:00 am - 1:00 pm j 
3:30 pm - 7:30 pm 


Saturday 
8:30 am - 2:30 pm 


. Book your life 
| Saving appointment 
today! 


| Call 18882 DonATE 
re eames © We Deaths Ragermeet, 


Canadian Blood Servers 
103 In you to pve 


"Before I took the job as A.D. here at 
Rapid Fire I spent about eight months 
a year on the road. So I know the 
scene across Canada and in the States, 
I know the scene in Europe, I know 
the scene in Australia. It's through 
my own touring network and it's 
pretty easy to put together a line-up 
of people that I can promise will de- 
liver,” he says. 

As for what we can expect to see hit 
the Varscona stage for the next 10 days, 
Gillese says he tends towards acts that 
are a little off the beaten path. 

"I try to find somebody that's got 
their own voice,” he explains. "I feel 
that there are a lot of acts out there 
that are kind of generic and aren't sure 
who they are or what they want to say. 
The acts that I like to program are peo- 
ple that bring something to the table 
that's their own. 

"Of course what I'm looking for first 


$15/$12 

Earth's General Store 
TIX on the Square 
EVM Members 


www.evmchoir.com 


780.488 


; 


1498 
g Be choir.com 
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is someone that makes me laugh. 

That's the bare minimum: you have to 

at least be funny,” he continues. "The 

ones that I tend to favour are the ones 
that find some other kind of connec- 

tion with the audience as well. An ex- 

ample is the National Theatre of the 
World, they're a group that emulates 
the styles of very specific playwrights. 
You can appreciate what they're doing 
on an intellectual lével, too: they're ex- 
ploring a piece of history or contempo- 
rary art. It could be like that orthrough 
more personal connection. Sometimes 
you connect with an act because you 
feel like you know them by the end of 
the night.” 


There's lots to look forward to, says 
Gillese, from the acrobatic stylings 
of the duo La Gata ("Don't bring 
your girlfriend to that show!” jokes 
Gillese, noting the physical differ- 
ences between most comedians and 
these tanned, muscular Colombian 
men with "perfect smiles"), to the raw 
gut-punch comedy of Hawkmail (Pat 
Thornton) who Gillese says is like 
"Canada's next Chris Farley.” 

As for what makes Edmonton a fun- 
ny place, Gillese goes to the comedy 
textbook for answers. 

"Classical comedy might suggest that 
the ironic 'City of Champions’ sign 
once you enter the city is probably 
one of those funniest things about it,” 
he notes. "It's just that Albertan arro- 
gance that's like, ‘We won two Stanley 
cups, we're going to be on top forever! 
The economy is booming, I'm going to 
be rich forever!’ And then as soon as 
it goes south, you don't even want to 
admit it. It's like, ‘No, we're still cham- 
pions.’ To me, that's possibly the fun- 
niest thing about Edmonton." 

Perhaps over the course of the fest, 
more local ironies will be discovered. 
It's always easier to deal when you 
don't take things so darn seriously. 


aunsiuaropnoonurmnennseromrcsRaaca arm uMSeMTTNI 
WED, JUN TY SAT, JUN 27 
(8PM NIGHTLY, PLUS 1 PM THU ~ Sale 
IMPROVAGANZA 
\VARSCONA THEATRE (10329 - 83 AVE), joss 
RAPIDFIRETHEATRE.CA FOR FULL SHOW 
INFORMATION AND SCHEDULE 


A GROWING REVOLUTION 
<< CONTINUED FROM PAGE 16 


ing wading pool—to Churchill Square 
and the main festival space. 


it's time to meander a bit amongst the 
art and activities. Terrance Houle's 
Transforming Motion brings together 
three aboriginal artists who address 
the movement from rural to urban life 
through film and photography. Com- 
ing straight from its show at the New 
Gallery, Houle explains that Transform- 
ing Motion is "representing aboriginal 
community, the return of the rez, the 
idea of urban settings and the aborigi- 
nal urban people going through that.” 

Adrien Cho, curator of the other 
exhibition in the Big Tent, brings to- 
gether digital artists from the video 
game world to imagine a world 100 
years from now, 4 la Blade Runner. 
Working with the theme of heat and 
in the context of a dystopic world, the 
works in Future Imperfect draw on the 
talent and imagination of a group of 
artists who create these images for 
commercial use on a more anony- 
mous basis. 

Churchill Square will be buzzing 
with events during the 10-day festi- 
val. In addition to the performances 
on the main stage, there will be raku 
demonstrations, outdoor life-draw 
ing, artists painting and an abun- 
dance of food and beverages. Off the 
festival square, there are artist talks, 
film screenings and a hip opening 
party at the Freemason’s Hall on Sat- 
urday night. Cross-referencing all 
this would be mad in print, so its best 
to mention that festival programs are 
available at most venues and online. 

Across at the Stanley A. Milner Li- 
brary, Allen Ball's Spectacle in a State 
of Exception is shaping up to be one of 
the more promising exhibitions. Ball 
visited the Multinational Forces and 
Observers base in El Gorah in North- 
ern Sinai and his photographs of the 
base against the desert landscape are 
both stark and striking. 

Crossing over in front of the CBC to 
see the Canada Day Poster Challenge, 
I make a beeline for the Sutton Place 
Hotel. In the second story restaurant, 
Capitals, the Monochrome Guild has 
some exquisite silver gelatin photo- 
graphs on display. The works look like 
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Royal Alberta Museum Theatre 
12845 102 Avenue 


ASL Interpretation Provided 
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they pick up where*Ansel Adams left 
off, and feature, largely, the striking 
Canadian Rockies. The works exude 
a quietude that is absent from digital 
photography, for better or worse, and 
in the quiet of the afternoon, I had 
ample time to mull over the works. 

Now, having laid claim to running 
the Works route in an afternoon, I can 
safely say I saw most of the festival this 
year, in a reasonable amount of time 
though with little time to think about 
what I was actually seeing. My festival 
days will now be spent partaking in 
many of the festival's special events 
and revisiting some of the exhibitions 
which gave me cause to linger. The 
Works officially launches tomorrow 
and for 13 days, the heat is on. WV 


Check back next week for reviews of fes- 
tival highlights by Vue Weekly's visual 
arts writers. 
FRI, JUN 19 ~ WEO, JUL 1 
THE WORKS ART AND DESIGN FESTIVAL 
VARIOUS VENUES 
VISIT THEWORKS, AB.CA FOR FULL DETAILS 
AND A SCHEDULE OF EVENTS 
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REVUES // NEXTFEST THEATRE 


en tle SD 9 ame 


The next stage 


Edmonton's theatrical talent is emerging at Nextfest 


Edmonton's next generation of theatre talent has once again taken over the stages of the Roxy and 
the Living Room Play House for Nextfest. This year's edition features sketch comedy, love letters 
to city councillors, magical realism and young folks dealing with loss. Looks like we have a lot to 


look forward to. 


Reviews by Paul Blinov (PB), Kylie Dawn Burton (KDB), Cody Civiero (CC), Ramin Ostad (RO) 


Directed by Kristen Padayas 

Written & performed by Dan Dobranski, 
Brennan Campbell, Michael Davidson 
KK 


Like channel-surfing though Japa- 
nese game shows after copious Red 
Bull consumption, @Life's frantic 
pacing and overenthusiastic histri- 
onics mirror the culture of instant 
gratification that they skewer. Its 
rapid-fire skits are thoroughly hit-or- 
miss, but at least they're in abundant 
supply. 

Although it's fun and lighthearted, 
it suffers from uneven expectations 
of the audience—their material rang- 
es from being extremely accessible 
to containing unreasonably obscure 
subcultural references. As a result, 
some of it will seem blatantly obvi- 
ous to anyone who has ever played 
a video game, and other points will 
go over the heads of all but the most 
dedicated Internet nerds. CC 


Bull Skit 

Written, directed & performed by 
Against the Wall Theatre 
KKH 


With Bull Skit, Red Deer's Against the 
Wall Theatre gives a fairly green revue of 
both sketch and improv comedy. 


In the first of the two different collec- _ 


tions (the second being performed only 
this upcoming weekend), the improv 
fared slightly better than the sketch did: 
pulling up a particularly hilarious audi- 
ence member to reenact her trip to Paris 
built up some general goodwill and spir- 
its, but the second half, consisting of 
SNL-flavoured sketches, wore a bit thin- 
ner. Scenes about wacky hippies, mis- 
matched roommates and brothers dating 
sisters all could've had at leasta minute or 
two trimmed off with no loss of quality. 
That said, there is some promise here, 
as all of the aforementioned sketches 
had at least one moment of gut-tick- 
ling funny. But right now it's lacking 
some tightness and consistency. PB 
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Collective Conscience 
Part of the Enbridge High School Plays 
Kak kk 


Two ensemble-cast, one-act plays 
written and performed exclusively by 
high-schoolers comprise Collective Con- 
science. The first, "Nervosa," centres on 
a teenager who suffers from bulimia, 
revealed through voices in her head 
that vent her confusion and frustration. 
The group is strongest as an ensemble, 
losing some of its magic during smaller 
cast scenes. However, it gets across its 
message about various pressures in so- 
ciety today. 

The second, "Lockdown," isthe stronger 
of the two plays. It is cohesive and believ- 
able, using its impeccable script to poi- 
gnantly point out, among other things, 
similarities between today's lockdowns 
and Second World War air-raid drills. 
Two well-acted, relevant plays. KDB 


a 
El Dorado 

Directed by Taylor Chadwick 

Written & performed by Joel Crichton 
kkk kk 


Don't let the one-man cast fool you—El 
Dorado is full of psychologically deep 
characters. Every role has a marvel- 
ously unique narrative voice, and Joel 
Crichton breathes vivid life into each 
of them through voice and body lan- 
guage, regardless of temperament, age 
or gender. It's pulled off seamlessly— 
rarely is a guy talking back and forth to 
himself so evocative. 

While the literal plot is staunchly 
minimalist, there is more than enough 
subtext to keep viewers constantly ab- 
sorbed. It also perfectly maintains the 
balancing act of being both touching 
and funny without either quality un- 
dermining the other. CC 


ee 
False Start: Beginning of a Fool 
Directed by Louise Casemore 

Written by Joel Bazin 

Starring Bazin, Scott Garland 


KK 


It begins with a breath. And then an- 
other. This wonderfully weird play, 
complete with elaborate costuming, 
centers on a wise tree and a "trick- 
ster". coyote played, respectively, by 
Scott Garland and writer Joel Bazin. 
Both are animated, lively performers 
and improvisers, laughing off ringing 
phones as "ambient music." The level 
of audience participation was a plus. 
Breaking the fourth wall, the actors 
encouraged viewers to share bites of 
an apple, wake a sleeping tree and ac- 
cept flowers as gifts. Sometimes this 
esoteric play's script ran off the beaten 
trail right into the woods, but the ride 
was still enjoyable. KDB 
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A Fish At The Bottom 

Of The Sea 

Directed by Elizabeth Hobbs 
Written by Nicole Schafenacker 
Starring Amy Keating, Laura Nichol, 
Jessica Peverett 


kk Kr 


Sorting through loss in the abstract seems 
to be the way to go. Nicole Schafenacker's 
AFish At The Bottom Of The Sea finds Eve, 
played by a trio ofactresses—three sides to 
the same sorrow—grieving the death ofa 
lover in the multifaceted narrative. 

Director Elizabeth Hobbs keeps the 
staging interesting: with a live musi- 
cian setting (and greatly aiding) the 
play's tone, apples and flowers alike get 
smashed on the stage, and even though 
the lines of dialogue can come off a 
bit forced at times, a few of the more 
grounded monologues, like the one 
about missing your chance to say good- 
bye in the hospital, are potent. PB 


—————————————— EE 
Ladyvision 

Conducted by Trent Wilkie 

Written & performed by Jill Pollock 

bo Oo o.8 


Undoubtedly, Jill Pollock's turn in her self- 
written Ladyvision willbe considered one 
of the best performances at this year's 
Nextfest. A "jaunt through the psyche,” 
Pollock shows us how her sanity would 
survive were she the last person on Earth. 
The result is a hilariously warped ver- 
sion of something you'd see on Saturday 
morning television, complete with erotic 
book reports about meat and crooning 
with an electric ukulele. The big surprise, 
however, is that within the comedy is a 
very well-told message about self-worth, 
and how it can be found in the darkest 
places. Ladyvision is a must see. RO 


SS ee 
Letters to Noce 

Directed by Amy Shostak 

Written & performed by Vanessa Lever 


Kk KK 


Vanessa Lever is hilarious. Her play, ripe 
with cultural references and allusions to 
our fair city, is sublime. The one-woman 
show centres on Valerie Warbucks, whose 
flood pants, cardigans and Twilight T- 
shirts are proof positive of her five-year 
stint at Value Village. She's in love with 
Robert Noce, an ex-city councillor she 
barely knows, covets like a celebrity, and 
... Stalks. Sad, yet lovable, it isn't hard to 
understand where Valerie's coming from. 
She may be a kook, but you almost want 


LOVING THE ITALIAN >> Vanessa Lever stalks the former city councillor in Letters 


her to win Noce's love. Well-written and 
well-acted, Lever is both a playwright and 
an actress to watch. KDB 


One Hundred Days of Sunlight 
Directed by Giorgia Severini 

Written by Annette Christie 

Starring Siona Gareau-Brennan, 
Mandy Stewart, Faye Stollery 
Kaki 


One Hundred Days of Sunlight attempts 
to discuss familial relationships, the 
stress of adult life and commentary on 
social freedoms in with the backdrop 
of a shooting of a gay student. While 
that sounds heavy handed, the writ- 
ing stays interesting while being easy 
to digest. It helps that the leads, three 
sisters dealing with the tragedy, are all 
strong and unique characters, fleshed 
out well within a short time period. 
While the writing is great, the actors 
could use a bit more practice: it's a lit- 
tle distracting to see them stumbling 
over stage props every so often. But 
that doesn't take much away from this 
well-written piece. RO 


SSS 
Open Tracks 

Directed by Perry Gratton 

Written by Hedda Hakvag 

Starring Merran Carr-Wiggin, 

Zvonimir Rac, Keltie Squires 


KKM 


Hedda Hakvag's Open Tracks has three 
apathetic youths skipping track and field 
class to hang out at the train tracks (and 
on Jennifer Goodman's excellent set): 
one's there to be near his crush, the other 
two to bemoan the emptiness they feel 
surrounds their lives. 

The script tries admirably to go deep, 
peel back its character's self-defenses 
and really get into what makes these kids 
(not) tick, but it feels a little too contrived 
in getting us from outer shell to inner- 
feelings. There isn’t much for the actors 
to work with, despite their best efforts, 


. but the climax still has some punch, even 


if getting there is alittle clunky. PB 


Unfortunately, both Lapse and Alter Ego 
had their first showings after our review- 
ing deadline. To read reviews of both, head 
to vueweekly.com. W 


it was something of an artistic 
9: tucked away into a 45-minute 
lay slot, it was more token inclu- 
sion than proper addition, a brief night 
that tipped its hat to Edmonton's in- 
dependent film community. When he 
took over as curator couple years in, 
David Bates tried to change that. He 
has: from its humble origins, Filmfest 
has grown to a two-hour indie-film 

, Selling out its Saturday 
night slot each year. 

“When we started out, we didn't know 
what the audience was for independent 
film in Edmonton," Bates explains. 
"| feel like that's finally changed ... 
that people are figuring out that these 
things can rock, and that they can have 
a good time, the same way it would if 
you go see a piece of indie theatre or a 
local band at a nightclub.” 

Bates attributes the change of attitude 
in audiences to a change in program- 
ming style of the festival. Since he took 
over, Bates has made a conscious deci- 
sion to stay away from what he calls “art- 
sy-fartsy” films, the esoteric, avant-garde 
or otherwise alternative methods of film- 
making thathe thinks a lotofpeople have 
come to associate with "Canadian short 
film.” Instead, he aims to please, giving 
people a taste of local talent focused on 
more crowd-pleasing, narrative work, 
the local independents who are more 
concerned with audience than art. 

"Basically, there's a lot of avenues in 
this town and in Canada in general to 
show a documentary, or to show a cer- 
tain kind of art film," Bates offers by 
way of explanation for his more popu- 
list curatorial style. "There's not a lot 
of avenues for a filmmaker that's try- 
ing to make a narrative film that's try- 
ing to please an audience to show their 
work. [ thinkit's a valuable resource for 
young filmmakers to have, to have that 
feedback from an audience and see if 
their film is connecting.” 


To that end, this year's Filmfest is-fea- 
turing a smattering of horror, comedy, 
thrillers and high drama, not really 
unified by theme so much as a desire 
to keep the audience gripped. On the 
lighter side of things, Arlen Konopaki 
and Mike Robertson—"They've blown 
the roof off with every film they've 
shown at Nextfest,” enthuses Bates— 


GGGGOLD 


/FILMFEST = =—— 
qaescreen 
est@Nextfest isn't about art, 
out crowd-pleasing entertainment 


present Buddies, a workplace romcom, 
and Bates is also particularly excited 
about Nightmare Island: The Legend of 
Hookface, a parodic take on '80s slasher 
films: “In terms of an Edmonton audi- 
ence, it's got a celebrity cast," Bates 
says with a chuckle, pointing out the 
presence of The Bea Arthurs and Howie 
Miller, among other local faves. 

On the more dramatic side, Bates 
points to Recession; a topical film shot 
on a shoestring at director Z. Robin 
Yusuf's day job that deals with a fail- 
ing company. Wellcolm, a twisty thriller 
about a man whose car runs out of gas 
at the edge of a small Albertan town, 
might be the best of the bunch. 

Whichever speaks to you the most, 
though, Bates guarantees you'll be leav- 
ing the theatre entertained. 

"The stuff that speaks to me is the 
stuff that’s the most fun, the stuff that 
is going to make the most entertaining 
show," he says. "If people want art, go 
somewhere else." W 
‘uo RUNNCUNEFONNUBOUNBAAS Kyo MSNAL OY 

SAT, JUN 20 (9:30 PM) 

FILMFEST@NEXTEEST 

CURATED BY DAVID BATES 

FEATURING BUDDIES, RECESSION, 

WELLCOLM, AND MORE 

THE ROXY (10708 - 124 ST), $10 
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LARGE COMEDY RAFT RACE » KIDS MINI RAFT RACE » PANCAKE BREAKFAST FACE PAINTING + MUSIC « DISPLAYS « EXHIBITS « SOUVENIRS » WATER FIGHT » SPECIAL GUESTS 


=>, SOURDOUGH RIVER FESTIVAL 2009 ¢ JULY 


COME CELEBRATE HALF A CENTURY OF FUN! 


Join us at Terwillegar Park and enjoy two days of family fun in our beautiful river valley! There's something for everyone... 
seoiSOt ah hace KIDS! ENTER OUR MINI RAFT RACE AND WIN GREAT PRIZES! 


VUE iene pat 205 
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visiT US 
ON CANADA DAY 


LOUISE McKINNEY PARK? | 


ATOURBOOTHIN 


H&le 


FOR EVENT INFORMATION: 
email: sourdgh@telusplanet.net 
www.sourdoughraftraceassociation.com 

or call: (780) 406-0235 


PRO 
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TOP 30 FOR THE WEEK OF JUNE 18. 


1. Bob Dylan — Together Through Life (columbia) 
Steve Earle - Townes (new west) 

Neil Young - Fork In The Road (reprise) 

Gurf Morlix — Last Exit To Happyland (gurf morlix) 
Neko Case — Middle Cyclone (anti) 

Jim Bymes - My Walking Stick (black hen) 

Grizzly Bear - Veckatimest (warp) 

Joel Plaskett — Three (maplemusic) 

Dave Alvin - And The Guilty Women (yep roc) 

10. Sonic Youth — The Eternal (matador) 

11. The Decemberists - The Hazards Of Love (capitol) 
12. Mastodon — Crack The Skye (reprise) 

13. Patrick Watson —- Wooden Times (secret city) 

14. Mos Def - The Ecstatic (downtown) 

15. Hayden - The Place Where We Lived (hardwood) 
16. JJ Cale — Roll On (rounder) 

17. Elvis Costello - Secret, Profane & Sugarcane (hear) 
18. lron & Wine — Around The Well (sub pop) 

19. John Doe & The Sadies - Country Club (outside) 
20. Dirty Projectors — Bitte Orca (domino) 

21. Wayne Hancock - Viper Of Melody (bloodshot) 
22. Pink Mountaintops — Outside Love (jagjaguwar) 
23. Justin Townes Earle - Midnight At The Movies (bloodshot) 
24. Booker T — Potato Hole (anti) 

25. St. Vincent — Actor (4ad) 

26. Leonard Cohen — Live In London (columbia) 

27. Dog Day - Concentration (outside) 

28. Ruthie Foster — Truth (blue corn) 

29. Isis — Wavering Radiant (Ipecac) 

30. Simone Bremmer — Happy Birthday Sherman!!! (clinty) 


DREAM THEATER wear une 29 


BLACK CLOUDS ¢ SILVER LININGS 


Dream Theater's tenth studio album and 
second release on Roadrunner Records will 
be released June 23rd!. The album arrives 
at a time when the band is casting a longer- 
than-ever shadow across the rock and 
metal landscape. Their influence is being 
acknowledged by an increasing number of contemporary, 
cutting-edge acts such as Stone Sour, Trivium, Shadows Fall, 
Opeth as their fan base continues to grow. 


OMNAAR WD; 


OM/MEGATUNESEDMONTON 
10355 Whyte Ave. Shop online at megatunescom 434-6342 
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BOOKS // THE LITTLE STRANGER 


It's a mystery 


Why Sarah Waters is getting hype, that is 


SUE KARP 

/] SUEQ@VUEWEEKLY.COM 

urease aunuonanrammcinnanaemeneinnaranahmnesnstre 

agerly anticipated? Not so much. 

Chilling ghost story? There 
wasn't one moment | felt any ghost- 
ly tension. Chill-inducing novel of 
psychological suspense? Puh-lease. 
This novel purports that it belongs 
to that great English tradition of real 
ghost stories. The bet that brought 
Mary Shelley's Frankenstein into ex- 
istence belongs to this tradition, as 
does Henry James's The Turn of the 
Screw. Unfortunately, Sarah Waters’ 
newest book, The Little Stranger, 
does not compare to either of those 
classics, and even falls far short of its 
mark as a page-turning, astute ghost 
story. The elements for success are 
all there: decaying mansion, declin- 
ing and eccentric English aristocrat- 
ic family, outsider of a narrator. Yet 
they fail to coalesce and contribute 
to a compelling read. 

The main character is the mansion, 
Hundreds House, slowly drifting 
into disrepair, while the Ayres are 
the rich English gentry who still in- 
habit Hundreds. At the end of their 


line and unable to restore the house” 


to its former glory, while also trapped 
by their obligation to such a majestic 
house, the Ayres are a pitiable lot. Or 
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DISAPPEARING ACT >> Sarah Waters 
follows up her Man Booker and Orange 
nominations with a disappointing ghost 
story //Supplied 


would be, if they weren't so insuffer- 
ably arrogant. 

All that's left of the great Ayres fam- 
ily is the aging matriarch Mrs. Ayres 
and her two surviving children, Rod- 
erick and Christine. Our narrator, Dr. 
Faraday, recalls how the house and 
the family existed in the prime. of 
their lives, before war, time and pov- 
erty had effectively ruined them all. 
Dr. Faraday's mother worked at Hun- 
dreds when he as a child and class 
struggles surface immediately. Dr. 
Faraday is originally called in to look 
after the help, and he never manages 
to shake that feeling of servitude. 


The basic story is that of a haunting 
at Hundreds by an unknown agency. 
The family have -become isolated 
over the years by their inability to 
properly entertain others and their 
embarrassment over the condition of 
the house. Dr. Faraday becomes their 
link to the outside, the only person 
they trust to not judge them. But as 


supposed paranormal activity begins 
to affect and frighten the family they 
turn to the Doctor, and he replies 
with detached rationalism and dis- 
belief. The tensid# that results elicits 
no pathos. 

None of this is helped by the descrip- 
tions of Hundreds, which are sketchy 
at best, making it difficult to orient 
yourself in the house based on the 
descriptions. Only a select few rooms 
are even hazily sketched, and purely 
for the advancement of the narrative, 
so that we will weep when various 
forces conspire to ruin those rooms. 

This book is a disappointment giv- 
en that Waters is such an established 
and celebrated writer. Her book The 
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q The elements for 
success are all 
' there: decaying 
mansion, declining 
and eccentric 
English aristocratic 
family, outsider 
of a narrator. Yet 
they fail to coalesce 
and contribute to a 
compelling read 


Night Watch was short listed for both 
The Orange and The Man Booker 
prize. I felt myself continually look- 
ing for the writing that lived up to 
the hype. With unbelievable char- 
acters, a crumbling house and a 
complete disinterest in whether the 
crazy Ayres or a "little stranger” are 
responsible for the hauntings, this 
book is only fit for those who need 
something untaxing for a day on the 
beach. The storyline was predictable 
and my guesses by page 50 proved 
to be correct, leading me to wonder 
how exactly this novel could be clas- 
sified as a "mystery." W 
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THE LITTLE STRANGER 

BY SARAH WATERS - 

RIVERHEAD i 

480 PP; $26.95 


two exhibitions one opening night 
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summer solstice 
BBQ & open studios 


at harcourt house arts centre 10215-112 st. 
June 18, 6:30 pm - 10:00 pm 


June 18 - June 50 


annval faked 


Exhibition and Sale 


3rd floor gallery 
Harcourt House Aris Centre 
10215 - 112 Street 
Edmonton, AB, Canada 
780.426.4160 

harcOurthOUSe www.nercourthouse.sb ca 
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-FEATS-FESTIVAL OF DANCE www. 
abdancealliance.ab.ca, www.milezerodance. 
com, 780.422.8107 « June 27-July 5 « Westbury 

r ita Arts Barns: Mainstage: 
aca tickets available at TIX on the Square 
isi Théatre-La Cité Francophone: Main- 


age: Public Domain, Mile Zero Dani 

, 8pm; $15 at TIX on the Square » Winspear 
Cast Tributes, Hip 499 for Hope 6; July 4-5 
. Centre: Celebrates Canada Day: 
Global Dance; July 1; free - Shumka Stage— 
Louise McKinney Park: Shumka Dancers, 
Shumka School of Dance, Viter Ukrainian 
Dancers; July 1; free 
NEXTFEST Theatre Network's Roxy Theatre, 
The pee noon Play House, and visual arts 
venues + Celebrating the works of emerging 
artists in theatre, dance, film, music, and visu: 
arts + Dancefest@Nextfest: three programs 
featuring over 50 dancers = Until June 21 


ST ALBERT BALLET ACADEM-THE 
ADVENTURES OF MULAN Arden Theatre, 
St Albert ® Dancing with Love for The 
Rainbow Society of Alberta + Until June 18, 
6:30pm = $20 at TicketMaster 


DREAMSPEAKERS FILM FESTIVAL www. 
dreamspeakers.org ~ Festivul until June 22 

« Screenings: WEM: Aboriginal Days; June 
18-21 « Beaver Hills House Park; 10440 Jasper 
Ave; Walk of Honour Luncheon; June 18, 
taam-3pm + Westmout Cinema, 111 Street and 
Groat Rd; Opening Night Film; June 18, 7pm + 
Prohibition, Jasper Ave and 111 St; Wrap Party 
and Award; June 20, 8pm - WEM; Aboriginal 
Days; June 21, 9am-spm 

THE HYDEAWAY 10209-2100 Ave « FAVA @ 
THE WORKS: Digital and film projections set 
to live electro-acoustic musical sounds pre- 
sented by FAVA AND BEAMS - June 26, 10pm « 
$5 (Free for AMASS Conference Attendees) 


NEXTFEST Theatre Network's Roxy Theatre, 
The Living Room Play House, and visual arts 
venues + Celebrating the works of emerging 
artists with theatre, dance, film, music, and vi- 
sual arts « Filmfest@Nextfest: a mostly-horror, 
mostly B-style selection of films, including 
Galen Pendleton’s Nightmare Island: The Legend 
Of Hookface + Until June 21 


TS 
GALLERIES + MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper 
Ave, 780.482.2854 « THE NEGLECTED GAR- 
DEN: Artworks by Gordon Harper; until June 
18 » Artworks by Scott Pattinson; June 20-July 
2; opening reception: Sat, June 20, 2-4pm; 
artists in attendance 


ALBERTA CRAFT COUNCIL 10186-106 
St, 780.488.6611 » GONE GREEN: Exploring en- 
vironmentally conscious aspects of fine craft; 
City Hall until July 1 « Discovery Gallery: 
COMING UP NEXT: Emerging artists; until 
July 25 Lower Gallery: HITCHED: Couples in 
craft; June 19-Oct 3; opening reception: Sat, 
June 20, 2-4pm : 
ART BEAT GALLERY 26 St. Anne Street, St. 
Albert, 780.459.3679 + TIMELESS: Oil paintings 
by Joe Haire and Al Roberge + Until June 30 
ARTERY 9535 Jasper Ave, 780.441.6966 « 
HEAT, LODDON, AND THEN: Three Video 
works by Dominic Redfern and Antonella 
Bassanich, CAMAC artists residency in the 
South of France « Part of the Works Festival; 
June 19-July 1 
ART GALLERY OF ALBERTA Enterprise 
Sq, 100, 10230 Jasper Ave, 780.422.6223 + THE 
P, ER AS PRINTMAKER: Impressionist 
prints from the National earn Canada; 
until Aug 23; Tuesday Tours: with Ruth Burns 
Tue, July 2x and 28, 12:10-12:50 « A NEW LIGHT: 
Canadian Painting after Impressionism; until 
Aug 23 « A SENSE SUBLIME: 19th Century 
Landscapes; until June 28 - Art for Lunch; 
Enterprise Square Atrium: Free on the last Thu 
every month, 12:10-12:50pm; Impressionism: 
Beyond the Pain with Kirk Marlow on Thu, 
June a5 + REAL : Ron Mueck (sculptor) and 
Guy Ben-Ner (video); June 20-Sept 7; Tuesday 
Tours on June 23 and 30, Aug 18 and 25; Reall 
An Idiot's Guide to the Aesthetics of the Real 
with Marcus Miller « One Night of Reality: 
Enterprise Square Atrium; Panel and party in 
conjunction with Real Life; Fri, June 26, 7pm; 
free « 1-MINUTE of REAL LIFE: Video contest; 
Fri, June 19, 7pm—Sun, Aug 2, 12:59pm « All Day 
Kick off Summer, Sat, June 27; roy 
curator and create art in motion in a wor! ra 
with real foyce; Family Fun Tours in Real Life: 
Ron and Guy Ben-Ner - SPEEDING 
SUBJECT: RBC New Works Gallery: Mary 


* Joyce's landscape paintings and drawin, 


Bs; 
June 20-Aug 23 + Free b 
eenise f (member)/Sic beer 


nt); $5 (6-12yrs\/free an 
under)/$20 (family—2 adults, 4 chi - 
What-You-May, Thu, 4-8pm i 


ARTSHAB STUDIO GALLERY 1021)-206 st 
3 Fl» STILL COOKIN’: Artwork by the resident 
artists of ArtsHab Project « 6th Annual Sweaty 
Ball: June 30, 8pm; www.artshab.com « Part of 
the Works Festival; June 19-July 1 

CENTRE D'ARTS VISUELS DE L’ALBERTA 
9103-95 Ave « Patricia Trudeau, Diane Plasse, 
Lucie Tettamente, Sarah Michaud, and the 


winners of the poster contest « Until July 9 « 
Part of the Works Festival 


CHRISTL BERGSTROM'S RED GALLERY 
9621-82 Ave, 780.498.1984 + MYSELF, THE 
PORTRAIT: A series of male portraits and 
other works - Until Aug 30 


COMMON SENSE 10546-115 St, 780.482.2685, 
www,.commonsensegallery.com » NEW PER- 
SPECTIVES: Art by Michael Cor « Until June 22 
+ Opening reception: June 20, 7-10pm 
CROOKED POT GALLERY 4912-1 Ave, 
Stony Plain, 780.963.9573 + INUKSHUK IM- 
PRESSIONS: Works by Bob Barclay; through 
June 


ELECTRUM GALLERY 12419 Stony Plain 
Rd, 780.482.1402 + Gold and silver jewellery by 
Wayne Mackenzie, and artworks by various 
artists 

EXTENSION GALLERY Atrium, ist Fl, Enter- 
prise Sq, 10230 Jasper Ave, 780.492.0166 + SIM- 
PLICITY: Oil paintings by Linda Van Someren « 
Until July 2 « Part of the Works Festival 


FAB GALLERY Fine Arts Bldg, U of A, 122 St, 
89 Ave, 780.492.2081 » SOUNDSCAPES: Paint- 
ings by Kim Sala « DESIGN CELEBRATING 
HOPE: Design students, U of A International 
and Department of Music collaborate showing 
visual concepts for the Buduburam CD Project, 
Giving Voice to Hope: Music of Liberian Refugees 
+ Until July 4 « Part of the Works Festival 
FRINGE GALLERY 10516 Whyte Ave, bsmt of 
the Paint Spot, 780.432.0240 » THE CROOKED 
TREES OF ALTICANE: Paintings by Ken Dal- 
garno + Until June 30 


GALLERY AT MILNER Stanley A. Milner Li- 
brary Main Fl, Sir Winston Churchill Square, 
780.496.7030 « SPECTACLE IN A STATE OF 
EXCEPTION: Artworks by Allen Ball - Library 
Theatre Foyer: HEAT OF THE MOMENT: 
Paintings by Bella Totino and Verne Busby + 
Edmonton Room: PLANET EARTH: Alberta 
Society of Artists » Part of The Works Festival; 
June 20-July 6 

GALLERY IS Alexander Way, 5123-48 St, Red 
Deer, 403.341.4641 » ONE A DAY: Paintings by 
Jeri Lynn Ing and Erika Schulz 

HARCOURT HOUSE 3rd Fl, 10215-112 St, 
780.426.4180 » 21° AND RISING: Members 
Show « Annex: NAKED EXHIBITION: 
Figure-based artworks by participants in the 
model sessions; June 18-July 18; opening 
reception: June 18, 6pm « Open Studios and 
Solstice BBQ; Art, entertainment and tour 
of artist studios; June 18, 6pm + Part of the 
Works Festival 


HARRIS-WARKE GALLERY-RED 

DEER Sunworks, 4924 Ross St, Red Deer, 
403.346.8937 + REINVENTING NATURE: 
Works on paper by Greg Blair - Until June 26 


HOMEFIRE GRILL 18210-100 Ave « Mon- 
Thu 11am-1opm, Thu-Fri nam-11pm + 
TRANSITIONS; Artworks by Judi Popham + 
Through June 


JEFF ALLEN GALLERY Strathcona Place Se- 
nior Centre, 10831 University Ave, 780.433.5807 
+ PRETTY PETALS: Floral watercolours by 
Karin Hadfield + Until June 25 


JOHNSON GALLERY - Southside: 7711-85 
St, 780.465.6171; Artworks by various artists + 
Northside: 11817-80 St, 780.479.8424; Artworks 
by varous artists - Through June 


KAMENA 5718 Calgary Tr S, 780.944.9497 « 
Mon-Wed, Fri 10am-6pm; Thu 10am-7pm; Sat 
1oam-spm « Artworks by various artists 


LANDO GALLERY 11130-105 Ave, i 
780.990.1161 » Artworks by Barbara McGivern 
+ Until June 27 


LATITUDE 53 10248-2106 St, 780.423.5353 

* Main Space: THE SECRET OF THE 
MIDNIGHT SHADOW: Art by Daryl Vocat * 
Projex Room: PREY: Paintings and draw- 
ings by Dana Holst « Part of the Works 
Festival; June 19-July 1 


‘LOFT GALLERY A.J. Ottewell Arts Centre, 
590 Broadmoor Blvd, Sherwood Park, 
780.922.6324 * Open Thu 5-9pm; Sat 10am- 
4pm + NEW ART: New selections of the 
Permanent Art Acquisition collection of the 
Strathcona County + Until June 30 
MCMULLEN GALLERY U of A Hospital, 
8440-112 St, 780:407.7152 * NATURAL DE- 
SIGNS: Traditional landscape paintin and 
abstract photography-explorations o: natural 
forms and settings around Edmonton « June 
20-Aug 23 « Opening reception: June 25, 
7-9pm 
MCPAG Multicultural Centre Public Art 
Gallery, 5411-51 St, Ston) Plain, 780.963.2777 
« HIGH ART: Art by students at Stony Plain 
High School; until July 8 « Dining Room 

- IDEAS FOR A CULTURAL CENTRE: By 
students from Stony Plain Memorial Compos- 
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ite High School; until June 18 

MICHIF CULTURAL AND METIS RE- 
SOURCE INSTITUTE 9 Mission Ave, St. 
Albert, 780.651.8176 + Aboriginal Veterans 
Display « Gift Shop - Finger weaving and sash 
display by Celina Loyer 

NEXTFEST Artery, 9535 Jasper Ave » KEEP 
CHRISTMAS WITH YOU ALL THROUGHOUT 
THE YEAR: Art by Jonathan Kaiser « Part of 
the NextFest 


NINA HAGGERTY Stollery Gallery, 9704-111 
Ave, 780.474.7611 « SPATIAL NATURE: Recent 
work by Duncan Johnson and Louis O'Coffey 
«June 19-July 1 » Opening reception: Sat, June 
20, 2-4pm « Part of the Works Festival 
PETER ROBERTSON MAIN GALLERY 
20183-1122 St, 780.452.0286 « Artworks by Amy- 
Claire Huestis + Until June 20 

PROFILES PUBLIC ART GALLERY 19 
Perron St, St Albert, 780.460.4310 « SIGNS: 
Photographic based artworks by Wenda Sa- 
lomons, Laura O’Connor, Alexis Marie Robb, 
Paul Murasko, and Margaret Witsch! - Until 
June 27, spm 

PROVINCIAL ARCHIVES OF ALBERTA 
8555 Roper Rd, 780.427.1750 » THE BANFF 
CENTRE: 75 YEARS OF INSPIRING CREATIV- 
ITY + Until July 24 + Free 

ROYAL ALEXANDRA HOSPITAL 10240 
Kingsway, 780.660.1064 » RESURFACING: 
abstract mixed media paintings by Karolina 
Kowalski « Until June 29 


SCOTT GALLERY 10411-124 St, 780.488.3619 
+ NEW WORKS: Sculptures by Peter Hide + 
June 20-July 7 - Opening reception: Sat, June 
20, 2-4pm. 
SNAP GALLERY 10309-97 St « THE LEDGE- 
SUITE: Mark Bovey's series of digital prints; 
until July 28 « RAW MATERIALS AND ROSE 
COLOURED GLASSES: Printworks by April 
Dean « LOVE THOSE CLOTHES YOU WEAR: 
Fundraiser in conjunction with the Works Fes- 
tival, wearable art by artists, designers, crafters 
and others to be auctioned off; Sat, June 27, 
7pm; $25 Soe eae (SED) proceeds to support 
SNAP’s educational programming 
SPRUCE GROVE ART GALLERY Melcor 
Cultural Centre, 35-5 Ave, Spruce Grove, 
780.962.0664 » THROUGH BEAUTY, TO BEAU- 
TY: artworks by Mandy Archibald + Until July 4 
+ Opening reception: Sat, June 20, 1-4pm 
STEPPES GALLERIES 1253, 1259-91 St» West 
Gallery: Paintings by Mandy Espeezl; until Aug 
+ East Gallery: GLASS SOUL: Acrylic on glass 
ty Manola Borrajo; until July 6 To view con- 
tact: Kelley Bernt at kelley.bernt@bldg-inc.ca 


STUDIO GALLERY 1: Perron Street, St 
Albert, 780.460.5993 « COUNTRY CHARM: 
Landscapes by Judy Schafers + Until June 27 
TELUS WORLD OF SCIENCE 11211-2142 St, 
780.452.9100 + DA VINCI: THE GENIUS: Until 
Sept 7 - IMAX: VAN GOGH: BRUSH WITH 
GENIUS; until Sept 7 

TU GALLERY 10718-124 St, 780.452.9664 

+ VIBRANT EARTH: Artworks by Darlene 
Adams and Joseph McLaughlin « June 20-July 
4+ Opening reception: Sat, June ao, artists in 
attendence noon-4pm 

VAAA GALLERY 3rd Fl, 10215-1:2 St, 
780.421.1731 + DIVERSITY 2009; « June 18- 
July 28 « Opening reception: Thu, June 18, 
6-9:30pm « Part of the Works Festival 


WORKS FESTIVAL Sir Winston Churchill 
Square and Various venues throughout 
Edmonton « THE BIG PICTURE: Focus on sus- 
tainability and environmental consciousness, 
artist demonstrations, lectures, and performers 
on The Works Street Stage, Works Artisan 
Market and Food Street + June 19-July 1+ Free 
- MASONS HALL, 10318-2100 Ave: The Works 
Festival opening night party: Edmonton Fash- 
ion Show 8pm; Nick Johnson “Smokey” with 
video artist Chris Payne 9pm; Electricity for 
Everybody with video artist Adolfo Ruiz 1opm; 
Faunts with video artist Kelley Bolen 11pm; Sat 
June 20, 7pm (door); $15 (door 


LITERARY 


AUDREYS BOOKS 10702 Jasper Ave, 
780.423.3487 « Poetry Nights the and Fri each 
month + Travel Cuts Film night: Africa Your 
Way-Kenya, Tanazania and South Africa; Wed, 
June 24, 7pm + Book launch for When Edmonton 
Was Young by Tony Cashman; Thu, June 25. 
7:30pm, 

BLUE CHAIR CAFE 9624-76 Ave, 780.469.8755 
+ Story Slam: every 3rd Wed of the month 


CARROT CAFE 9351-118 Ave, 780.471.1580 + 
Carrot Writing Circle « Every Tue, 7-9pm; A 
critique circle the 4th Tue every month 

CITY ARTS CENTRE 10943-84 Ave, 
780.932.4409 + T.A.LE.S, Monthly Storytelling 
Circle: Tell stories or come to listen; and Fri 
each month + Until June, 8pm; $3 (free first 
time) 

GREENWOODS' BOOKSHOPPE 7925-104 
St, 780.439.2005 « T.A.LE.S. on the Wind: 
Launch party for CD featuring Alberta's finest 
storytellers: Sek Jennie Frost, Kathy 
Jessup, Kerry McPhail, Renée Englot, Sylvia 
Hertling and Mary Hays « Wed, June 24, 
7:30pm « Free 


LEVA CAPPUCCINO BAR 1053-26 Ave, 
780.479.5382, www.levabar.com + Standing 
room only, poetry every 3rd Sun evening 
ROSIE'S 10475-80 Ave, 780.439.7211 » TALES. 
Edmonton Storytelling Café: TALES. Alberta 
League Encouraging Storytelling open mic | 
+ ist Thu each month, 7-gpm « Pay-What-You- 
Will (min $6); info at 780.932.4409 

ROUGE LOUNGE 1011-117 St, 780.902.5900 

+ Poetry Tuesday: Every Tue with Edmonton's 
local poets » 8pm + No cover 

UPPER CRUST CAFE 10909-86 Ave, 
780.422.8174 » The Poets’ Haven: Monday 

Night reading series presented by Stroll of 

Poets « Every Mon, 7pm - $5 door 


THEATRE 


DIRTY ROTTEN SCOUNDRELS 
Dinner Theatre 16615-109 Ave, 
+ Book byyetiey Lane, music and 
David Yazbek + Until June 28 « Buffe 
from $55 at Mayfield box office 


IMPROVAGANZA INTERNATIONAL 
IMPROV FESTIVAL Varscona Theatr 

10329-83 Ave/B-Scene Studios. te 
Rapid Fire Theatre « Varscona Theatre: 8p 

nightly, Fri-Sat 11pm, no show Juni 
(weekdays)/$15 (Fri-Sat)/$20 (final sho 
Sat, June 27, 11pm) « B-Scene Studios: Thu 
8:30pm; $10 « Until June 27 « Tickets 
at TIX on the Square; Sat Kids Pup 


MUSIC OF THE NIGHT Transalt 
Westbury Theatre, 10330-84 Ave 

with Andrew Lloyd Webber preser 
Edmonton M al Theatre = June 
23-27, 8pm + it TIX on the Square 


NEXTFEST Theatre Network’ 
The Living Room Play House, 15 
venues + Celebrating the works ging 
artists in theatre, dance, film, : ! 
arts + Until June 21 - Mainstage Theatre: One 
Hundred Days of Sunlight by Annette Christie 
Letters To Noce 


NOTHING MORE BEAUTIFUL THAN 
AJOKA THEATRE ACCA Centre, 3530-91 St 
780.421.0175 « A play on the prevention of fam 
ily violence through faith, hope, healing, love 
and transformation » Sat, June 27, 7pm (play); 
6pm (door); 6:30pm (light supper) + Free 
THEATRESPORTS Varscona Theatre, 10329 
83 Ave, 780.448.0695 » Rapid Fire Theatre's 
weekly insane improv show « Every Fri (1pm 
. Until July 31 - $10/$8 (member) at TIX on 
the Square 


o, June 


Theatre 
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Enlightening cigital TV. —~ 
Down -to-ear in: price: 


With all digital TELUS TV’ you wily fn 


@ Enjoy superb picture and sound quality ‘ a home bundle for 
® Start with 76 channels, including 45 commercial-free 


| music channels 
. Get access to HD Video On Demand no: 
| | 


Plus, sign up now and receive a FREE HD PVR rental: 


=~ TELUS 


the future is friendly: 


“cig ws ora SS Sa Seem 


Call 310-1144 or visit telus;com/gettv or your nearest TELUS authorized dealer. 


Downtown West St Albert Southeast 
TELUS Plaza North 14903 118th Ave. St. Albert Centre Bonny Doon Shopping Centre 
aso" 


{Northgate 

|v Woods Town Centre 
*free PYR rental available with a Z or 3 year service agreement. *Offer available with e 1, 2 or 3 year service agreement until August 4, 2009 to residential clients who have not subseribed within the past 90 days to TELUS TV service and who have TELUS High Speed internet service or TELUS home phone service. $20 includes the 
| \) Essentials which includes 76 pre-selected channels, Further customization is available for an additional cost TELUS reserves the right to change the channel lineup, © 2009 TELUS. 
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Ing away from them 


TUTTO TINT Cen 


Broad performances and heavy-handed directing 


hurt the otherwise funny, touching Away We Go 


= 


HOW WE ARE PREGNANT >> John Krasinski and Maya Rudolph hit the road with ab 


Re. a 
é a eS 
- - na wy 


un in the oven in Away We Go //Supplied 


JOSEF BRAUN 
/| \OSEF@VUEWEEKLY.COM 
welcome entry into the surely under- 
lored subgenre of the bulgingly 
pregnant road movie, Away We Go begins 
with considerable brio, its first act's chain 
of clipped, zingy, well-sculpted scenes just 
bouncing along, unburdened by precious- 
ness or ponderousness. There is, initially, 
so much here to like. The dinner scene 


featuring a fizzy Catherine O'Hara as dot- 


_ ing hippy grandma-to-be and a hilari- 


ously over-boisterous Jeff Daniels as the 
absent-minded old dad who's really big on 
affirmative adjectives. The warm, inviting 
photography, courtesy of Ellen Kuras. The 
final line in the establishing scene of com- 
i¢ cunnilingus, which begins, “From what 
I've read about vaginal flavour..." 

As Burt and Verona, John Krasinski and 
Maya Rudolph are exceptionally relaxed, 


lived-in and appealing as the shaggy thir- 
tysomething couple setting out via plane, 
train and rusted-out Volvo on a slightly 
loopy quest foran ideal family upon which 
to model their impending one, for a new 
place to call home, or, shit, maybe even a 
new country, Their first stop is Phoenix, 
where Allison Janney sparkles as Lily, Ve- 
rona’s old workmate, recently condemned 
to middle America's desert suburbs with 
her shrunken, paranoid husband and 


The Proposal 


pudgy, tormented children. Loud, crass 
and funny as all hell, Lily, in an especially 
memorable scene, competes with the PA 
at the dog track to describe how her chil- 
dren slowly drained the life from her once 
tremendous tits. I believe "old man's hairy 
nutsack," was how she described their cur- 
rent state. But Janney's brief appearance 
in Away We Go finally constitutes, how- 
ever prematurely, all that’s best in the film. 
She offers both its comic peak and its most 
elegantly rendered moment of pathos, a 
wordless exchange where she lingers too 
long over a goodnight kiss to Burt. The 
moment billows with sad desperation in 
the arid Arizona night, playing out beau 
tifully in a single, uncut wide-shot. From 
here, it’s all downhill. 


Janney, to be sure, gives a broad perfor 

mance, but she still manages to bring 
Specificity and nuance to a stereotype 

Despite some valiant efforts, the same 
cannot be said of the grotesque Wiscon 

Sinite New Age shrew and her sniveling 
pony-tailed husband played by Maggie 
Gyllenhaal and Josh Hamilton. Their 
characters are so simultaneously imbe- 
cilic and condescending that it’s all too 
easy for us to go along with Burt when he 
finally explodes and insults them. There's 
no real tension building in the scene be- 
cause nothing's at stake. 

Things only get worse when our errant 
heroes visit old friends now living in Mon- 
tréal, a handsome, happy couple with a 
gaggle of adorable and conspicuously ad- 
opted-tykes running free in their warmly 
messy house. Everything seems peachy 
until the four adults go to amateur strip 
night at some hipster joint and—in what 
must be the most dreadfully gag-inducing 
scene of the year, if not the decade—the 
barren matriarch of the clan suddenly 
takes the stage to perform a painfully 
mopey pole dance while her husband ex- 


Heavyweight we love to hate 
by Brian Gibson 


Brian Gibson examines the allure of 
Mike Tyson in SideVue. 


plains to Burt how devastated the couple 
feel because she can't seem to bear chil- 
dren. All of this to the decidedly unsubtle 
tune of "Oh! Sweet Nuthin’.” (You remem- 
ber the one, the closer both to Loaded and 
the Velvet Underground's career? The 
one where Lou Reed sings "She ain't got 
nuthin’ at all” about 90 times?) And she 
doesn't even strip! 

This is probably a good time to mention 
that Away We Go was directed by Sam 
Mendes, who even when helming mate- 
rial far breezier than the likes of Revolu- 
tionary Road or The Road to Perdition still 
manages to display a heavy hand, one 
made more leaden still by his irritatingly 
reverent use of songs by Alex Murdoch, 
which sound like they were designed for 


slong distance commercials and sap the 


juice from scene after scene by turning 
it into some lame-ass precession. [ had to 
rush home and slap "Oh! Sweet Nuthin" 
on the turntable just to squeeze the stuff 
out It's hard to know whether to lay more 
blame for the film's weaker passages 
on Mendes or his screenwriters, novel- 
ists/spouses Dave Eggers and Vendela 
Vida, though it's easy to imagine how 
another director less inclined to pomp 
and more trusting of his actors to carry 
a scene could have kept things relatively 
buoyant. Either way, Away We Go winds 
up frustratingly uneven, a patchwork of 
some nearly sublime humour and some 
genuinely touching moments laced with 
too many clichés for its sometimes supe- 
rior air and to many scenes that are facile 
and over-explanatory. 


OPENS FRI, JUN 19 

AWAY WEGO 

DIRECTED BY SAM MENDES 

WRITTEN BY DAVE EGGERS, VENDELA VIDA 
STARRING JOHN KRASINSK), MAYA RUDOLPH 
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DVD >> THE SEVENTH SE 


Cracking The Seventh Seal 


Clouds clothe the dawn, a terrified chorus : 
trembles unseen, an eagle hangs so black : Did such a chillingly seductive embodi- : 
: ment of death appear before Ingmar : 
Bergman before he departed from : 
this world on his beloved island : 
of Faré nearly two years ago at : 
the age of 89? Did he bargain, : 
propose a game to play, or : 
merely smile knowing that he'd : 
staged all this before? It's worth : 
evoking the establishing moments : 
of Bergman's The Seventh Seal as a : 
reminder that there is here a thoughtful, : 
personal, richly detailed and diversely pop- : 
ulated movie, and not just still images so : 
oppressively iconic as to discourage actual : 
engagement: Its impact on international : 
film culture was paradigm shifting, but it’s : 
also entertainment, an apocalyptic road : 
movie as witty, bawdy and playful as it is : 
gloomy. (“A skull is more interesting than = 
a naked woman,” a painter quips. Bergman : 
was shrewd enough that over the course : 


and still as to seem stenciled out 
of the sky, a disembodied voice 
reads from the Revelation of 
John, horses wade ankle-deep 

in the sea, Death (Bengt Eker- 

ot) appears on these rocky 

shores before the knight An- 
tonius Block (Max Von Sydow), 
newly returned from the Cru- 
sades to a plague-ravaged Scandinavia. 


When the reaper raises his cloak he might : 
as well be ripping open a black hole, but’ : 
the gaunt, blue-eyed, deceptively young : 
Antonius does not succumb so easily. He : 
challenges Death to a round of chess. : 
He's seen paintings and heard ballads : 
and knows he's met a willing adversary. : 
He doesn't expect to win but merely buy : 
time, hoping to use his reprieve to perform : 
one meaningful act. If in the meantime he : 
could also glean some evidence of God's { 


existence, he wouldn't complain. 


: of his career he often gave us both) It'sa : 
: parable of doubt and regeneration, setina : 


slyly modem Middle Ages; a nimbly acted 


gorgeously staged and photographed tale : 


of disillusioned yet resilient figures—the 
knight and his squire, a company of travel- 


ing players, a cuckolded smith and his juicy : 


wife—traversing a world wracked with vio- 
lence wrought by the twin terrors of me- 
tastasizing civilization and religious piety. 
(Need we say more about its relevance to 
our world today?) 


I first saw The Seventh Seal half a lifetime 
ago; I'm pretty sure it changed my life. 


Truthfully, Ive never felt compelled to her- : 
ald it my favourite Bergman—in just afew = 


years the director's succeeding, more mys- 


terious, erotic, neurotic and naturalistically : 


photographed films would render certain 
farcical aspects of Seal pretty corny—but 


? me. I've never doubted the depth of the : 
film's impression on my psyche. Or its : 
= conduciveness to replay. | don't know how : 
: many times I've seen it on screens big and : 
= small, but it's every time been an immer- : 


sive, even haunting pleasure. 


last breakfast and speaks her one line in the 
entire film: “It is finished.” 

The highlight of Criterion’s new package, 
also available as a separate disc, is Bergman 
Island, Swedish journalist Marie Nyreréd's 


: documentary portrait of Bergman made just 

Griterion's handsome new special edition, : 
available both in Standard and Blu-ray ver- = 
? sions, complete with well-chosen special : 
? features (including a Woody Allen tribute) : 
and a new, digitally enhanced transfer so : 
: sumptuous that even on my plece-of-shit 
30-year-old TV | marvel at the difference, : 
: offers another excellent excuse to revisit : 
: the film. It ages very well. When | see it now : 
: | appreciate different details: the fleeting : 
= flirtation between Von Sydow and the ar- : 
: restingly lovely Bibi Andersson at the start : 
of that scene where Antonius and the squire : 
share fresh strawberries and milk with the : 
players during a warm dusk; the series of : 
individual portraits Bergman creates as his : 
characters watch the moaning flagellants : 
parade into a square, preaching fire and : 
brimstone to an already fearful village; the ; 
those images, moments, atmospheres and : strange serenity in the face of Gunnel Lind- : 


lingering questions still seem singular to ? blom when she finally meets Death after a : 


a few years before his death. Shot primarily 
on Faré, where, following his wife Ingrid’s 
death, Bergman had lived alone for years, 
sometimes speaking to no one for days at 
a time, Nyreréd’s interviews yield unprece- 
dented candour from the filmmaker on top- 
ics such as his predilection for love affairs 
with actresses and his neglectful fathering 


! Bergman also speaks eloquently about top- 


ics as familiar to his admirers as his parents, 
his thanatophobia and his sense that his 
best work was done in the theatre. The film 
averall is very moving, its subject in good 
spirits. But what sticks with me most after 
seeing it is simply the image of Bergman's 
aged hands, narrow, a little shaky, but still 
sv alive as he speaks, and reconsiders. W 


Read Josef Braun's review of The Direc- 
tor, a novelization of Bergman's life, in 
Hopscotch on page 18 
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Opening this week 


The Proposal 

Directed by Anne Fletcher 

Written by Pete Chiarelli 

Starring Sandra Bullock, Ryan Reynolds 
kit 


Ambrose Bierce defined "love" as “a temporary in- 
sanity, curable by marriage.” Conversely, The Pro- 
posal attempts to demonstrate marriage as the 
disease and love as the cure. The result is a film 
that is itself an affliction to be treated with some 
extra-strength Tylenol. 

The movie features book editor and illegal Cana- 
dian immigrant Margaret Tate (Sandra Bullock), 
who elopes with Andrew Paxton (Ryan Reynolds), 
an abused but winsome editorial assistant, in a 
half-assed effort to fool a smug, spindly immigra- 
tion agent (Denis O'Hare). Three days of romance 
make them fall in love in spite of three years of 
mutual hatred, and if you consider that a spoiler, 
then | might as well break it to you that Santa 
Claus doesn't exist. It's a detached, contrived, pre- 
dictable and joyless paint-by-numbers comedy that 
jumps back and forth between inoffensively boring 
and uncomfortably awkward. 

Although Bullock's icy, overambitious Hillary Clin- 
ton-esque character is mercifully far removed from 
any tired Canuck stereotypes, romcom clichés are 
in endless supply from start to credits. Initial dis- 
like becomes love, one of the parties attempts to 
make friendly with the others’ family members, a 
father wants a son to inherit the family business 
and an old girlfriend surfaces and evokes jealousy. 

Every performance is stilted and languid, as if 
the actors are reading off of cue cards barely off 
camera. Somewhat fitting for her character, Bull- 
ock looks like a wax sculpture, and the normally 
charismatic Reynolds is simply strutting through 
the set and onto his next gig. The age difference 
is the least of their problems: neither their spite 
nor their romance is believable, as they display the 
chemistry of oil and water. It doesn't help that the 
dialogue is irritatingly pedestrian. The characters 
don't have conversations—they take turns per- 
forming soliloquies. 

In spite of all of this, it would have at least been 
a consistent by-the-book romantic comedy, if not 
for a bizarre and pointless scene in which—I shit 
you not—Tate joins Paxton's ceremonially garbed 
grandmother in a Pagan ritual and ends up shout- 
ing the lyrics to “Get Low" by Lil’ Jon & The East 
Side Boys (“til the sweat drips down my balls"). It 
was a surreal moment that required the confused, 
awkward laughter of the rest of the theatregoers 
to confirm that | wasn't under the influence of hal- 
lucinogenic drugs. 

Even if you struggle valiantly to shut off your 
brain, it fails as a visceral experience, because ro- 
mance is spontaneous and each frame of the film is 
dripping in Hollywood calculation. | can empathize 
not only with the boyfriends who will inevitably be 
dragged to this Kabuki, but also the demographics 
which normally enjoy the genre. This Proposal is an 
offer that you can, and should, refuse. 

CODY CIVIERO 
// CODY@VUEWEEKLY.COM 


Who Does She Think She is? 
Directed by Pamela Tanner Boll 

Fri, Jun 19, Sun, Jun 21 (9:30 pm) 

Sat, Jun 20 (1 pm & 7 pm) 

Tue, Jun 23 (7 pm) 

Metro Cinema (9828 - 101A Ave) 
kk kK 


One of the most inspiring things for an artist to draw 
from is hearing other creative folk speak about the 
struggle they had in making their work against a social 
grain. The challenge of being an artist is half the excite- 
ment, in a forever-increasingly-consumer-minded market 
where commercial success is what mistakenly defines 
an achievement in the field. A film like Who Does She 
Think She Is? discovers this thrill as its central theme, 
tracking the careers and testimonials of female career 
artists living what is often presumed as a selfish decision 
amidst the responsibilities of motherhood. Though at 
times argumentatively scattered and historically narrow, 
Pamela Tanner Boll's first documentary feature captures 
what might be a uniquely female creative spirit that is 
not limited to reaching a one-gendered audience; it's loud 
enough for any art-appreciating individual to hear. 

Five female artists share their core experiences, all of 
whom express the validity of both a unique artistic drive 
and the work that comes out of it. The grand element of 
each segment is the immediate effect that takes place 
in arguing why these women do what they do, not only 
because of the personal satisfaction that it provides for 
the subjects but also because the work is a phenomenal 
expression of talent and solid ideas. But it's not an easy 
task, as sculptor and painter Maya Torres raises three 
kids on an acreage that houses her studio and garden 
from which she grows most of her food. Torres is an easy 
case for the film to frame into its argument: she lives the 
dream of creating for herself the space to freely make 
her work, but not without the melodramatic struggles 
that are presumably imagined as what typically oppress 
female career artists. Torres is an articulate subject, a 
frank "everywoman"™ whose identifiable character holds 
up the personable aspect of the film. 

Meanwhile, Who Does She Think She Is? follows Janis 
Wunderlich, a sculptor who at first might appear a 
spoiled suburbanite lucky enough to have a breadwin- 
ner husband to provide her with an in-home studio 
But, as the film outright surprises the audience with 
the brilliant grotesquerie of her creations, we witness a 
playfully tortured imagination that turns out countless 
clay structures somewhere between Francis Bacon and 
Beatrix Potter's illustrations. Wunderlich is a woman who 
undoubtedly taps into the darker forces of marriage and 
motherhood; if you miss the film, at least take a second 
to google her. 

Metro Cinema's Saturday afternoon screening includes 
a panel discussion moderated by Lisa Lunn, which should 
fill out what Who Does She Think Is? aims to do, namely 
get people talking. Its own argument about women as 
artists in the professional art world is too easily jumped 
over with a short, simplistic interview with the Guerilla 
Girls and a couple of female curators and professors. 
The film fails to flesh out the significance of art history 
and criticism, yet jumps on textbooks and galleries for 
celebrating Degas and Monet, not to mention gal- 
lery visitors for seeming ignorant of women artists. 
if it's not a cheap and unfair attack, it at least points a 

CONTINUED ON PAGE 29 >> 
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n ict the changing face 
China, there are obvious parallels to 
iy Up The Yangtze. Where 
(Chang used the Three Gorges Dam proj- 
+t to talk about the changing econom- 
ics for China’s lower- and middle-class, 
hough ‘Adanto steps back and views 
China's tumultuous climate through the 
tists who live and work there. Focusing 
on video and photographic art- 
's, Adanto finds a group often power- 
fully ambivalent about China now and to 
come, lamenting what they see as a loss 
of a storied past for a present with ques- 
tonable values, but also finding a free- 
dom that was denied to them before. 
Vue Weekly had the chance to speak 
ith Adanto before he took off to pres- 
ent the film in Australia. Below is an 
dited version of that conversation. 
‘Anyone interested in exploring the is- 
es further is encouraged to take part 
Adanto’s director's talk this Saturday 
the ARTery. 


WEEKLY: One of the most striking 
ings about the film is the sense of am- 
bivalence among the artists. Some are 
ery excited to see where China is going, 
while for others there's a really palpable 
oss of history, something missing. 

OBERT ADANTO: Well, yes, they're 
individual artists. But the common 
ground, and one of the things I really 
ied to set up in the film is how China 
nd the Chinese view time is very dif- 
erent from the West. The see it as a 
fontinuum, and they don't necessar- 
lly think of it as “my life, my 15 minutes 
n the stage.” They're all asking what it 
means forthe greater China that this isa 
lage that the country had to get to and 
p through to become what it's going to 
come. There's a kind of pragmatism to 


VW: There is talk of China becoming 
more modern, but at the same time, 
we still also hear about censorship: the 
government blocking websites, things 
like that. To what extent did you find 
these artists were held back? 

RA: You still cannot make a direct at- 
tack or criticism of a living leader in 
the Communist Party, That's the line. 
But there is an ambiguity that the art- 
ists are pushing, and one of the things 
that I wanted to establish in the film 
was that it's a lot more complex and 
nuanced than what most Westerners 
think. The Communist Party now has 
adapted a lot: this isn't the Soviet Union 
in the '80s, where people are defecting. 
These artists travel freely, they come 
back, they love China, they have great 
pride in their country. 

With the art especially, the govern- 
ment's kind of pulled back, because 
they see these artists having influence 
and getting recognition throughout 
the world, and they're saying, “Look, 
it's another sign that we've arrived." A 
lot of the artists have been given lati- 
tude to do some crazy stuff: in the film 
there's a scene of a man masturbating a 
chow-chow disguised as a panda. That 


~ volunteeredmonton.com 


It’s Edmonton’s volunteer information source and it’s all on-line. 


Refresh your summer. Become a volunteer. 


Volunteering is an excellent way to meet new 
people and make new friends. 


was shown in China. Do you think that 
would be shown in the United States? 


VW: What's the future of the country, 
then, given that artists and presumably 
others are getting this kind of freedom? 
RA: Thisis the beginning ofthe end ofthe 
way the People's Republic of China cur- 
rently works. More and more artists are 
going abroad, people are seeing them, 
it's just a matter of time. It might not be 
three years or five years or 10 years, but 
things are going to have to alter just be- 
cause more and more people are having 
this experience, seeing how others live, 
seeing perspectives that aren't regulated 
or generated out of isolation. W 

FRI, JUN 19 & SUN, JUN 21 (7, PM) : 

SAT, JUN 20 & TUE, JUN 23 SS EA zB 

THE RISING TIDE 

DIRECTED | BY ROBERT ADANTO 

FEATURING WANG QINGSONG, CAO. FGbvetaye 

CHEN QUILIN, YANG YONG, MORE 

METRO: | CINEMA (9828 - 101A AVE), ual 

kt 
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SAT,JUN20(2PM) 

DIRECTOR'S TALK 

WITH ROBERT ADANTO » 

THE ARTERY (9535 JASPER AVE), FREE e 
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Reel Refugees 


‘The National Film Board and the U of A’s Global Education Program, 
are proud to present two free films in honour of World Refugee Day! 


For deecriptions of these filrns, please visit NFB.ca/collections 
June 21 
Byerybody’s Children screens at 2:00pm 
Twelve screens at 3:30pm 
Metro Cinema - 9828 - 101A Ave (Zeidler Hall inside the Citadel) 
Please join us for discussions, refreshments 
dnd entertainment by hip hop artist Tzadeka and quest! 


PETER TRAVERS OF Rofling Stone ae 
“ABSOLUTELY EXTRAORDINARY! 


‘Away We Go' s S up and floors you. Don't let anyone spoil the secrets 
Gazzler, See it and then start talking. You will.” - 


The Naw Hork Cinco YE Ne + 


The result is one of the most credible 
5 couples ever to grace a movie screen.” 
4 es KAREN DURBIN 
@USA TODAY 
“WITTY. SUARPLY 
OBSERVED AND 
EMOTIONALLY 
SATISFYING! 
Maggie Gyllenhaal and Allison Janney 
give hilarious performances.” 
CLAUDIA PU 
access? 
“POIGNANT, PROFOUND 
AND VERY FUNNY! 
Jeff Daniets and Catherine O'Hara give 
unforgettable performances. Director 
Sam Mendes’ best movie since 


‘American Beauty.” 
scot “@ 


Chnck Theatre Directory or wie. affancelims.com foe Showtimes. 


FILM // 27 


__MY LIFEIN RUINS 
NUGHTLY 7.00 8 SOPH SAT SUN MATINEES 5 200M 
ATED: PG. SEXUAL CONTENT 


WH®@ BeES SHE 
HINK SHE IS? 
FRIDAY uo SUNDAY 09:30PM 
SATURDAY 11-00 wo 7:00PM 
TUESDAY «7:00PM 


PANEL DISCUSSION WITH LOCAL ARTISTS 
AFTER THE SATURDAY 1:00PM SCREENING 


“THE 
RISING = 
TIDE*# 


BY ROBERT ADANTO 


FRIDAY & SUNDAY a1 7:00PM 
SATURDAY & TUESDAY ar 9:30PM 


DIRECTOR'S TALK AT THE 
ARTERY: SATURDAY at2PM 


ws SUNDAY MAT 
el EVERYBODY'S CHILDREN 2 


(nner 


BIKEOLOGY: aa 


NADIAN IKE SHO! TS 


MONDAY at 7PM | FREE secpanecei 


Wit 96) > SHI 
INK suet Nq 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Metro operates: with th 


Canada Council 


Conseil des Arts 
anada 
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I AU Lg IS eS A Re ecg = li cL LTT 


DOCUMENTARY // TYSON 


- 


Heavyweight documentary 


Tyson a moving portrait of how a conflicted man became a monster ) 


// \OSEF@VUEWEEKLY.COM 


Te extraordinary life of Mike Ty- 
son as vividly described by Tyson in 
James Toback's Tyson constitutes a star- 
tling essay on American fame, race and 
sex. Never a well-behaved filmmaker, 
Toback seems too fascinated, perhaps 
even in love with his subject to soberly 
editorialize in the margins of this docu- 
mentary portrait. Instead, he steers and 
shapes the film by way of carefully cali- 
brated and provocative juxtapositions. 

Throughout Tyson the lisping, soft-spo- 
ken former boxer’s testimony is offered 
in overlapping images and soundtracks, 
sometimes featuring Tyson giving mul- 
tiple divergent responses to the same 
questions. At first the technique seems 
like empty flash, but soonit reveals itself 
as an inspited method of portraiture, 
resulting in a Rashomon-like poem on 
human contradictions on a spectacu- 
lar scale, moving from inspiration and 
thrills to horror and confusion to an 
evocation of the purgatorial existence of 
aman whose meteoric ascent and titan- 
ic career sank into the abyss around the 
age most of us are just getting properly 
started with our lives. 

Great portraits typically dispel myths, 
yet the closer Toback gets to Tyson the 
more Tyson's story feels like myth. Not 


GARNEAU 
theatre 


gee: 


TALKING YOUR EAR OFF >> Mike Tyson inis his troubled life in James Tobact 


stirring Tyson // supplied 


myth as broad gloss but as dense tapes- 
try of heightened experience that spans 
the breadth of several ordinary lives. 
Tyson's moves from an impoverished, 
fatherless Brooklyn youth of raising pi- 
geons, getting brutalized and living in 
fear to the discovery of a rage so great 
as to knock men down; he moves from 
a proclivity for thuggery to juvenile 
detention, self-actualization and the 
great fortune of finding a generous and 
encouraging father figure; he moves 
from becoming an unbeatable human 
juggernaut, heavyweight champion of 
the world at 21, impossibly naive about 
so much, yet with the world's riches 
and women splayed at his feet to rape 
conviction, prison, countless scenes 
of public humiliation, ear-biting and 
isolation. All of these phases are ex- 
plored in a wholly first-person account 
illustrated through a wealth of archi- 
val footage, culminating in a story of 
a figure not so much larger than life as 
stranger than fiction. 


Have you all seen Fingers? Because To- 
back's 1978 startling directorial debut, 
which stars Harvey Keitel as a mafia 
collector with a frustrated gift for mu- 
sic, holds the key to so much of what 
makes Toback's work distinctive, vi- 
tal and repulsive, the self-flagellating 
fantasy of an unabashed wigger. It 


10:20 PM — 1:00 AM 


9722-102 STREET, EDMONTON 


AB TSK OX4. 780 429 1671 


WUEWEEKLY // JUN 18 - JUN 24, 2009 


vanes hae 
Rutherford Room Sunday, June 28 
Sutton Pisce Hotel ; 

(10235 - 101 Street} Mi 


also makes a dynamite double Pe cure 
alongside Tyson. (Mind you, Ragin: 
Bull wouldn't make too shabby a pair 
ing either.) What Toback offers us in 
these films and others—including 
2000's Black and White, which feature: 
Tyson in a scary cameo as himself—' 
an excavation of male psyches stunte: 
through punishment and empowe: 
ment, their empathy drained through 
brute force, plagued with an inabil 
ity to reflect that leads to impotency, 
sense of being involuntarily thrust into 
violence, a hunger to at once dominate 
and be dominated by women and th: 
inhabiting of some regressive ideal of 
blackness, regardless of the race of the 
subject in question. Films like Fingers 
and Tyson possess a rare transparency 
grotesque and shamelessly entertain 
ing, they infuriate and intrigue. pene if 
we hada few more movies like them we 
may just learn something of fundamen 
tal importance about how men become 
monsters. Or perhaps how some of us 
have to work against our instincts }us! 
to not become monsters. W 


yamauunnngnrny4 9" 


FILM anv VIDEO ARTS 
SOCIETY-ALBERTA 


ng E \urphy, Yara Sahidi, 
| ec a ee é 


Murphy gives himself to his audi- 
more than we might imagine, more 
his non-fans can sometimes toler- 
His Oscar-nominated turn in Dream- 
¢ allowed a majority of moviegoers to 
mentarily acknowledge his extensive 

bution to popular cinema, and was 
-kly demarcated by a prompt return to 
what he does best—sickly obnoxious 
medies like Norbit and Meet Dave, the 
appreciated routine that is undoubtedly 
passion. His latest family feature, Imag- 
‘That, may or may not be an exception. 
many, it’s an intolerable thread of 
mmon Murphy-style rants and impro- 
ations; for those who anticipate his 
jects, or at least imbibe in their curios- 
about them, it might be witnessed as 
urphy's last cry in defending the sincer- 
of his work. As a father who learns the 
ychic realm that underlies his daughter's 
aginary world of friends, Murphy might 
as real as his traditional loudmouth- 
-man characters make room for. 
inancial executive Evan (Murphy) is on 
brink of meeting the success he's al- 
ys dreamt of, which will only come at 
p expense of sacrificing his time with 
ung daughter Olivia (Yara Shahidi). His 
mpetition in the workplace comes from 
pllow executive (Thomas Haden Church) 
ing to Native American status, touting 
siness model inspired by stereotypical 
nets of First Nations spirituality. Sudden- 
livia is insistent upon offering her own 
vice for her father’s work, as her security 
inket (officially dubbed a "googa") put 
in touch with a posse of invisible prin- 
sses that can predict the outcomes of 
® stock market. And wouldn't you know 
they always turn out to be right. Taking 
erest in the phenomenon forces Evan 
take a trip into her imagination, putting 
n in touch with the juvenile wave of 

irvoyance that he initially regarded as a. 
ial-developmental problem. But Olivia 
vise enough to question if her father is 
ing himself for her sake, or for the sub- 
ntial benefit it provides for his career. 
agine That is resourceful enough to 
p Olivia's pr world unseen to the 
lence, witnessed only in the form of 
vind passing through the schoolyard 
!n an age where family films use 
cuse for another CGI sequence, the 
is a liberating challenge for an audi- 

who g ful mind to Olivia's 
emotionally 
not easy, nor 

the rewards 
lities in pursuit 

rimal emotions, an 
lly enjoying Mur- 


be, thougl 
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| FILM WEEKLY 


FRI, JUNE 19, 2009 — THU, JUNE 25, 2009 
TTT MELLO tn nnn 
CHABA THEATRE-jJASPER 
6034 Connaught Dr, jasper, 720.852.4749 


THE HANGOVER (:8A, crude content, nudity, language P 
Dallpys(etotSet Simitcjo 


TRANSFORMERS: REVENGE OF THE FALLEN 
starts: Wed, June 24 oe 


CINEMA IN THE SUBURBS 
Whiterud Crossing, 4271-106 St, 780.406.1822 
MYSTERIOUS SKIN (R, sexual violence, disturbing 


Wed, June 24: 6:30; Gay Pride Movie Series 


es S07h-180 jeareceasris 

offend ak recomenended for eidaces) i ane 
Fri-Sat 1:50, 4°50,7:25, 9°35, 11:45; Sun-Thu 1:50, 4:50, 
FAS, 35, 

OBSESSED (144) 

Fri-Sat 1:10, 4:00, 7:20, 10:00, 12:10; Sun-Thu 110, 4:00, | 
7:20, 10:00 

FIGHTING (14A) 

Fri-Sat 1-45, 4:25, 710, 9:40, 13:55; Sun-Thu 1:45, 4:25, 710, 
940 

STATE OF PLAY (144) 

Daily 2205, 4:05, 6:45, 9:25 

7 AGAIN (PG, crude content) 

ae LAS, 4°40, 715, 9:25, 12:35; Sun-Thu 1:15, 4:40, 75, 
(CRANK: HIGH VOLTAGE (8A, gory violence, coarse 
language, sexual content) 

Fri-Sat 1:55, 430, 7:40, 9:50, 12:20; Sun-Thu 1:55, 4:30, 
7-49, 9:50 

OBSERVE AND REPORT (3A) 

Fri-Sat 2:00, 4:45, 7:20, 9:45, 1215; Sun-Thu 2:00, 4:45, 
7:22, 5-45 

FAST AND FURIOUS (1A) 

Fri-Sat 1:35, 4210, 7:10, 9:30, 12:00; Sun-Thu 1:35, 4:10, 
T20, 9:30 

MONSTERS VS. ALIENS (G) 

Fri-Sat 1:30, 4:20, 7:00, 9:15, 11:30; Sun-Thu 130, 4:20, 
T.00, 915 

I LOVE YOU, MAN (14A, coarse language, crude 
content) 

Fri-Sat 1:25, 4:15, 7:20, 9:45, 12:10; Sun-Thu 1:25, 4215, 7:20, 
9:45 

KNOWING (14A, frightening scenes, violence) 

Fri-Sat 1:20, 4:20, 7:05, 9:40, 12:05; Sun-Thu 220, 4:20, 
T.05, 9:40 

RACE TO WITCH MOUNTAIN (PG) 

Daily 2:40, 4:35, 7:00, 9:20 


CINEPLEX ODEON NORTH 
‘V4231-7th Avenue, 780.732.2236 
YEAR ONE (14A, crude content) 
Daily 12:30, 2:50, 5:20, 7:50, 10:30 
THE PROPOSAL (PG, coarse language) 
Fri-Tue, Thu 1:40, 4:10, 7:00, 9:40; Wed 4:10, 7:00, 9:40; 
Star and Strollers Screening: Wed 1:00 
IMAGINE THAT (G) 
Fri-Tue 1:00, 3:45, 6:35, 9:00 
‘THE TAKING OF PELHAM T23 (244, violence, coarse 
language) 
Fri-Tue, Thu 1:15, 3:50, 7:20, 10:05; Wed 3:50, 7:20, 10:05; 
Star and Strollers Screening: Wed 1:00 
LAND OF THE LOST (PG, coarse language, crude 
content) 
Fri-Wed 1:20, 3:40, 6:30, 8:50; Thu 1:20, 3:40, 6:30 
MY LIFE IN RUINS (PG, sexual content) 
Fri-Tue 12:50, 3:30, 6:45 
THE HANGOVER (184, language may offend, nudity, 
crude content) 
Daily 12:40, 3:00, 5:30, 8:00, 10:40 
UP IN DISNEY DIGITAL 3D (G) 
Digital 3d Daily 12:10, 1:0, 2:40, 4:00, 5:10, 6:40, 7:40, 
9210, 10:20 
DRAG ME TO HELL (14A, not recommended for 
children, frightening scenes) 
Fri-Tue 2:00, 4:50, 8:10, 10:35 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 
Daily 12:00, 2:30, $00, 7535, 10:10 
TERMINATOR SALVATION (144) 
Fri-Wed 1:50, 4:40, 7:30, 10:25; Thu 1:50, 4-40, 10:25 
ANGELS AND DEMONS (14A, violence) 
Fri-Tue 12:20, 3:20, 6:50, 10:00 
STAR TREK (PG, violence) 
Daily 120, 4:20, 7:10, 10:15 
X-MEN ORIGINS: WOLVERINE (144, violence, not 
recommended for children) 


FriTue 9:20 

TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
‘Midnight, No passes Tue 12:01; Wed-Thu 11:50, 12:20, 
12:50, 2°15, 3:20, 3:45, 4:15, 6:15, 6:45, 715, 7-45: 9-45: 10:10, 
10:45 

PHEDRE-NATIONAL THEATRE (STC) Thu 8:00 


‘THE TAKING OF PELHAM 123 (144, violence, coarse 


pie pene Sf ae 12250, 3:45, 7220, 
iz, 10:20; a a 
= sero $45,720, 10:20; Star 
LAND OF THE LOST (PG, coarse cude 
content) Fri-The sas, 720, 6:40, 9935: Wed-Thu 11:50, 
3°20, 6:40, 9:35 

MY LIFE IN RUINS (PG, sexual content) 

Fri-Tue 12:50, 3:30, 7-45, 10:20 

crude content) : re ams 
Fri-The 12:25, 2:15, 3:50, 4:30, 7:20, 7:50, 10:00, 10:40; Wed- 
Thu 25, 3-40, 7:50, 10:40 - 

UP IN DISNEY DIGITAL 3D (c) 

Digital 3d Daily 12:00, 12:30, 2°30, 3:10, $00, 6:30,7:30, 
9A5, 1020 

DRAG METO HELL (244, not recommended for 
children, frightening scenes) 

Pri-Tue 12:20, 2:50, 515, 8:00, 10:40 

NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 

Fri-Wed 12:35, 4-15, 6:50, 9:50; Thu 12:35, 4215, 6:50 
TERMINATOR SALVATION (14A) 

Fri-Tue 1:40, 4:40, 7-35, 10:30; Wed-Thu 1:40, 4:40, 7:35, 
1410 


ANGELS AND DEMONS (144, violence) 

Fri-Tue 12:05, 3:00, 6:30, 9:40; Wed 12205, 325, 6:30, 10:00; 
‘Thu 22:05, 3:15, 10:00 

STAR TREK (PG, violence) Fri-Tue 12:10, 3:25, 7:00, 10215, 
Wed-Thu 12:10, 3:25, 7:00, 10:45 

X-MEN ORIGINS: WOLVERINE (4A, violence, not 
recommended for children 

Fri-Sun 12:40, 3:10, 6:20, 9:20 ¢: 
TRANSFORMERS: REVENGE OF THE FALLEN 


(STC) 
Midnight, No passes Tue 12:00; Wed 11:30, 12:00, 12:30, 
2:00, 3:00, 3530, 4:00, 4°30, 6:30, 7:00, 730, 8:00, 10:00, 
10:30, 11:00, 11:30; Thu 12:30, 12:00, 12:30, 1:00, 3:00, 3:20, 
4:00, 4:30, 6:30, 7:00, 7:30, 8:00, 10:00, 10:30, 11:00, 11530 
PHEDRE-NATIONAL THEATRE 
(Classification not available) Thu 8:00 

CITY CENTRES 

10200-102 Awe, 780.421.7020 

THE HANGOVER (18A. language may offend, nudity, 
crude content) 
Stadium Seating, Dolby Stereo Digital Fi-Mon 115, 4:15, 
7AS, 10:15; Tue 1:15, 4:15, 6:50, 9:40; Wed-Thu 1215, 3:50, 
6:50,9:30 
THE PROPOSAL (PG, coarse language) 
No passes, Stadium Seating, Dolby Stereo Digital FriTue 
12:50, 3:50, 6:50, 9:50; Wed-Thu 1:00, 4:00, 7:00, 10:00 
AWAY WE GO (14A, language may offend, mature 
Theme) 
DTS Digital, Stadium Seating Pri-Mon 1:45, 445.7345, 
10:20; Tue 1:45, 4:45, 7:45, 10:45; Wed-Thu 1:20, 4:20, 7:20, 
10s5 
THE TAKING OF PELHAM 123 (14A, violence, coarse 
language) 
No passes, Stadium Seating, Dolby Stereo Digital Daily 
1:30, 4:30, 7:30, 10:30 
UP (G) 
Reald 3d, Digital Presentation Fri-Tue 12:30, 3:30, 6:30, 
ANGELS AND DEMONS (4A, violence) 
DTS Digital, Stadium Seating Fri-Tue 10:00 
IMAGINE THAT (G) 
Stadium Seating, DTS Digital Fri-Tue 12:45, 3:45, 6:45, 9:45 
STAR TREK (PG, violence) 
Stadium Seating, DTS Digital Fri-Mon 12:00, 3:00, 6:49, 
9:40; Tue 12:00, 3:00, 6:40, 10:15; Wed-Thu 12:00, 3:00, 
6:45, 9:45 
TERMINATOR SALVATION (144) 
DTS Digital, Stadium Seating Fri-Tue 1:00, 4:00, 7:00 
YEAR ONE (14A, crude content) 
DTS Digital, Stadium Seating Fri-Tue 12:15, 3:15, 710, 
10:10; Wed-Thu 12:40, 3:15, 7:40, 10:40 
TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
No passes, Stadium Seating, Dolby Stereo Digital Tue 
12:59; Wed-Thu 12:15, 12°45, 3:45, 4515, 7:15, 7:45, 10°45, 11:15 


» — R2THTB9 Ave, 780.472.7600 
STAR TREK (PG, violence) 

Fri, Mon-Thu 3:45, 6:50, 9:35; Sat-Sun 12:50, 3:45, 6:50, 9:35 
TERMINATOR SALVATION (14A) 

Fri, Mon-The 4:15, 6:55, 9:45; Sat-Sun 1:25, 4°15, 6:55. 9°45 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 

Pri, Mon-Tue 3:55, 6335, 915; Sat-Sun 1:20, 3:55, 6:35, 9:15 


uP (G) 

Reald 3d Pri, Mon-Thu 4:20, 7:00, 9:30; Sat-Sun 1:40, 
420, 7:00, 930 

DRAG ME TO HELL (144, not recommended for 
children, frightening scenes) 

Tue gao 


content) 

Fri, Mon-Tue 4:10, 6:40; Sat-Sun 1:30, 4:10, 6:40; Wed- 
‘Thu 4:10, 6:45, 910 2 
THE HANGOVER (i8A, language may offend, nudity, 
crude content) 

Fri, Mon-Thu 4:50,7:20, 9:55; Sat-Sun 2:00, 4:59, 7:20, 9°55 
THE TAKING OF PELHAM 123 (14A, violence, coarse 


language) 
No passes Fri 4:30, 7:05, 9-40; Sat-Sun 1°50, 4:30, 7:05 
9:40; Mon-Tue 4:30, 7:05, 9:40; Wed-Thu 4:00, 7:05, 9-40 


10 Basses, i201, 
325, 3:50, 6:40, 7:10, 10:00, 10:30 


DUGGAN CINEMA - CAMROSE 


6601-48 Ave, Camrose, 780.608.2144 
UP(G) 


Daily 7-00 9:00; Sat, Sun 2:00 
THE HANGOVER (18A, crude content, nudity, language 


ily 7:20 9:20; Sat, Sun 220 
THE TAKING OF PELHAM 123, 
Sta (14, coarse Language, 
Daily 7:05, 9:05; Sat, Sun 2:05 
IMAGINE THAT (G) 
Daily 7as; Sat, Sun a5 
LAND OF THE LOST (PG, coarse langu: id 
content) Daily 95 Sey 
THE PROPOSAL (PG, coarse language) 
Daily 7:00, 9:10; Sat-Sun 2:00; Movies For Mommies: 
Thu, June 25 200 


TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
Starts Wed, June 24: showtimes not available 


GALAXY - SHERWOOD PARK 


YEAR ONE (14A, crude content) 

Fri $00, 7:45, 10:90; Sat-Sun 12:16, 2:30, s00, T45, 10:30; 
Mon-Thu 745, 1030 

THE PROPOSAL (PG, coarse language) 

Fri 4:15, 7210, 10:00; Sat-Sun 1:16, 4:15, 7210, 10:00; Mon- 
Thu 7210, 10:00 

IMAGINE THAT (G) 

Fri 4:20, 6:50, 9:20; Sat-Sun 1:30, 4:20, 6:50, 9:20; Mon-Tue 
6:50, 9:20 

THE TAKING OF PELHAM 123 (14A, violence, coarse 
language) 
Pa 7:00, 10:10; Sat-Sun 12:45, 3:50, 7:00, 10:10; Mon- 
Thu 7:00, ton0 

LAND OF THE LOST (PG, coarse language, crude 
content) 

Fri 4:10, 6:40, 9°30; Sat-Sun 1:10, 4:10, 6:40, 9:30; Mon- 
Thu 6:49, 9:30 

THE HANGOVER (18A, language may offend, nudity, 
crude content) 

Fri 4:40, 7:30, 10:15; Sat-Sun 1:40, 4:40, 7-30, 1015; Mon- 
‘Thu 7:30, 10:15 

UP(G) 

Fri 4:50, 7:20, 9:45; Sat-Sun 12:00, 2:20, 4:50, 7:20, 9:45; 
Mon-Thu 7:20, 9:45 

NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 

Fri 4:00, 6:30, 9:10; Sat-Sun 1:00, 4:00, 6:30, 9110; Mon- 
Thu 6:30, 9:10 

TERMINATOR SALVATION (144) 

Fri 4:30, 7:49, 10:20; Sat-Sun 1:20, 4°30, 7:40, 10:20; Mon- 
Tue 7:40, 10:20 

STAR TREK (PG, violence) 

Fri 3:40, 6:45, 9:50; Sat-Sun 12:30, 3:40, 6:45, 9:50; Mon- 
Tue 6:45, 9:50 

TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
No passes Wed-Thu 6:30, 7:00, 8:00, 9:45, 10:15 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
T80AS8.9822 


IMAGINE THAT (G) 
Fri-Tue 210, 3:15, 515,710; Wed-Thu 310 710 
TERMINATOR SALVATION: THE FUTURE BEGINS 
(4A) 
Fri-Tue 9:05 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONEUM (PG) 
Pri-Thie 3:10, 510 
LAND OF THE LOST (PG, coarse language, crude 
content) 
Fri-The 1:15, 7:15, 95; Wed-Thu 1:15, 5:15, 9:10 
THE HANGOVER (iA, crude content, nudity, language 
may offend) 
Daily 1:20, 3:20, 5:20, 7:20, 9:20 
UP (6) 
Daily 1:00, 3:00, 5:00, 7:00 9:00. 
YEAR ONE (14A, crude content) 
No passes Daily 1:30, 330, 5:25, 7°30, 9:25 
TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
No passes Wed-Thu 12:40, 3:45, 630, 9:15 

LEDUC CINEMAS 

Leduc, 780.352.3922 


UP (G) 

Daily 7:05, 9215; Sat-Sun 1205, 3:15 

THE PROPOSAL (PG, coarse language) 

Daily 6:55, 9:20; Sat-Sun 12:55, 3:20 

THE HANGOVER (13A, crude content, nudity, language 

offend) 

Daily 7:00, 9:30; Sat-Sun 1:00, 3-30 

TAKING OF PELHAM 123 (14A. course language, 
*violence) 

Daily 720, 9:25; Sat-Sun 1:10, 3:25 

Tue, June 23, Midnight Show. 12:01; Wed, June 24: times 
to be advised 


9828-1014 Ave, Citadel Theatre, 780.425.9212 
THE RISING TIDE (STC) Fri, Sun 7:00; Sat, Tue 9:30 
WHO DOES SHE THINK SHE IS? (STC) 
Pri, Sun 9:30; Sat 1:00; Sat, Tue 7:00 


SNARE AANA CASHEL HRT NKU HEHE 
ERE Bc pa To a uuu Midnight, pees AMO ree CMANGRAOAT ASOLO AA ANCOVA AAAS ASLAN 


aily 740, 9:25; Sat-Sun, The 1:10, 3-25 
THE PROPOSAL (PG, coarse language) 
Daily 7:00, 920; Sat-Sun, Tue 1:00, +20; Movies For 
Mommies: Te, June 2x 1:00 
TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
Wed-Thu 645,930 
TAKING OF PELHAM 123 lan, 
violence) a a 
Daily 6:55, 9:00; Sat-Sun, Tue 12-55, 00 
IMAGINE THAT (G) 
Fri-The 6:45; Sat-Sun, The 12:45, 3:00 
LAND OF THE LOST (PG, coarse language, crude 
content) 
Daily 725, 925; Sat-Sun, Tue 115, yas 
THE HANGOVER (18, crude content, nudity, language 


offend) 
Daly 6:50, 9:05; Sat-Sun, Tue 12:50, 3:05 
UP (G) 
he ad 9:10; Sat-Sun, Tue 1:05, 3-19; not presented 
in 


NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 
Fri-Tue 9:30 


8712-109 St, 780.433.0728 
EASY VIRTUE (PG, nudity) 
Daily 7:00, 9:00; Sat, Sun 200 


10337-€2 Ave, 780.433.0728 
MY LIFE IN RUINS (PG, sexual content) 
Daily 7:00, 9:00; Sat-Sun 2:00 
TYSON (144, not recommended for children) 
Daily 720, 9310; Sat-Sun 2:30 


SCOTIABANK THEATRE WEM 
WEM, 8882-170 St, 780.444.2400 
YEAR ONE (14A, crude content) 
Fri-Tue, Thu 21:50, 2530, 5:00, 7-40, 10:30; Wed $00,7-40, 
1030; Star and Strollers Screening: Wed 1:00 
THE PROPOSAL (PG, coarse language) 
FricTue, Thu 12°50, 3:50, 6:50, 9:50; Wed 3:50, 6:50, 9:50; 
Star and Strollers Screening: Wed 1:00 
IMAGINE THAT (G) 
Fri-Tve 12:10, 3:00, 6:40, 9:20 
THE TAKING OF PELHAM 123 (14A, violence, coarse 
language) 
Rwec/Dvse Daily 1:20, 4:20,7:10, 10210 
LAND OF THE LOST (PG, coarse language, crude 
content) 
Daily 2510, 420, 7:00, 9:40 
THE HANGOVER (18A, language may offend, nudity, 
tude content) 
Daily 12:00, 2240, §:15, 8:00, 10:45 
UP IN DISNEY DIGITAL 3D (G) 
Digital 3d Daily 11245 12:45, 2:20, 3:45, 4:50, 6:45, 7-49, 
9530, 10715 
DRAG ME TO HELL (144, not recommended for 
children, frightening scenes) 
Fri-Mon 10:00 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
SONIAN (PG) 
Fri-Mon 12515, 3:15, 6:30; Tue-Thu 12:15, 315, 6:30, 95 
NIGHT AT THE MUSEUM: BATTLE OF THE SMITH- 
‘SONIAN: THE IMAX EXPERIENCE (PG) 
Fri-Mon 1:00, 4:00, 7:00, 9:45; Tue 1200, 4:00, 7:00 
TERMINATOR SALVATION (144) 
Fri-Tue 1:30, 4:30, 7:50, 10:40 
ANGELS AND DEMONS (1A, violence) 
Fri-Sun, Tue 12:20, 3:30, 6:30, 10:00; Mon 12:20, 3330, 
10:00 
STAR TREK (PG, violence) 
Daily 12:40, 3:40, 7:20, 10:20 
TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
Midnight, No passes Tue 12:01; Wed-Thu 11:30, 12-30, 
LAS, 3:00, 4:00, 4°45, 6:30, 7:30, B15, 10:00, 11:00 
TRANSFORMERS: REVENGE OF THE FALLEN: THE 
IMAX EXPERIENCE (STC) 
Midnight, No passes Tue 12:01; Wed-Thu 10:40, 2200, 
$20, 8:40, 11:55 


TM Ave, Groat Rd, 7BO.ASS.8726 
THE TAKING OF PELHAM 123 (4A, violence, coarse 
language) 
Dolby Stereo Digital, No passes. Fri 6:30, 9:25; Sat-Sun 
1:00, 3:40, 6:30, 9:25; Mon-Tue, Thu 6:30, 9:25; Wed 9:25 
‘STAR TREK (PG, violence) 
Dolby Stereo Digital Pri, Mon-Tue 6:45, 9:55; Sat-Sun 
1230, 330, 6:45, 9:55 
THE HANGOVER (8A, language may offend, nudity, 
crude content) 
DTS Digital Fri, Mon-Tue 7:20, 10:10; Sat-Sun 12-45, 3:15, 
7:20, 1020; Wed-Thui 7:20, 9:55 
UP(G) 
DTS Digital Fri, Mon-Thu 7:10, 9-45; Sat-Sum 1215, 3:55, 
TA0, 9:45 
TRANSFORMERS: REVENGE OF THE FALLEN (STC) 
Dolby Stereo Digital, No passes Wed-Thu 6:50, 10:10 


Wetaskdhein, 780.352.3922 
UP(G) 
Pri-Tue 6:55, 9:2; Sat-Sun 12:55, 35 
THE PROPOSAL (PG, coarse language) 
Daily 7210, 9:30; Sat-Sun 1:10, 3-30 
LAND OF THE LOST (PG, coarse language, crude 


content) ; : : 
CINENPLEX ODEON SOUTH erased CURES Aa ta Ss TWELVE (STC) Sun 3:00 ae eS ks se ts 
1525-99 St, 7BOAIG.2585 (CANADIAN BIKE SHORTS . 
YEAR ONE (uA crude conte t) | aca Sioa ee soe TURKEY SHOOT:STELMO'SFRE(STO)Wed 800 JRryvecor' es Wer ecey 
Epes aaees ag IIS FAS 350, 7210, 9:50 FAVA DOC SHOP CLASS SCREENING (STC)Thu7:00 showtimes not available ws 
; cont nm 4 
mie Fh a ae se) aaah oa ay ME AY PARKLAND CINEMA 7 ‘THE HANGOVER (18A, crude language 
a aes Pri, Mon-Thu 4:40, 730, 10:00; Sat-Sun 3:45, 440,77 of) sun 
Tim 420,745 10935 Star & Sovening 10:00 120 Cantury Cromsing, Spruva Grove, 2097220 Serving —Dally7.00, 9:25; ees 
eee 6 TRANSFORMERS: REVENGE OF THE FALLEN(STC) ear ONE Orr epee ior te Kaan 
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PREVUE // JENN GRANT 


Messed up 


Grant gets paint all over, but keeps her songs tidy 


CAROLYN NIKODYM 
// CAROLYN@VUEWEEKLY.COM 


hen Jenn Grant said, "Great!" 

to having one of her songs be- 
come the theme to CBC's Heartland, 
she likely didn't realize it would bring 
her closer to a Miley Cyrus- or Jonas 
Brothers-like experience. 

But she played a gig at her old PEI 
elementary school last week, and it 
happened. A couple of wide-eyed 
young girls asked her if she was on 
that "horse show.” 

"L was, like, yes, and I was, like, that's 
really cute,” she laughs. "There's a lot 
of really cute, little girls who watch 
that show, and sometimes I get emails 
from them.” 

Although, the similarity between 
Grant and those tween idols pretty 
much ends there, especially when 
you take into consideration the hon- 
est and organic quality of her second 
full-length, Echoes, released last Feb- 
ruary. While her 2007 Orchestras for 
the Moon was a little piece of magic, 
with its six-month recording process 
and numerous collaborations with 
the likes of Ron Sexsmith, Matt Mays 
and Jill Barber, it was also quite the 
production in comparison. 

For Echoes, Grant wanted something 
a little different. So she, her band— 
Sean MacGillvray, Dave Christensen, 
Kinley Dowling, Gary Craig—and 
her friend Rose Cousins holed up on 
Puck's Farm north of Toronto with 
producer Jonathan Goldsmith (Bruce 
Cockburn) and recorded live-off-the- 
floor in analogue. 

"Since Orchestra for the Moon came 
out, we've been with those guys and 


we were really comfortable. We were 
comfortable enough with each other 
that we could play it live and try to 
mix it up, kind of on the spot,” she 
says from a hotel room in Guelph. 
"The record is definitely more cohe- 
sive—where maybe it doesn't feel like 
there are a lot of ‘stand-out hits,’ but I 
feel like it sounds more like an album 
that you would listen to. I did want to 
make some music that was going back 
toa kind of classic recording style and 
get that kind of warm sound—that 
was my goal.” 


Echoes also marks the Halifax resi- 
dent's first recording for Toronto's Six 
Shooter Records, and when you take 
in the label's motto ("Life's too short 
to listen to shitty music”) and roster— 
from Hawksley Workman to Christine 
Fellows—it's the perfect match. 

"They're really supportive and 
awesome,” she says. "They wanted 
[Echoes] to be an analogue record and 
for it to be, like, around animals and 
outside because they knew that I was 
like that—so, they're pretty great.” 

Although Grant has never worried 
too much about the business side of 
things ("There's a lot of business, I've 
noticed. But mostly other people do 
it"), with the label situation ideal, she 
can be left to her own creative devic- 
es, which includes her fallback career, 
painting. Not only has Grant provided 
the art for her own albums, but she 
also has commissions. 

"I have a bunch right now, which 
I find slightly overwhelming, be- 
cause I ... don't have time to do it,” 
Grant says. "I find it way harder to 
make paintings. Because you have to 


svvvvevgnenyuvennoyeugevnvnueengceevnungeeey eH CUUeNTEAR 


PREVUE // COLOURBOOK 


dedicate a big chunk of time to itand 
change your clothes, because I'm re- 
ally messy; I always get paint on my 
clothes. And then I want to have the 
light a certain way, I want to have 
space around me, and get all of these 
things out. And then writing a song, 
I can just sit down, maybe I'll write 
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Hangin’ out, eating greens 


Victoria's Colourbook likes free beer and free salad 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 


or ‘the members of Victoria's 

Colourbook, being in a band isn't 
about pumping out product, position- 
ing in markets, maximizing paydays 
or getting attention—it's more about 
hanging out with people they like 
and having a good time. And while 
having that kind of an attitude might 
mean that the band has basically been 
AWOL since 2008 when the group's 
self-titled EP was being highly rated 
by critics, since that time the band’s 
members have been participating in 
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numerous side projects, only getting 
together once in a while to work on 
Colourbook material. 

As singer Jordan Minkoff explains, 
side projects, swimming, burritos 
and the pace of life offered by the 
laid-back city of Victoria have all 
contributed to the band’s lack of 
output. Though the members do oc- 
casionally get together to write some 
new music, they often forget about it 
before they have a chance to get to- 
gether again. To that end, the band 
is recording a four-song EP of mate- 
rial the members don't want to forget 
prior to heading out on a short sum- 
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mer tour—but even that's proving a 
bit difficult. 

"Victoria's such a slow place we 
never get anything done. This is how 
it goes: we go, ‘Let's go eat,’ so we go 
eating and then we go swimming and 
then a couple of months later we re- 
alize we haven't finished that song, 
but then we go, ‘Well ... one more 
swim," laughs Minkoff from Colour- 
book's jam space. "It's totally Victo- 
ria’s fault, there's too many places to 
go swimming.” 

Hanging out and having fun— 
the major goals for the members of 
Colourbook—have also influenced 


Vuefinder 


Live show slide shows. This week: James T. Kirks 3,4 
That's Edmonton For You! Indie Rock Orchest;; 


65, and that’s fun. Hopefully this will 
pan out.” WV 


one in 10 minutes and it's done. And! 
don't have to change my clothes or do 
anything, and it doesn't matter what 
the light is like either. Mostly. 

"I'm writing a lot of new stuff, now— 
sort of happier songs, higher energy," 
she adds, almost apologetically. "And 
I'm doing some co-writing with Buck 


umm 


MMT 


to the illustrious West Edmonton Mall 
on the last trip through town, the band 
is planning on steering clear. 

"We walked around for about thié 
minutes and then we got [rt aked 
out and we left,” explains Minko! 
"Those flamingoes in a glass cubel 
We ate a pita and got out of there. 
hope that doesn't offend you guys 


the way they set up their current 
tour. Ending in Calgary at the start of 
Sled Island, the members of the band 
are excited to be able to play on the 
festival's first day and hang out for 
the rest of it. 

“We're a pretty easy going band— 
the goal of this tour is to hang out 
more, but somewhere else,” Minkoff 
says. "It's gonna be good to play 
in Calgary, we've got a lot of good 
friends in Calgary from other bands 
so we're excited to see them all. And 
then we're gonna stay there for a few 
days. Hopefully they'll let us stay in 
their houses. 

"| just want to hang out and watch some 
bands and drink the free beer. Free beer 
is the reason we're driving there.” 


Before the band gets to Calgary howev- 
er, Colourbook will make a stop in our 
own fair burg. Having been introduced 
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1, pe age ee * + ME Re OSS eee eee ee ee rm 
KAS BAR Urban House: with DJ ‘Tio, Stephanie Bosch, PALACE CASINO (Wem) 
LEVEL 2 LOUNGE Dish (Sarid: dant itis —* 
Curtis Santiago; 12-930pm. 1-30am; no cover 
‘Thursdays: funky house/techno . 
with DJ Colin Hargreaves, hi COAST TO COAST Open PAWN SHOP The Mod c, 
breaks with DJ Krazy K hardstyle) St@Be every Friday night with host Blue Jay and Travy Di 
techno with DJ Decha, tech Leona Burkey at gpm RED PIANO-PIANO Ban 
trance/electro with DJ Savage DV8 TAVERN Live music every Hottest dueling piano sho», 
FAX YOUR FREE LISTINGS TO 780.426.2889 Garret; no minors; no cover Fri; gpm; $5 featuring the Red Piano Play. 
OR EMAIL LISTINGS@VUEWEEKLY.COM NEW CITY SUBURBS Bingo at — EDDIE SHORTS The Laker ae 
DEADLINE: FRIDAY AT 3P/A 9-30pm followed by Electroshock Band (original rock and roll) STARLITE ROOM Lasc: 
TT CLT LLCO CLL CUCU CCLOC LCCC ‘Therapy with Dervish Nazz FRESH START CAFE Live essere Tepes (ieee 
Nomad and Plan B(electro,retro) —_rauscie Fridays: Rob Heath: Boys, The Frolics; 9pm (door 
SS Fs i 
THURSDA' LB'S PUB Open jamwith Ken ON THE ROCKS salssholic 9pm: $5 SE (Com) 
\ 4 Skoreyko; 9pm ‘Thursdays: Pancelessonsat pm HAVENSOCIALCLUBTigle  STEEPS-Old Glenora 
ATLANTIC TRAP AND GILL LIVE WIRE BAR Open Stage Salsa DJ to follow Bill: David Blair, Dean Lonsdale, Live Music Fridays: Kristilyr 
Duff Robison Thursdays with Gary Thomas OVERTIME SOUTH Retro to Richard Doerksen oat (Galk/popfindie} 
BLUE CHAIR CAFE Rockin’ NORTH GLENORA HALL New: dassicrock, R&B, urban and UL BERT’S Randall : ; 
with Ronnie After Work hosted Jam by ‘Wild Rose Old Time dance with DJ Mikee; gpm-2am; MacDonald; 8pm: $10 (001) Ly eae a Dy 
by Ron Rault every Thu and iddlers no cover (door); T: ay 
Fri4-6pm RED PIANO-PIANO BAR PLANETINDIGO-StAlbert  HMnealvaucionm,  colmmuinnan ny 
. ( BLUE CHAIR CAFE Dana Hottest dueling piano show Hit It Thursdays: breaks, electro Kenn soins ReSoe attian Static 
j featuring the Red Piano Players; house spun with Plrresidents Pave bere DeeRailed gpma (door, § (4 
= Wylie Band, Matthew Ord, Doug 8 vers; 4 IRISH CLUB - ee TOUCH OF 
QUSs Andrew (folk pop}, $15 8pm-1am RENDEZVOUS PUB Metal = Vea sha ore 
BLUES ON WHYTE Trevor REXALL PLACE Coldplay, Thurzday with org666 bari : tous McGarrigle (p 
Snow Patrol, Howling Bells; "ARLITE IVORY CLUB Dueling piano 5 8:30pm. 
= = Finlay poate a reese ge ROOM Mnsicast show with Jesse, Shane, Tiffany | URBAN LOUNGE 
CHRISTOPHER'S PARTY ROXY THEATRE LOBBY and The Techno Hippy Crew: seek sas ified Line 
PUB Open stage hosted by NextFest; Jesse Dee and Jacquie Bassnectar, Kush Arora, Shamik Jeffreys Ua WILD WEST SALOON 
Alberta Crude; 60pm B (urban folk duo); 9pm. and guests; Spm. JEFFREY'S CAFE Dan SI Jordan Doel! 
e COAST TO COAST PUB SECOND CUP-Varscona STO ye Uae jazz band featuring John Taylor 
riday June 19th re cntiipty — emaceen rm mhovieectoe eu = 
‘open mic every Thursday night Peggy Donnelly (acoustic folk} Ditty andl Gans ener evra! A AND HYDE (PUB) ALL SAINTS’ CATHEDRA| 
: F no cover EXYLE AND HYD) rs Kow (a capp. 
It's Only Rock n Roll But I Like It pe ace ep a vevonnotorious-eventscom Every Fiday:Headwvind Casi Guim: Ss ade 
ue te TEMPLE Surely Temple op) toek) pint n0 cover (student/senior) 
Thursday: Drum and Bass, Dub Mees JET NIGHTCLUB Fith 
Step, Hip Hop, Break beats; 9pm aa eS and Vegas, Green Diesel Se ON HALL 
: a ie, z jummer Solstice Festiva) 
DRUID Guitar heroes CONVOCATION HALL Fernando; 9pm (door); $5 (cover) Motorhezbollah eens ta, 
DUSTER'S PUB Thursday Se So ee JUBILEE AUDITORIUM Edmonton Chamber I 
open jam hosted by The Context is Everything: Edmonton The Blind Boys of Alabama, Society; 8pm; $20 (adult 
Assassins of youth (blues/rock}, Chamber Music Society; 8pm; FRIDAY Ruthie Foster; 7:30pm; $5975 at (senior)/Si0 (student) at‘T1 
9pm; no cover aR $50/$40 (senior)/S30 ae = oe TicketMaster, in supportofCNIB _—‘the Square, door 
DVB Open mic Thursdays aul BRTERUN GSSe Ete JULIAN'S PIANO ROYAL ALBERTA MUSEUM 
$20 (adult)/S15 (senior)/S1o Arthurs; part of the Hurly-Burly = 
ECO CAFE-Village at (student) at TIX on the Square Vaudevillian Serial Nite Club BAR-Chateau Louis Graham Rainbow Madness: Edmor 
Pigeon Lake Open MicNights Festival runs June 18-22 Lawrence (jazz piano); 8pm. Vocal Minonity; 8pm; $1 
ATLANTIC TRAP AND GILL al 
st and 3rd Thu every month; eae NSO ee % DuERCTEE LEVA CAPPUCCINO BAR Live (2dul)/$:2 (student/semio 
6;30-8:30pm; apenmic@ Dis ROCNUENtERare music every Fri mas General Store, TIX or 
deadmansdog com Ey iv pneerolnee VENUENHEATRE Fest MAGGIE WALTDESIGN Noisy" ™° 
ENCORE CLUB ind Gity,The Order of Chaos, Brought Seeing e 
Se ener aete marek natant to You By..., The Red Threat a domes sone S18 Dis 
5 8 Nigh’ BLACK DOG FREEHOUSE ages; 7pm (door); Sio. NEW CITY SUBURBS psa 3 
# Big Rock Thursdays: DJs on BLUE CHAIR CAFE Rockin’ Cannibal Gens Roadshow, The Sale 
HAVEN SOCIAL CLUB PONT GRETScmadoptec opin” Swit RemiSAtecWemtantely NCR eC Aneat Nees DJPapi and Dj Latin Sens:i: 
Open jam 60pm: Baits Dub&ReggacinTheUnderdog by Ron Rant every Thuand Pi Freak Show, The Rigormorticans, © BANK ULTRALOUNGE 
ill: Andrew Allen and Michael no minors ‘(Connected Fridays: 917 Th 
DJs Hue Jay and Travy D bring you the best res ae door), 8 BUDDY'S D} Bobby Beatz; opm; 4-6pm. aie 
indie rock, Bit pop, new wave, soul, sixties eee tah ee speoverbeoreiopoyShivea; © BLUE CHAIR CAFE Bighater 7) | NORTH COUNTRY EAR lane 
and more lor your daneing pleasure. fa... Millionaire Wet Underwear Jug Band; $15 Various performers; $100 (adv, 
Seamed ePec Gaver HULBERT'S Emie Tersigni; Contest B ON a adult weekend pass)/Siz0 (gate, BAR-B-BAR Dj James; 10 
Free before 8pm; S10 (door) A LUES WHYTE Trevor adult weekend pass)/S60 (adv, BAR WILD Bar Wild Fr 
Joi : FILTHY MCNASTY'S Punk F Bar Wild Friday 
in our Tacebook group! HYDEAWAY-All Ages Art Meet Cs ‘inlay youth weekend pass)/ $80 (gate, SIRECOOE FR 2 
Space Oldfolks Home, Mike B, mage EBD SCS: BRIXXBAR Blush Connection, youth weekend pass)/free (under : — 
Flora; 8-1:5spm FLUID LOUNGE Girls Nightout Heat Ray and Allisair Quassum; 13) youth 13.28; info@Isincca. es pee eohep and 
IVORY CLUB Green Deisel, FUNKY BUDDHA-Whyte st (Gsorg st9 (per) Se i ae EE aa), oto 
“This Bie Seeds; gpmrS6 Ave Requests with DJ Damian CARROT Live music Fridays: Gea sire, Teign Cuties eee Sectro; Un 
2 ; all ages; 7:30- a 
JAMMERS PUB Th: GAS PUMP Ladies Nite: Top 4of Dave Martin; all ag Perverted Fridays: Punk 
Span aia ey dance with DJ Christian 9:30pm; $s (door) GMA Sst PUB from the ‘60s '70s and 80 
JULIAN'S PIANO GINGUR SKY Urban Substance CASINO EDMONTON The sae Fathead 
BAR-Chateau Louis Justin Thursdays X-Band De aS Sexy Friday BOOTS Retro Disco: rev 
Serink (jazz piano); Spm HALO Thursdays Fo Sho: with CASINO YELLOWHEAD V.iP. Same zd “J BUDDY’S Dj Arrow Ch 
Allout DJs Dj Degree, Junior CHURCHILL SQUARE The ON THE ROCKS Go! with Spm; notaver before 1opr 
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. ALL SAINTS’ ANGLICAN CHURCH 10035-103 St - ARTERY 9535 Jasper Ave - ATLANTIC TRAP AND GILL 
7704 Calgary Trail South, 780.432.4611 » AVENUE THEATRE 9030-138 Ave, 780.477.2149 » AXIS. CAFE 10349 Jas" 
Ave, 780.990.0031 » BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 » BILLY BOB'S Continental {nn, 1 
2 Stony Plain Rd, 780.484.7751 « BLACK DOG FREEHOUSE 1425-82 Ave, 780.439.1082 » BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 » BLUES ON WHYTE 103298 


Ave, 780.439.3081 « BOOTS 10242-108 St, 780.423.5014 « BRIXX BAR 10030102 St (downstairs), 780.428.1099  BUDDY'S 117258 Jasper Ave, 780.488.6636 - CASINO 


EDMONTON 7055 Argyll Rd, 780.463.9467 * CASINO YELLOWHEAD 12464-1553 St, 780 424 9467 - CHATEAU LOUIS—Julian’s/Royal Coach/Touch of Class 11727 
Kingsway, 780 4527770 CHRISTOPHER'S PARTY PUB 202: Millbourne Rd, West, 780.462.6565 - CHROME LOUNGE 132 Ave, Victoria Trail- COAST TO COAST 
PUB <2 Calgary Trail, 780.439.8675 « CONVOCATION HALL Arts Bldg, U of A,780.492:3611 - COPPERPOT RESTAURANT Capital Place, 101, 9707-110 St, 780.4527 
CROWN AND ANCHOR 15277 Castledowns Rd, 780.472:7696 - CROWN PUB 10709-109 St, 780.428.5618 DIESEL ULTRA LOUNGE 11845 Wayne Gretzky Drive 
UB - DEVANEY'S IRISH PUB 9013-88 Ave - DRUID 11606 Jasper Ave, 780.454.9928 + DUSTER'S PUB 6402-118 Ave, 780.474.5554 * DV8 TAVERN 8307-99 St, 
DVETAVERN,com « EARLY STAGE SALOON 4g11-52 Ave, Stony Plain » ECO CAFE Village at Pigeon Lake « EDMONTON EVENTS CENTRE WEM Phase Ill, 780." 
SHOW - ENCORE CLUB 957 Fir St, Sherwood Park, 780.417.0111 - FIDDLER'S ROOST 8906-99 St - FILTHY MCNASTY'’S 10511-82 Ave, 780.916.1557 - FLOW LOUNGE 
11815 Wayne Gretzky Dr, 780,604.CLUB « FLUID LOUNGE 10105-1059 St, 780.429.0700 « FOXX DEN 205 Carnegi Drive, St Albert « FRESH START CAFE Riverbend Sq. 
780.433.9623 « FUNKY BUDDHA 10341-82 Ave, 780.433.9676 - GAS PUMP 10166-124 St, 780.488.4842 - GINGUR SKY 1505-118 Ave, 780.913.4312/780.953.3606 » HALO: 

i Jasper Ave, 780.423. HALO - HAVEN SOCIAL CLUB 1s120A (basement), Stony Plain Rd, 780.756.6010 » HILL TOP PUB 8220-106 Ave, 780.490.7359 ~ HOOLIGANZ PUB 

2 10704-2124 St, 780.452.2168 * HULBERT'S 7601-115 St, 780.436.1161 « HYDEAWAY All Ages Art Space 10209-100 Ave « IRON BOAR PUB 4on-sist St, Wetaskiwin - IVORY 

: CLUB 2940 Calgary Trail South « JAMMERS PUB 11948-127 Ave, 780.451.8779 «AND R 4003-106 St, 780.436.4403 - JEFFREY'S CAFE 9640 142 St, 780.451.8890» JEKYLL 
: AND HYDE PUB AND RESTAURANT Riverview Inn, 10209-100 Ave, 780.426.5381 (pub)/780.429.5082 (rest) « JET NIGHTCLUB 9221-34 Ave, 780.466.6552 » JUBILEE 

: AUDITORIUM 1455-87 Ave, 780.429.1000 + KAS BAR 10444-82 Ave, 780.433.6768 « KATIE'S CROSSING MUSIC FESTIVAL Baseline Road, Range Road 221, 780.92270°° 

> ardrossan, www.katiescrossing blogspot.com + L.B."S PUB 23 Akins Dr, St. Albert, 780.460.9100 - LEGENDS PUB 6104-172 St, 780.481.2786 + LEVEL 2 LOUNGE 13607 J+ 

: Ave, and Fl, 780.447.4495 * LIVE WIRE 2107 Knotwood Rd. East - LOOP LOUNGE 367 St Albert Rd, St Albert, 780.460.1122 » MAGGIE WALT DESIGN 31227 Jasper Ave - 

? MORANGO'S TEK CAFE 1018-79 St - NEWCASTLE PUB 6108-90 Ave, 780.490.1999 - NEW CITY 1008: Jasper Ave, 780.989.5066 « NIKKI DIAMONDS 4:30 Gatew?) 
i Blvd, 780.439.8006 NORTH COUNTRY FAIR Driftpile Valley Site» NORTH GLENORA HALL 13535-1094 Ave - O'BYRNE’S 10616-82 Ave, 780.414.6766 « O'MAILLE'S 

} IRISH PUB 368 St Albert Tr, St Albert « 180 DEGREES 10730-107 St, 780.414.0233 ON THE ROCKS 13730 Jasper ‘Ave, 780.482.4767 « OVERTIME DOWNTOWN 

: 10304-211 St, 780.423.1643 * OVERTIME SOUTH Whitemud Crossing, 4231-106 St, 780.485.1717 « PALACE CASINO-WEM 8882-170 St, 780.444.2112 « PARKLAND GRIlt. 
2 53222, RR 272, Spruce Grove, 780. 960.6871 « PAWN. SHOP 10551-82 Ave, Upstairs, 780,432-0814 + PLANET INDIGO-JASPER AVE 11607 Jasper Ave - PLANET INDIGO-St 
: Albert 812 Liberton Dr, St Albert - PLAY NIGHTCLUB 10220-103 St * PLEASANTVIEW COMMUNITY HALL 1060-57 Ave - PROHIBITION 11026 Jasper Ave, 

= 780.420.0448 « RED PIANO-Piano Bar 1638 Bourbon St, WEM, 8882-170 St, 780.486.7722 + RED STAR 10538 Jasper Ave, 780.428.0825 - RENDEZVOUS PUB 10105-4° 

: St« ROXY THEATRE LOBBY 1708-124 St- ROYAL ALBERTA MUSEUM 12845-102 Ave « ROSEBOWL/ROUGE LOUNGE 1011-117 St, 780.482.5253 * ROSE AND 
CROWN 10235-101 St » SECOND CUP-Mountain Equipment 12336-102 Ave, 780.451.7574 * SECOND CUP-Stanley Milner Library 7 Sir Winston Churchill Sq - 

? SECOND CUP-Varscona Varscona Hotel, 106 St, Whyte Ave « SIDELINERS PUB 110:8-227 St, 453-6006 - SOBEYS_Jasper Ave 10404 Jasper Ave « SOBEYS-Colles* 
2 Plaza 8225 112 St- SPORTSWORLD 13710-2104 St + STARLITE ROOM 10030-1032 St, 780.428.1099 + STEEPS-—Old Glenora 12421 Stony Plain Rd, 780.488.1505 ° 

: STEEPS-College Plaza 1116-82 Ave, 780.985.8105 » STOLLI’'S 2d Fl, 10368-82 Ave, 780.437.2293 » SUEDE LOUNGE 11806 Jasper Ave, 780.482.0707 » TAPHOUSE «« 

= McKenney Ave, St Albert , 780.458.0860 - UPPER CRUST CAFE 10905-86 Ave “URBAN LOUNGE 10544-82 Ave, 780.437.1699 - WHISTLESTOP LOUNGE 12416-337 

: Ave, 780. 452.5506 « WILD WEST SALOON 1292-50 St, 780.476.3388 « WUNDERBAR 8120-102 St, 780.436.2286 + ¥ AFTERHOURS 10028-102 St, 780.994.3256, Ww” 
 yafterhours.com » YESTERDAYS PUB 132, 205 Carnegie Dr, St- Albert, 780.459.0295 


oo ie, 
urnen® 


www.pawnshoplive.ca 
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NT >> MOS DEF 


ou can't shake preconcep- 
ist, your public persona : 
from your inaugural 
ork. You may want to experi- 
ent with different forms and 
ediums, but people will al- 
ays come back to the thing 
hat first defined you, your 
Grade 10 yearbook photo, 
he comfortable face of nor- 
alcy. In the case of Mos Def, 
he is unjustly criticized for chang- 
ng too much. These complaints usually : 


have no basis in the music he makes, but : 


tempted a motion picture career. 
The negative stigma attached to the : 
spper-turned-actor"is well-document- : 
ed. Whether it's a quest for global fame : 
o the easy transition from memorizing : 
Iyrics to memorizing lines, something 
‘gout the silver screen beckons to pur- 
veyors of the sung media. Those brave 
thespian emcees haven't absorbed : 
much Oscar buzz, but they are becom- : 
pg more accepted with time. Mos Def 

has featured notably in a variety of films, 
such as Michel Gondry's Be Kind Rewind, : 


BACKL AS 


BLU 


roland vu 


Roland 


pembertor’ 


yather the fact that he's so callously at- : into rap-rock territory. 2006's True Mag- : 


: ic was released in incomplete form, with 


The Hitchhiker's Guide To The Galaxy, 
Bamboozled and of course, Carmen: A 
Hip-Hopera. 


» 
ES 


experimental but 


: and mixtape quality songs. After all that : it appeals to both sides of his brain. He 


: inconsistency and the perceived lack of : wants to be seen as an experimental, cre- 
: focus, | can't seem to convince anybody : 
: that the new Mos Def album, The Ec- : 
; Static, is one of the best rap records of : 


: the past 10 years, 


: Swagger, somehow both precise and : 


w to change and stay the same 


: extremely relaxed. The production is 
: soaked in smoky Middle Eastern sample 


: Pastiches, drawing from Madlib, Oh 
All this celluloid has seemingly : No, Chad Hugo of the Neptunes and Ed 


been done at the expense of : Banger’s Mr. Flash. There's a conceptual 


his musical career. Following ; 
up his 1999 backpacker fap ; ican inner-city struggle and Mos gener- 


classic Black On Both Sides, : ally sticks to strict rapping on this one. 


he's put out two occasionally : He hasn't been this relevant in years— 


relatively : check out "The Embassy,” where he ex- 


unfocused and boring albums. : amines the purpose of jobs with vague, 


2004's The New Danger was an ag- : international stature during a recession 


= 8ressive introduction to Mos's character : 


The Boogie Man and an ilLadvised foray : registry / ... Get a special thrill every 


strain juxtaposing Iraq with North Amer- 


period ("Special codename on the hotel 


: time they get to say it / 'Peace, | work 
: with the embassy”). 
: no album cover (due to a label dispute) : 


The new record is a winner because 


ative artist but also wants to make enter- 
taining music for the everyday traditional 


: rap fan. He achieved this by sounding like 


: he doesn't care, but’it's obvious that he 


Somehow influenced by MF Doom : does. This is a legacy record, one that 


: (Mos gave a frothing assessment of : reaffirms his position in the pantheon of 
: Doom's dopeness during an inter- : 


: “Important Rap." | feel like | really have 
: view this year), this record is heavy on 


: the harder job: getting people to believe 


CHROME LOUNGE Piatinum AXIS CAFE Krystle Dos Santos 
ViP Fridays wwwkrystledossantos.com 
EMPIRE BALLROOM Rock, BLACK DOG FREEHOUSE 
hup hop, house, mash up; no Hair of the Dog: live acoustic 
joinors music every Saturday afternoon; 
ESMERELDA'S Exes Freakin {his week The Co-Acise: 
Fri Playing the best 
eee BLUE CHAIR CAFE The joc- 
FUNKY Defendants; Sis 
Ave Top tracks, rock, retro with BLUES ON WHYTE Saturday 
DJ Damian a Jam; Trevor Finlay; 
GAS PUMP Top 4ojdance with (venting) 
ape") BRIXX BAR Southroot, Surefire 
GINGUR dee Fridays: with ae Tons Age; 9pm (door), 
Bomb Dj Solja, weekly 
guest es BRIXX BAR Blush Connectionw, 
LEVEL2LOUNGE Hypnotiq “Heat Ray, Alistr Quazzum 
Friday: Breakbeat, house, CARROT Open mic Saturdays; 
progressive and electro with 730-10pm; free 
Groovy Cuvy, DJ Fuuze CASINO EDMONTON The 
NEWCASTLE PUB Fridays X-Band 
House, dance mux with DJ CASINO YELLOWHEAD vip. 
Donovan 
CHURCHILL SQUARE The 
NEW CITY LIKWID LOUNGE Wort street stage: West of 
DJ Anarchy Adam (Punk) Winnipeg, Joe Nolan, The 
OVERTIME SOUTH Retro to Girl That Boy, Joal Kmps, The 
New: dassic rock, R&B,urbanand  _Loudhailers, Curtis Santiago, 
dance with DJ Mikee; 9pm-2am; Jezbelle; 12-9:30pm 
Mo cover CITY MARKET Slowbum; 
PLAY NIGHTCLUB The first 930am-3pm : 
bar for the queer community to. CROWN PUB Acoustic blues, 
open in a decade with Dj's Alexc roots and country open mic with 
‘Brown and Eddie Toonflash; 9pm ‘Marshall Lawrence; 1:30pm (sign- 
(Goor) $5 wwrw,playnightchib.ca up), every Sat, 2-spm 
RED STAR Movin’ on Up DV8 TAVERN Live music every 
Friday: indie, rock, funk, soul, Sat; gpm; $5 
Wenn, PI Gate,D) Mega EARLY STAGE SALOON- 
fattson 
Plain Saturday Live 
ROUGE LOUNGE Solice Stony , 
Braye = EDDIE SHORTS The Kildears, 
SPORTSWORLD Top 4o ite the Blindness (rock 
‘Asses with a mix of Retro and ea = 
‘4 hg weww.sports- HAVEN oe ; 
STOLL'S Top 40, RRB, house Bec gran (show Sie 
pth People’s Dy (door) 

ONEHOUSE PUB Top 4o HILLTOP PUB Open stage/mic 
mith D) Tysin Sat: hosted by Sally's Krackers 
SUEDE LOUNGE Dj NicE Sean Brewer, 3-5:30-3pm 
Remined every Friday HILLTOP PUB Open Stage/mic 

T.GI Psydays; 9pm hosted by Sally's Krackers; 3pm 
DERBAR Fridays withthe © HULBERT'S 100 mile house; 
Pony Girls, DJ Avinder and DJ 8pm; $5 (door) 
roma; no cover HYDEAWAY-AIl Ages Art 
Space Fox Opera, Oh Generica; 
30pm 
IRON BOAR PUB Jazz in 
Wetaskiwin featuring jazz trios 
the 1st Saturday each month: this 
month: The Don Berner Trio; 
gpm; Sio 
IVORY CLUB Duelling piano 
show with Jesse, Shane, Tiffany 
and Erik and guests 
JAMMERS PUB Saturday open 
Jam, 3-730pm; country/rock band 
9pm-2am 
JEFFREY'S CAFE Bruce and 
Lori Mahacsy (jazz); $10 


me and listen to the thing. W 


JEKYLL AND HYDE PUB 
Headwind (classic pop/rock); 
‘9pm; no cover 
JET NIGHTCLUB Backroom 
(back entrance): Hip hop every Sat 
JUBILEE AUDITORIUM 
Charley Pride; 2pm; tickets at 
TicketMaster 
JULIAN'S PIANO 
BAR-Chateau Louls Graham 
Lawrence (jazz piano); 8pm. 
KATIE'S CROSSING MUSIC 
FESTIVAL Cathy Kowalski 
(country-folk), Ron Taylor and 
Stuart Adams (acoustic blues), 
Cindy Pearce (folk-roots), Marty & 
Lil Siltanen (country-folk), Keith 
Nolan and Karen Vande Vyvere 
(country-roots), Aron Reppert 
(country-roots); 3pm (gate); Sio 
LB."S PUB Molsons Saturday 
open stage every Saturday 
aftemoon hosted by Gord 
Macdonald; 4:30-9pm 
MORANGO'S TEK CAFE 
Saturday open stage: hosted by 
Dr, Oxide; 7-10pm 
NORTH COUNTRY FAIR 
Various performers; $100 (adv, 
adult weekend pass)/$i20 (gate, 
adult weekend pass)/$60 (adv, 
youth weekend pass)/$80 (gate, 
youth weekend pass)/free (under 
43); youth 13-18; info@sIncca. 
ca; tickets at Blackbyrd, Earth's 
General Store, Totem Outdoor 
Outfitters 
O'BYRNE'S Live Band Saturday 
3-7pm; DJ 930pm 
180 DEGREES Dancehall and 
Reggae night every Saturday 
O'MAILLEY'S IRISH PUB 
Slowburn; 9pm-1am 
ON THE ROCKS Go! with Dy 
Crazy Dave 
PALACE CASINO (WEM) july 
PAWN SHOP SONIC Presents 
Live On Site Anti-Club Saturdays 
(rock, Indie, punk, rock, dance, 
retro, rock); 8pm (door) 
QUEEN ALEXANDRA HALL 
Edmonton Blues Society: Blues 
Jam and open stage 
RED PIANO-PIANO BAR 
Hottest dueling piano show 
featuring the Red Piano Players; 
gpm-2am. 
RENDEZVOUS PUB Polar, 
Unseen Brutality 
RIVER CREE-The Venue Big 
Sky Boxing 


STARLITE ROOM Summer 
Soulstice Double CD Release: Will 
Belcourt, Plex, guests; gpm (door); 
$10 (advy/Sis (door) 

TOUCH OF CLASS-Chateau 


Louis Mark McGarrigle (pop/ www-sports-world.ca 

rock); 8:30pm STOLLI'S ON WHYTE Top 40, 
URBAN LOUNGE Line of Sight R&B, house with People's DJ 
WILD WEST SALOON SUEDE LOUNGE The Finest 
Jordan Doell Underground House with Dj 

3 NicE every Saturday 
Classical TEMPLE Oh Snap!: Every 


CONVOCATION HALL Saturday, Cobra Commander and 

Summer Solstice Festival: The Buests 9pm 

Resisting Spirit: Edmonton WUNDERBAR Featured Dj and 

Chamber Music Society; 8pm; local bands 

$20 (adult)/Sis (senioz}/Si0 Y AFTERHOURS Release 

(student) at TIX on the Square, Saturday 

door 

Djs SUNDAY 

AZUCAR PICANTE Every Sat; BLUE PEAR RESTAURANT 

DJ Touch It, hosted by DJ Papi Jazz on the Side Sundays: Don 

BLACK DOG FREEHOUSE Bemer 

Saturday DJs on three levels BLUE CHAIR CAFE Jim 

Main Floor: Menace Sessions: Findlay; donations 

atrock/clecrojtrash wth Miss CHURCHILL SQUARE The 
Works street stage: F&M, Kehew 

BUDDY'S DJ Earth Shiver'n' Pow Wow Dancers Samson Cree 


Quake; 8pm; no cover before 
opm 


Nation, People's Poets, ..And he is 
Us, Red Shag Carpet; 12-9:30pmn 


EMPIRE BALLROOM Rock, CROWN PUB Every Sun: Band 
dip hop, house; mast op War 2009; 5-opm; $3; starting 
ESMERALDA'S Super Parties: Apr sJulys 

Every Sata different theme DEVANEY'S IRISH PUB Celtic 
FLUID LOUNGE saturdays Music Session, hosted by Keri- 
Gone Gold Mash-Up: with Lynne Zwicker, 4-7pm 

Harmen B and DJ Kwake EDDIE SHORTS Sunday open 
FUNKY BUDDHA-Whyte stage, all gear provided 

Ave Top tracks, rock, retro with HAVEN SOCIAL CLUB 


DJ Damian 
GINGUR SKY Soulout Saturdays 
HALO For Those Who Know: 


Souljah Fyah Sundays hosted by 
Rhea March; 8pm; $10 (door)/$5 
(student)/Ss (restaurant/pub 


ployees with pay stub) 
house every Sat with DJ Junior =o 

HULBERT'S Sunday 
Ss ears i Songwmiter's Stage hosted by 
LEVEL 2 LOUNGE sizzle eee re Tees bere 

roovy d Par a 
pa a eae LOOP LOUNGE Jam hosted by 
Cats; 4: 

NEWCASTLE PUB Saturdays i et a 
Top 40, requests with DJ Sheri 

NEWCASTLE PUB Sund: 
NEW CITY LIKWIDLOUNGE 1 speci eage wt Willy 
Rawk Saturdays with Todd oe wads 9 6pm. 
an ex 

NEW CITY Open Mic Sunday 
NEW CITY SUBURBS hosted by Ben Disaster; 9pm 
Saturdays Suck with Greg Gory (egn-upf no cover 
eae! NORTH COUNTRY FAIR 
PAWN SHOP SONIC Presents Vision pesfrarata sis (a, 
Live On Site! Ant-Club Saturdays: i eens ySna0 (gate 
el IO is ea adult weekend pass)'S60 (ady, 
retro rock; Spaz (door) youth weekend pass S8o (gate, 
PLANET INDIGO-Jasper youth weekend pass)/free (under 
Avenue Suggestive Saturdays 43); youth 13-18; info@IsIncea. 
breaks electro house with PI ; tickets at Blackbyrd, Earth's 
residents General Store, Totem Outdoor 
RED STAR Saturdays indie rock, Outfitters 
hip hop, and electro with DJ Hot O'BYRNE'S Open mic jam with 
Philly and guests Robb Angus (the Wheat Pool) 
RENDEZVOUS Survival metal ON THE ROCKS Shocker 
night Sundays with The Mustard Smile, 
SPORTSWORLD Inline and farewell to Shane bash; gpm 
Roller Skating Disco: Top 40 ORLANDO'S 2 PUB Sundays 
Request with a mix of retro and Open Stage Jam hosted by The 


disco; 1-4:30pm and 7-10:30pm; 
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UPCOMING SHOWS: 


NIGHT OF gh 
CHAMPID 


(ox 


t 


roe NW 


2O 
STRING A $397 


SCecvoseeeeeoeeeoeneeoeeeee® 
OWS DOORS AT 7PM « 13103 FORT RD + 643-4000 


MUSIC // 33 


(0030. 


02 STREET 


"INFO: 426-STA 


LASCIVIOUS BURLESQUE 


GIVE EM HELL BOYS / THE FROLICS 


JAPANDROIDS 


NO GOLD / THE MITTS 


BVEALAJUBE 


HOLLERADO & SLIM TWIG 


of | @ 4 
EARLY MAN / HAIL THE TITAN 


06/27 BURLESQUE SHOW! 


KEYHOLE KITTENS 


THE MANVILS / SEX WITH STRANG 


BLUSH CONNECTION 


HEAT RAY / ALLISTAR QUAZZUM 


THE DEAD SCIENCE 


ee 


RUDE CITY RIOT 


Wii THE WHISKEY WAGON 
OLD SCHOOL PUNK/SKA SPUN BY RICH BOMBER 


ALBERTA ADVANTAGE 


If anyone still thinks the traditional : 
record-industry model is even re- 
motely relevant anymore, just 
take a gander at who or, more 
interestingly, what is earning 
sales awards right now. 

The Recording Industry 
Association of America just 
posted its sales numbers for 
April—there is some lag time, 
someone has to tally the sales 
figures—and what's really interesting 
is that gold and platinum certifications : 
were given to 13 ringtones, 32 digital : 
singles and only 10 physical albums. ; 

That's right. The number of digital singles : 
going gold or platinum tripled the physi- 
cal full albums hitting those sales targets. 
And, it’s even more likely to see aringtone : 
hit a magic sales number thanarecord.  : 

But we know from recent sales figures : 
that while the music-retail pie is shrink- 
ing as whole, physical CD sales are still : 
a bigger part of the business than the e- : 
tailing of 99-cent downloads. 
So, what do the numbers tell us? That : 
the actual album sales made at record : 
stores are fractured. People don't run in : 
to buy only the albums in the front of : 
the store in those bestseller racks. That's : 


}COMMENT>>SINGLES : 


@ 
One more nail for albums 
Full-lengths aren't dead yet, but singles have the lead 


; why so few albums make it to gold and 
platinum. But, when it comes to 
buying just that one hot single, 
R that's when consumers flock 
vor to iTunes for downloads and 
ringtones. 

Full albums don't sell online. 
So, the singles that do cre- 
ate buzz make up a very large 
part of the Internet sales pie. 
Even though downloading is still a 


: smaller part of the business, the singles 


platinum levels. 
So, as downloading continues to chase 


will be relevant at all 
Case in point: a couple of weeks back, 
Stereos, an Edmonton-born band whose 


: membership moved to Toronto earlier 


this year, released the “Summer Girl” 


lease isn't planned anytime soon. Right 


: now, Stereos has a discography of ,, 


= no matter how much the industry yi 
> try and entice consumers to buy enii. 
: albums online, consumers who go \, 
: iTunes or eMusic or Napster or Amayz Zon, 
: for the most part, want to buy songs , 

:/at a time and really don't care about 8. 8. 
: sides or entire albums. 
that are hot Sell enough to earn gold and : 


: United States. Stereos has shown us 
: down physical retail outlets as the pre- : 
: ferred medium for the legal consumption = 
: of music, one has to wonder if the album : bum is dead. For years, a lot of w 
: have been declaring rock dead and (: 


t ing awful stupid about it a year or two 


song—and the bandmembers have |. 
come Canadian pop stars. 

The group's success isn't so muc} 
aberration as it supports the theory ¢), 


The RIAA gold and platinum albu, 
counts show that it's happening in 


it happens in Canada. 
1 won't go so far as to say that the 4 


wo 


: down the road. But, | will say it's not im. 
: portant for a band to have 14 or 15 song 

: before it unleashes its material on the 
single on iTunes. The band received : 
: heavy MuchMusic exposure before the 
release of the song; still, with almost no : 
radio play, the song shot to No. 1 on the : 
Canadian iTunes chart less than seven: : 
full days after its release, An album re- = 
= living in Toronto. 


world. We are becoming a singles world: 


= just get the song out first, work on the 


rest of the album later. WV 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author | 


THE VIBRATO 


THE REBEL SPELL / FARLERS FURY / THE VROLOX 


OG/ZD WON EVENTS PRESENTS ALL AGES 


HOLLYWOOD UNDEAD 


OG/30 Ob SHAP PRESENTS 


THE SUPER FANTASTICS / DOUG HOYER 


FiRoreln 


so! SEAVERS / THE EQUATION 


CANADA DAY PARTY WITH 7 
A.C. SLATER 


& KELEVRA - HOSTED BY MC FLIPSIDE 


ALISTARGAUZOM/ TALE ENPISE 


7 / OS HEEAEN CREDH ENERGY & OH SHAP PRESENT 


2-TRIP 
DJ DEGREE 3 (lists 


O7/O4 The BEAR WO FOUNDATION CONCERTS PRESENT 


MATT MAYS 


i DUSTIN BENTALL 


RANDOM FALTER 


SONS OF YORK / WACOUSTA 
o7 


ul DEGREE, COBRA COMMANDER & BATTERY 


O©7/OS EON EVENTS PRESENTS. ALL AGES 


SUMMER SLAUGHTER 09 


temple 


IVIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS [8+ +» DOORS AT SPM 


WildStyle 


WEDNESDAYS 
HOSTED BY 
ID & KHIRY TAFARI 
{OF LOCUTION REVOLUTIONS 


WITH DJS BUDAKRON 
& SHORTOP 


THE BOYFRIENDS 


MAYBE SmMirTre 


» with DEGREE, COBRA COMMANDER, 
DJ BATTERY an WEEKLY GUESTS 


06/19 T.G.L PSYDAYS 
WITH GOA JIM / SCHWAG DANKUS 
FULLONFEMME / MARTIAN STATIC & DEERAILED 


SURELY TEMPLE 
THUnRSeDAxS© 
IRS 9PM + $5 COVER + $5.50 DOUBLES 


THON, OPTIMDNX PRIME & MIYURU FERNANDO 


WWW.STARLITEROOM.CA 


Vindicators (blues/rock), 3-8pm. 
PROHIBITION Summer 
SOUL-Stice Party: Tiffany Hall 
and Thea Neumann featuring 
Sinfully Sweet Dance Troop; 
7pm (door); $5 

RIVER CREE RESORT Shane 
Yellowbird 

ROYAL COACH-Chateau 
Louls Petro Polujin (classical 
guitar); 5pm. 

SECOND CUP-Mountain 
Equipment Co-op Live 
music every Sun; 2-4pm: Eric 
Miller (folk, conterpary) 


CONVOCATION HALL 
Summer Solstice Festival: 
Summer Passion: Edmonton 
Chamber Music Society; apm; 
$20 (adult)/$i5 (senior)/S10 
(student) at TIX on the Square, 
door 


UPPER CRUST CAFE Cosi 
fan tutte: Opera NUOVA; 
apm; $12 (adult)/Si0 (student/ 
senisor) at TIX on the Square; 
included in the Festival Pass 


BACKSTAGE TAP AND 
GRILL Industry Night: with 
Atomic Improv, Jameoki and 
DJ Tim 

BLACK DOG FREEHOUSE 
Sunday Afternoons: Phil, 
2-7pm; Main Floor: Got To Give 
It Up: Funk, Soul, Motown, 
Disco with DJ Red Dawn 
BUDDY'S Dj Bobby 

Beatz; 9pm; Drag Queen 
Performance; no cover before 
opm 

FLOW LOUNGE Stylus 
Sundays: VIP Opening: 
Invinceable, Capone, Frankie 
Fingurz; spm (door) 
GINGUR Ladies Industry 
Sundays 

NEW CITY SUBURBS 

Get Down Sundays with 
Neighbourhood Rats 
OVERTIME DOWNTOWN 
Sunday Industry Night: 
Requests with DJ Bo 

SAVOY MARTINI LOUNGE 
Reggae on Whyte: RnR 
Sundays with DJ IceMan; no 
minors; 9pm; no cover 
WUNDERBAR Sundays DJ 
Gallatea and XS, guests; no 
cover 


Se = a CENTRE-Shell Theatre Lisa Equipment Open Mic 
MONDAY Hewitt (CD release party) ed 80pm 
DRUID (Jasper Avenue) Open WEDNESDAY STARLITE ROOM jap: 
BLACK DOG FREEHOUSE stage with Chris Wynters BLACK DOG FREEHOUSE The Mitts, No Gold; 8pm ( 
Sleeman Mondays: live music HYDEAWAY-Alll Ages Art Main Floor: Glitter Gulch tickets at Ticketmaster, Blair 
monthly; no cover Space Colourbook, No Gold; Wednesdays: live music once Megahines, Listen 
BLUES ON WHYTE 730pm. amonth STEEPS TEA LOUNGE- 
Sam Cockerell L.B’S PUB Ammar’s Moosehead BLUE CHAIR CAFE styean, ee eee es Open i ven 
CHURCHILL SQUARE The ‘Tuesday open stage every Tuesday Baptiste Day, Allez Quest; $15 yess soeted by Emie Tersi 
Works street stage: Six Feet Up, night; gpm-1am; featuring guests; BLUES ON WHYTE meet 
James Clark Trio, Ensemble hosted by MarkAmmarandNoel ssn Cockerell TEMPLE Wyld Style Wedo 
‘Mujurshi, Colour in Conflict, (Big C21) Mackenzie i $5 
Sunset Trip, Wide Awake, Wicked Q'BYRNE'S Celtic Jam with arene bea ig tae 
Awesomes; 12-930pm Shannon Johnson and friends Band, Painting ea Ella, fit 
DEVANEY'S IRISH PUB Open = PAWN SHOP Ladyhawk, Outfit, The Loudhailers, BEAMS, TIMMS CENTRE FOR 
stage Mondays with different Adelaide, Slates; 2pm White Lightening, Jezbelle; THE ARTS La Cenerentola 
songwriters hosting each week, REXALL PLACE 12-9:30pm (Cinderella): Opera NUOV/ 
paceeuted by loriasy itera F COPPERPOT RESTAURANT © 730pm; $25-S4550 2 
Hole in the Guitar Productions, Cuma 7S a 35 joht: the Square; included int 
bua SECOND CUP-124 Street Dio ag eal eS 
HAVEN SOCIAL CLUB Open mic every The; 8:10pm Sane -* 
Jazz Night 7pm; $10 (door)/Ss SECOND CUP-Stanley Gratis Dis 
(student) Milner Library Open mic every every Wed all gear provided : 
Tue; 7-gpm FIDDLER'’S ROOST Little BANK ULTRA LOUNG 
PLEASANTVIEW 5 7-97 por are Weineday Nights: with 
COMMUNITY HALL Acoustic SIDELINERS PUB Tuesday rs Open stage eran Harley 
instrumental old time fiddle jam _ All Star Jam with Alicia Tait and 8B BLACK DOG FREEHOUSE 
hosted by the Wild Rose Old Rickey Sidecar, 8pm FOXX DEN The Mary Thomas Mah Fer: Blue Jays M 
“Tyme Fiddlers Society; 7pm WINSPEAR CENTRE King Hane Medals open sees Wed Night: Bnt pop, 
ROSE BOWL/ROUGE Sunny Ade, Souljah Fyah; 8pm; $54 punk rock'n roll with 
LOUNGE The Legendary Rose at Winspear box office HAVEN SOCIAL Jenn Grant, BUDDY'S Dj Dust'o'Tim: 
Bowl Monday Jam: hosted by Dan Mangan; early show 7pm 
Sherry-Lee Wisor and Darrek Giassical (door; no minors; no cover; Wed ‘9pm; no cover before 19pm 
Anderson; 8pm Jam after the show DIESEL ULTRA LOUNGE 
pe TREFORTHE = HAVEN SOCIAL Wed Jam Wind-up Wednesdays: Rx 
Cosi fan tutte: Opera hiphop, reggae, old skoo! 
NUOVA; 1:30pm; $25-$4550 HOOLIGANZ PUB Open stage fon with InVinceable 
BAR WILD Bar Gone Wild at TIX on the Square; this is Wednesdays hosted by Shane Touch I, weekly guest D} 
Mondays: Service IndustryNight; included in the Festival Pass and Naomi FLUND LOUNGE Welncsrr | 
no minors; 9pm-2am cessstustessuneinessitinstesasesie HULBERTS Every Wed Sing : 
BLACK DOG FREEHOUSE Dis with the Rubber Band (cing along, SOE 7"S a 
Main Floor: Edectic Nonsense, dance, camedy, karaoke, trivia LEGENDS PUB Fip bor!" 
ain Floor: BLACK DOG FREEHOUSE eRe Bate 
Confederacy of Dunces, Dad Main Floor: CJSR’s Eadie 1pm; $6 minimum charge Pe 
Rock, TJ Hookah and Rear Lunchpail; Wooftop: with Dj HYDEAWAY-ALl Ages Art NEW CITY LIKWID LOU 
Admiral Saunders Gundam Space Rah Rah, Sleepless Nights; DJ Rond Slade (indie, punk *™° 
BUDDY'S Dj Dust'n'Time; 9pm = BUDDY'S Dj Arrow Chaser, Traces ; 
FILTHY MCNASTY'S Metal J Arrow Chaser 9P™ EVEL 2LOUNGE Open mic NEW CITY SUBURBS Siu!" 
ESMERALDA'S Retro every Tue; Te wil Greg Gary and B24 
Mondays: with DJ SWAG. no coverwith student ID PAWN SHOP Gs: Off Your Tandipall( po minors 9pm oo 
FLUID LOUNGE M Hands, Library Voices; no ead 4 
Miser ad pros minors; 8pm (door $33.0 a NIKKI DIAMONDS Ps! 
NEW CITY LIKWID LOUNGE nana psesumn Dees TicketMaster,” So eta verde 
lessons 8-Lopm . , 
Daniel and Fowler(eclectic tunes) GINGUR SKY Bashment Uninet ney STAR Guest DJs." 

x PLEASANTVIEW ednesd 
ems | TUCSdays: Reggae music: no cover = CQMAMUNITY HALL Acoustic Sai ROOM Wild 
TUESDAY HAVEN SOCIAL CLUB Bluegrass jam presented by the Wednesdays: Hip-Hop: 9?” 

Blackout Tuesdays: Electro beats Norther Bluegrass Circle Music sti 
BLUES ON WHYTE with Electro DJ's Joust! and So Soci Wednesday evening OLLI Beatparty 
ey tSY: = fedins House, pr 

Sam Cockerell Serious BAR Wednesdays: P 

RED PIANO-PIANO BAR Jazz od electronica with Ru 
BRIXX BAR The Elicoers, The NEW CITY LIKWID LOUNGE and Shiraz Wednesdays featuring 
Yells; 9pm (door), $8 (door) ‘billy, Ghoul-rock, spooky with DJ Dave Baboock and his Jump Trio 
CHURCHILL SQUARE Vaan Gadares REXALL PLACE Heetwood 
The Works street stage: Terry RED STAR Tuesdays: Mac Unleashed; 8pm 
Morrison, Robert Mulder,Sally's Experimental Indie Rock, Hip Wednedays Live with new DJ; no cover 
Krackers, Jesse Dee and Jacquieb, Hop, Electro with DJ Hot Philly RRS Se falar ee al a 
The Mitts, Crystal Kid;12-930pM = SPORTSWORLD Retro Night; 730-9pm. Wedni 
DOW CENTENNIAL jro0pm; www sports-world.ca SECOND CUP-Mountain ay 
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Y FIGHTS AT 7PM 


YELLOWBIRD 


HK DAY, JUNE 30 


SHOW AT 8PM 


SHOW AT 8PM 


Jo Dee Messina, July 12 


DINNER & SHOW PACKAGES AVAILABLE AT RIVERCREERESORT.COM 


TICKETS FOR SHOWS AVAILABLE THROUGH TICKETMASTER CHARGE-BY-PHONE (780) 451-8000 OR WWWZTICKETMASTER CA 


a JUNE 25 
a 
iguanas 


JUNE 17 & 24 


$3.75 DOMESTIC BEERS 


Sint 4 


JUNE 26 & 27 
24 DOMESTIC DRAFT 

FREE COUNTRY 
IWO-STEP LESSONS 


GENESIS TRIBUTE 


»sAK 
RIVER CREE 


RESORT AND CASINO 


ENOCH, ALBERTA 


WHITEMUD DRIVE & WINTERBURN ROAD | 780.484.2121 | RIVERCREERESORT.COM 
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hg the picture in an informal tone. 
©n in Flight 666 Dunn confesses 


that Iron Maiden is his favourite band, 
and it’s possible that his appreciation 
for the group works against him here as 
the film unfolds. 

Dunn and McFadyen open the film 
with a series of titles detailing Iron 
Maiden's role as one of the biggest 
bands on the planet—and then they 
back up the statement with footage of 
a concert in India. It's explosive, to say 
the least, the band running and jump- 
ing about the stage, picking intricate 
guitar lines while the audience goes 
wild. Really, really wild. It's clear that 
the band—and the fact that a group 
like this actually flew to a country that 
doesn't see a whole lot of large-scale 
metal concerts—means a lot to the fans 
in attendance. 

Ultimately, it's those fans—in India 
and every other stop along the way, 
from Australia to South America to the 
film's Canadian wrap-up in Toronto— 
that are at the heart of the film. When 
the filmmakers turn their eyes on the 
band's fans, they uncover a love that 
many find difficult to put into words 
more detailed than short bursts along 
the lines of "I've loved them since I was 
a kid," but which is nonetheless more 
than apparent when the camera falls 
upon a Colombian man clutching a 
drumstick tightly as tears of joy stream 
down his face, or when a group of fans 
are caught on film meeting up before a 
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concert in Melbourne, celebrating their 
mutual love for Iron Maiden. _ 

While it might have been nice to en- 
gage some of the fans on a level that 
goes beyond informal, off-the-cuff in- 
terviews, there's a sincerity to the ap- 
proach that is refreshingly honest inthe 
depiction of Iron Maiden's audience, 
where enthusiasm and raw emotion 
win out over studied considerations, at 
least in the realm of those who appear 
in Flight 666. And as much as the band 
means to the fans, the band gladly ac- 
knowledges that the fans mean just as 
much to them. At one point Dickinson 
says that the band knows that the Latin 
American audience is going to give its 
all, and so the real question is whether 
or not the band can do the same, while 
in another scene guitarist Adrian Smith 
states that the musicians can't let bad 
sound in the concert hall throw them 
off because the audience has already 
paid to see the show regardless of what 
it sounds like. 


Unfortunately, Flight 666 fails to get 
its wheels off the ground when it's 
dedicated to following the band off the 
concert stage. The filmmakers do an 
excellent job of capturing behind-the- 
scenes footage, but what becomes clear 
is just how professional this band has 
become over the years. Now that every 
bandmember is in their 50s, they've 


aa . te ee 4 
McFadyen unprecedented behind-the-scenes access on the band's last tour //Fle 


seemingly left behind the strife that 
resulted in numerous lineup changes, 
including the departures of Dickinson 
and Smith, both of whom returned to 
the fold in 1999 after the better part of 
a decade away. 

The only discomfort that seems to 
plague the band as the tour kicks off 
is Dickinson's worries regarding some 
last-minute paperwork for the plane. 
(Well, there is a round of food poison- 
ing as well.) Otherwise, it's soon clear 
that the film is not following the typi- 
cal rockumentary trajectory that tends 
to focus on bands at particular points 
of crisis—the Band's farewell concert 
in The Last Waltz, the Rolling Stones’ 
disastrous Altamont concert in Gimme 
Shelter and Metallica's therapy sessions 
in Some Kind of Monster are strong ex- 
amples, but there's a longstanding tra- 
dition of putting the conflict at centre 
stage when rock'n'roll is up on screen, 
and Dunn and McFadyen have little in- 
terest in taking that path. 

Much of the film's lack of drama is due 
to the peaceful relationship between 
the bandmembers—something which 
is to be applauded in the context of the 
myriad dysfunctional relationships that 
have derailed many a band, but which 
simply doesn't do much when it comes 
to engaging viewers. There's likely little 
that Dunn and McFadyen could have 
done to amp up the intensity without 


delving into the group's history, and 
that's just not what they—or perhaps 
the band, which has already document- 
ed much of that past in its own Early 
Years documentary—wanted to do. 

But the filmmakers avoid making 
some difficult decisions when it comes 
to the doc, Dunn's bias towards the band 
coming into play as he and McFadyen 
do their best not to step on any toes. 
There's an equality in the treatment of 
the separate players, each band member 
receiving a series of testimonials from 
his band mates, offering up laudatory 
declarations of just why it’s so great to 
be playing in the band together. 

It's democratic, but comes off as 
somewhat forced, and it does little 
to bring any consistency to the film, 
steering the doc away from any single 
spine in an effort to give each musi- 
cian some ego-boosting screen time. 
It's an odd choice, seeing as it's only 
Dickinson and MeBrain that truly 
command the camera's attention— 
the others are a quiet and unassuming 
bunch, and little is learned of charac- 
ters like guitarists Daye Murray and 
Smith in the short soundbites that 
do their best to compress personality 
traits into brief sequences 

(To be fair, bassist Steve Harris is truly 
the driving force behind Iron Maiden, 
and he certainly deserves some atten- 
tion; it's just that what he receives here 
is not very illuminating of the type of 
character Harris must have to keep the 
band going since the mid '7os.) 


Still, with all that said, there's no argu- 
ing with the quality of the footage that 
Dunn and McFadyen have gathered for 
the film, and despite any misgivings 
about the documentary itself, there is 
no denying that Iron Maiden has never 
looked as good in a recorded concert as 
the band does in Flight 666. Dunn and 
McFadyen have a firm grasp on the con- 
cert film, avoiding the rapid-fire editing 
that has become the norm in favour of 
creative angles and solidly-paced cuts 
that leave much of the momentum to 
the band itself. It's an approach that is 
well-suited to the individuals within 
the group, What with Dickinson's air- 
borne leaps and both Harris and guitar- 
ist Janick Gers covering considerable 
distances across the stage. 

And though the film itself includes 
only a few songs in broken parts, the 
DVD release includes a second disc 
that matches the 16 songs found on 
the separate soundtrack; where the 
audio-only release comes off a little 
rote, due in large part to its status as 
the band's seventh live album, when 
matched up with the visuals the en- 
ergy is substantially higher and songs 
that have already been captured live 
numerous times take on a new life 
when the camera documents the 
sheer enjoyment that the performers 
attack every note with. V 
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Ck a3 
SUMMER SOLSTICE FESTIVAL 
CONVOCATION HALL, U OF A, $10 - $50 
TICKETS AVAILABLE AT TIX ON THE SQUARE : 
AND THE GRAMOPHONE 
ALL AGES 


The second annual summer chamber mu- : 
sic fesitval gets going on Thursday, June : 
18 with an evening of music and conver- 
sation with composer and musicologist : 
Robert Greenberg. The Summer Solstice : 
Festival then carries on with Invitation : 
to the Dance (a variety of dances by : 
the likes of Bach, Chopin and Sarasate) : 
on Friday, The Resisting Spirit (works of : 
passion, joy and sorrow) on Saturday and : 
Summer Passion (three works by Mozart, : 
Schumann and Franck) on Sunday. Pre- : 
concert lectures take place 45 minutes : 
before each performance. Check edmon- : 
tonchambermusic.org for more details. 


UNITRIN 


FRI, JUN 19- WED, JUL 1 


VPtt he fiteeey 


a WORKS ART & DESIGN FESTI- : 


WINSTON CHURCHILL SQUARE, FREE 
ALL AGE: é 


5 ~. 

‘too. And there's a ton : 
town during The 

—Nathaniel Sutton, F&M, ... and 
he is us, People's Poets, Joe Nolan, Dan- 
! Moir, Sally's Krackers, Darren Frank, : 
pple Creek Fairies and loads more : 
all be hitting the street stage in the : 
“ware over the festival's 13 days. Check : 
ut the complete lineup and schedule : 


Aine at theworks.ab.ca. 


: NEW JACOBIN CLUB 
? WITH THE RIGORMORTICIANS 
+ NEWCITY, $12 


: "THE CANNIBAL CIRCUS ROADSHOW : 
? will feature some all new NASTY acts on : 
: stage as well as more of what everyone : 
: wants...fire tricks, stunts with machetes, : 
syringes, bowling balls, a little S&M, and : 
of course the secret climax of the show : 
which you will just have to SEE to BE- : 
LIEVE. All this fine performance art set : 
to the music of the NJC’s gothic rock : 
opera "THIS TREASON" along with a few : 
classic hits thrown in!" There's really : 
nothing left to say to change your mind : 


about going to this show or not, so do : 
: ule online at edmontonjazz.com. W 


: FRI, JUN 19 (8 pm) 

: EDMONTON VOCAL MINORITY 
} ROYAL ALBERTA MUSEUM, $12 - $15 

} ALL AGES 


; EVM's Rainbow Madness is a concert cel- 

; ebration of queer pride featuring music 
: ranging from Leonard Cohen to Billy Joel : 
: to current Broadway hits Dreamgirls and : 
Sweeney Todd—along with a touch : instrument-free. 
of '60s sunshine and '80s disco. : 


 spiabiageiemeniaiie eee eT 


FRI, JUN 19 (7:30 pm) 


: BLIND BOYS OF ALABAMA 
> WITH RUTHIE FOSTER 
$ JUBILEE AUDITORIUM, $59.75 


ALL AGES 


; Formed at the Alabama Institute for the ? 
Negro Blind in 1939, the Blind Boys of Al- : 
abama have been around far longer than : 
most bands could even dream of. When : 
the group spoke to Vue during a 2006 : 
visit to Edmonton, drummer Ricky McK- : 
innie said, “Our whole thing is that we : 
let people know that a disability doesn't ? 
have to be a handicap. We show people : - 

: JAPANDROIDS 
+ WITHNO GOLD, THE MITTS 
sic is universal and | always say ‘what's : 
: from the heart, reaches the heart, and : 
: we try to sing it from the soul.” If you ! 
+ want to hear some soul singing, then, 


that a disability is not about what you 
can't do, it’s about what you can do. Mu- 


you know where you need to be. 
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FRI, JUN 19 (8 pm) 


From the press release for this show: 


: what you need to do. 
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: THU, JUN 2s (7:30 pm) 
: DEREK TRUCKS BAND 


: SAT, JUN 20 (7 pm) 

: APOCALYPSE Kow 

: OLD STRATHCONA PERFORMING ARTS 

: CENTRE (8426 GATEWAY BLVD), $15 -$18 


Ten years of a cappella singing is what 


: Apocalypse Kow will be celebrating 


at this concert. This one's for the folks 
who like their music to be 100 per cent 


‘ere ersten caret etre serene es ere 


TUE, JUN 23 (6:30 pm) 


: BOOKER T 
: WITH BACHMAN CUMMINGS 
? REXALL PLACE, $39 - $gs 


: Booker T plays amean organ. If you don't 
: know the man's work, go find a copy of 
: “Green Onions" for a start. That one's 
: from 1962, and there are plenty more 
: killer instrumentals in the years since. 
: Seriously, Booker T is about as soulful 
: as it gets. 


UN 24 (8 pm) 


STARLITE ROOM, $10 


The two-piece garage-rock Japandroids 


: will be hitting Edmonton as official Po- 
= laris Prize nominees for the duo's debut 
: full-length Post-Nothing. For a taste of 
what's to come go to japandroids.com 
: and check out the live performance on 
: the main page. 
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: THU, JUN 25 (8 pm) 

: FOND OF TIGERS 

: WITH THE DEAD SCIENCE, SUBFLOOR 
= BRIXX BAR & GRILL, $10 


: Fond of Tigers? Well, yeah. They're 
: great! Especially these tigers, who have 
: been variously described as "compelling," 
: "eclectic," "transcendent," "hypnotic" and 
} "post-everything" for their visceral com- 
: bination of meticulous odd-time compo- 
: sition and improvisational abandon. Yup. 
: Great! 


WITH RACHELLE VAN ZANTEN 
WINSPEAR CENTRE, $44 ~ $54.50 


Derek Trucks has gone from being one 
of those child prodigy guitar players that 
pop up on the news every now and then 
to being a member of the Allman Broth- 
ers Band and the band leader in his own 
group. Trucks is a stunning slide player 
and he'll be joined on his Edmonton date 
by opener Rachelle van Zanten, who's 
not so shabby on the slide herself. This 
show kicks off the Edmonton Jazz Festi- 
val, which runs until Sunday, July 5. You 
can find the complete lineup and sched- 


Sobeyrs 


urban sounds 


urban fresh live music at Sobeys 


-DON BERNER 
TRIO (Jazz) 


THEA NEWMAN 
TRIO (jazz) 


June 20 


june 20) 


JASPER 104 
nae rs d focal artists * Beverages * food 
5:00-8:30 PM oe fate 


Es y a . 
Join us for yy : 
our nightly 
drink specials 


food 
beer 
wine 


July 16 - 19 
www.motionnotion.com 
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BRODY DALLE, FORMER 

DISTILLERS FRONTWOMAN, 

RETURNS WITH HER NEW yg ae. 
BAND, SPINNERETTE. THE 
SELF-TITLED DEBUT ALBUM 
FEATURES * 


Wi} ADELAIDE MSLATES 


With special guest. 


DAN MANG N 
“Dalle’s dynamic voice Is 
paramount, driving songs 
from gentle pop to head- 


ARE CHARREYHISS, ’ B | smashing aggression. This is il 


RUN THER ne LG demented party music for 


THURSDAY JULY 


JN fl DniDS people who rarely make it all 


' , & . . 
e “ETM FORUARS ; ia : 
wrt NO GLO i THE LE ac (a 7 : S 1499 ) a way to the Pauly 


tes Alternative Press 
= or less* 


www.spinnerettemusic.com 


it — PLACEBO 


Mi} STARLITE 


HOLUERADO ® SLIM TWIG © THE GOOD LUCK ASSEMBLY ft BRUCE PENINSULA “ 
: aie 2s 


=f a» PAWNSHOP 


THE DEAD 
*SCIENCE|@: 


ie. i 4d FOND OF TIGERS 


THURSDAY JUNE 25 


ma» PAWNSHOP 


$14” 


or less* 


(MEMBERS OF ARCADE FIRE) 


Wb STARLITE 


ALEJANDRO 
A ESCOVEDO ~ 


& DOUG HOYER * A oe h | 
a _| isten-watch-pla | 
“ORCINPLETELISTINGS MONORENGOGO10.. FOUNDATIONCONCERTS.COM jiu Miia play NV | 


THE 


RURAL ALBERTA 
ADYANTAGE 


“placebo at their breathtaking, irresistible best.” - Mojo 


SATURDAY JUNE 


placeboworld.co.uk 
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HEAT >> Err, they don't look all that nuts, do they? /carey shaw 


i/ FAWNDA@VUEWEEKLY.COM 
Jf lot of the buzz surrounding indie-poppers 
Rah Rah makes note of how accomplished 
the band is for its age. After all, it was only at 
the sweet turn of 17 that Marshall Burns was 
fecording the Regina outfit's first full-length, 
Boing Steady, in Saskatchewan with Rob Mor- 
fson. Released back in 2007, the disc is candy 
soloured and wrapped in liner notes dotted 
nth Polaroids from some under-lit, under-age 
basement party. 
"Some of those songs are so old, songs from 
hen I was 15," Says Burns, the primary lyri- 
ist for the band. "Now we're working together 
hore, It's exciting, all the pieces of the band 
© more engaged.” 
Since its first release, Rah Rah's line-up has 
manged a bit—and the median age has in- 
d gone up. Now in the mix is guitarist Leif 
Horseth, who you might remember from the 
ite, great Despistado. 
‘I think having Leif obviously is a huge dif- 
*rence, he's playing a big part in the new al- 
lum," Burns says about the disc the band is 
ently recording in Montréal. "He's added 
le style—it was a lot of his ideas. We've 
€n working a lot more collaboratively on 
his one.” ‘ 
©W 20 years old, Burns remembers when 
»me of the band's members were his mentors 
i the Regina rock scene. "It's really support- 
® there,” says Burns, "When Erin and I start- 
ut playing we were just these high school 
C o—We couldn't even play ina lot of the bars. | 
we'd have to leave right after the show be- | 
uS¢ We Weren't even of age. But then we'd get 
much support from people like Joel (Pass>~ 


more) and Leif. Like, when we were in Grade 10 
Despistado was our favourite band." 

So it might seem a little ironic that they're 
playing an all-ages show here, but you get the 
feeling that they're all still pretty young at 
heart anyway. Anyone who figures out how to 
incorporate candy to their live set on a regular 
basis has to be on good speaking terms with 
their inner child. One of the highlights of the 
band's show has to be the antics of multi-in- 
strumentalist, Kristina Hedlund. 

"Kristina, the violin and accordion player, 
she's sort of a sugar fiend,” Burns explains. "She 
started this thing live with the song ‘I Got Faith’ 
on Going Steady. There's this breakdance part 
where the song falls apart for a bit, and there 
she would pour a bunch of Pop Rocks into her 
mouth and hold the mic up and make these fizz- 
ing sounds. So people seemed to like that.” 

When asked about any sugary incorporations 
for the upcoming release, Burns admits the kooky 
twists are often added by the fiend herself. 

"Kristina always has good ideas. All the really 
cool, different stuff that gets added usually 
comes from her. She plays ukulele on a couple 
songs, and she plays crazy keyboards and clari- 
net. On the new album there's one song where 
she plays a wine glass,” he laughs. 

Sounds like this show might be the perfect time 
to try out that Hydeaway hot dog with the Fruit 
Loops onit. Surely the sugar-rush will be an ideal 
primer for this snappy, sweet rock show. W 
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The hard road 


Bad food, too much booze take a toll 


Ss oe * 


ks like three of them may have cut off their own hands //clizabeth Weinberg 


JAMES STEWART 
// (STEWART @VUEWEEKLY.COM 
hen New Zealand indie-pop 
band Cut Off Your Hands rolls 
through town this week, the group will 
be without a few longtime members. 
After a mutual split with guitarist 
Michael Ramirez earlier this year, the 
band also recently lost founding mem- 
ber and drummer Brent Harris due to 
some troubling and increasingly se- 
vere hearing loss. 

"Brent's actually been wearing hear- 
ing aids since he was 19,” explains 
front-man Nick Johnston. “He always 
had the attitude to treat it like an ill- 
ness, you know—to not let a little 
thing like this get in the way of doing 
what he loved. But he had begun to 
take some pretty drastic action—he'd 
always be wearing earplugs when we 
weren't playing, and he would wear 
those large earmuff things people 
wear at the shooting range when we 
did play.” 

But as more and more frequencies 
began to drop in his hearing, Harris 
began to lose crucial frequencies nec- 
essary in speech recognition, and the 
band realized it had to take some dras- 
tic action of its own. 

"At that point, we all thoughtit might 
be best if he was to take a year off from 
the band," Johnston continues. "It's 
not just the playing that was affect- 
ing him—the whole culture of being 
in a touring band is really unhealthy. 
Between all the drinking and bad food 
and constantly being surrounded with 
loud music, it was just too much. And 
you know it's very possible he won't 
be able to come back. I'm not holding 
my breath, but we still talk all the time 
and we do have plans to do something 


ys 
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down the road.” 

So Johnston recruited a fellow New 
Zealander to back the band up, and Cut 
Off Your Hands got to work relearning 
the songs with new personnel, a pro- 
cess that came easy to the band, hav- 
ing just dealt with guitarist Michael 
Ramirez's departure and subsequent 
replacement in February. 


/WAIAESTRUEAAAOUE UNBAN O\AMNUFORAAMANAyAeALNNKNEMNAACHOHTACHOAT 


aa It is a bit odd to 


have worked to get 
to the level we're 
at now, and then to 
suddenly lose two 
people who were 
part of the process 
in getting there. 


“It is a bit odd to have worked to get to 
the level we're at now, and then to sud- 
denly lose two people who were part of 
the process in getting there. But when 
you play these songs almost every day, 
they really begin to lose meaning in a 
way. It's like when you say a word over 
and over and it begins to sound silly 
and loses it's meaning. Somewhere 
in the banal monotony and repetition 
you lose the ideas behind the song and 
gain these different memories. So it’s 
strange having to create these new 
memories after three years.” 


After working to great acclaim with 
ex-Suede guitarist Bernard Butler 
on its 2007 EP Blue on Blue, the band 
opted to keep the momentum going by 
tracking its debut album You and I with 
Butler once again at the helm. Initial- 
ly impressed with Butler's ability to 
break down a song into the smallest of 


subsections and offer praise and crit 
cism with equal enthusiasm to hi-hat 
patterns and lyrical content, Cut O! 
Your Hands knew it had found a kin 
dred spirit. 

"It's funny—he talks about the song 
like they're his, and I'm always like, ‘Uh 
that's my song, Bernard,” laughs Jobr 
ston. “But now that we've been on the 
road with these songs for six months or 
so, they really have changed and devel 
oped a fair amount. In some ways! wish 
we'd waited instead of basically record 
ing the songs as they were being writ 
ten. That said, we were able to avoid be 
ing discouraged by people's reactions, 
or how we thought the songs were 20 
ing over. Bernard was young, vibrant 
youthful and really hands-on, which 's 
what we wanted, But I think we want ‘0 
try more of a raw band sound the next 
time around.” W 
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Voivod 
Infini 


(Relapse) 
So ood 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 

uebec's Voivod has always existed 

in its own little musical space. 
Too musically complex to be called 
punk, a little too raw and street-level 
to sit entirely comfortably within the 
metal scene and too heavy for pro- 
gressive rock—but with elements of 
each blended together—the band has 
carved out a unique identity over the 
course of the 12 studio albums (plus 
one live set and an EP) that it's released 
since the group's 1984 debut. Along 
the way there have been several lineup 
changes and the band’s recordings 
have evolved with the membership, 
sounds shifting to and fro—and occa- 
sionally jerking violently—as the play- 
ers involved brought their influences 
and approaches to the table. 

Since day oneinthe Voivoduniverse— 
sometime in 1982 when the band first 
stepped forth into the world—there 
have been two constants: drummer 
Michel "Away" Langevin and guitarist 
Denis "Piggy" D'Amour. Through all 
the years that the duo was steering the 
ship and keeping it upright, the two 
functioned as the band’s backbone, 
ensuring that there was always a con- 
sistency to the sound even when the 
exterior shadings varied 


recordsacds 


legends of benin co 


But then D'Amour passed away from i 


cancer and it seemed that the band 
had come to an end—until the remain- 
ing members, Langevin, vocalist Denis 
"Snake" Bélanger and bassist Jason "Ja- 
sonic” Newsted, announced that they 
would be completing another album 


D'Amour had recorded at home in 2004. 


grinding metal that is "God Phones,” 


an excellent capping off to the band’s 


catalogue—and D'Amour was still a : 
: Dinosaur Jr. 
: Farm 
D'Amour blasts his way through the : 
album, loosing riff after riff from his : 
guitar while never forgetting that it : 
takes more than just a killer part to : 
make a killer song. So, as "God Phones” = 
works its way through several distinct ; 
parts, there's a sense of cohesion, a : 
feeling that D'Amour was aware of how : 
the pieces worked together to form the : 
whole and that he held enough respect : 
for the songwriting process thathewas : 
sure to discard anything that would di- : 
: fromthatera hasbeen largely welcon 


master of riffing right through to his 
final days. 


lute the piece. 


As much as D'Amour is at the centre : 
of Infini—and there's really no doubt : 
that this album could not exist were : 
it not for D'Amour's guitarwork—the : 
contributions of the rest of the band : 
should not be glossed over. Langevin : 
and Newsted provide a powerful : 
rhythm section, never sounding like : 
they're farther away from D'Amour : 
then across the room despite being : 
: reunited. Full of fuzz-pop laments an 
: the occasional Aerosmith- 


several years removed from the origi- 
nal recordings. 


Specifically, though, Belanger gives : 
: happy to be here to hear this reco! 
ic voice, making a venomous chorus : BRYAN BIRTLES 
of "Blah, blah, blah, is that all you : 
say?” or a raging "Crap radio is it all : 
you want to hear?" equally hypnotic : 


the Songs their pulse with his emphat- 


and unforgettable. V 


10443a - 124 street 
780.732.1132 
www. listenrecords.net 


world is shaking: 
cubanismo from the congo LP 


top 10 sellers 


01. the eternal sonic youth 


02, pleasure is the headlight spiral joy band 


03. freak of araby sir richard bishop 
04. treeg salaam group doveh 
O05. bitte orca dirty projectors 


radio/live ip 


06. monofiths & dimensions sunn o))) 
07. veckatimest grizzly bear 

08. s/t tyvek 

09. around the well iron & wine 

10. open strings v/a 


: Copilots: 

: Escape Through the Trees 
? (Drip Audio) 

> woke 


: tirely possible that there's a wor} 
of material, 2007's Katorz, from guitar : 
demos that D'Amour had left behind. : 
The new Infini was completed in the : 
same way, with the band building up : 
the music around the guitar tracks that : 


: ten unimaginative. There are mounjsip 
From the opening track, the beating, : 
? way too deep to justify the journey 
two things are clear: D'Amour's band- : : 
mates worked hard at creating a fitting : 
tribute to their friend—not to mention : 


: Eels ’ 
: Hombre Lobo 
: (Vagrant) 

2 kt re 


; won at all. Halfthe time, on downers i 


: whispering his heartbreak over te 
: tar plucks and echoing studio 
: sphere; elsewhere, itgetsshouted 0” 7 
: tinged rockers like the blunt, stomp 


Sometimes 
music is comp) 
ed and conhic, 
and you need 

listens befor, 
get the sweet 
less payoff, s; 


nius buried somewhere within | 
Through the Trees. But if there is, ¢)\, . 
viewer sure can't find it. The wei 


ing rhythms never match up wii}; », 
tense melodies, and the vocals are (,, 5 


to be sure, but the valleys in betwe 


LEWIS KELLY 
}LEWAS@VUEWEEKLY.COM 


(agjaguwar) 
kk kk 


late-"80s/early- 
grunge thing 
bought all | 

cords later on 
they were in j 
high and dressing like a skid, th: 

mation ofanumber of important ban 


as an opportunity to finally get in ont 
ground floor of something long 
mired from afar. Sadly, for the 1 
part—from the Pixies to Smashir 
Pumpkins to that “found” Nirvana 
which was kinda boring—it’s been 
disappointment. Which is why Din 
saur Jr. has such an exciting thing 
hands with the second album the gio 
has put out since the original membe 


que sol 
Farm is a killer album that makes 1 


// BRYAN @VUEWEEKLY.CON 


Fels’ main man Mal 
Everett soun 
ty bummed out 9 
Hombre Lobo. Evq 
ett’s in lyncal 
guy mode, pi! 
loves iost or 0% 


"In My Dreams" and "The Longing, " 


“Tremendous Dynamite." But ever 


: rockier numbers feel understated, 
: ing their hooks subdued. Only the pu? 
: love glee of “Beginner's Luck” plays 
: into an explosive, joyous chorus 
: unsurprisingly, the best song finds °" 
: at his most pining: the heartfelt : 


May 


Look You Give That Guy” lets off » 


: ine melancholy sigh that hangs * 
: long after the song ends. 
: PAUL BLINOV 


/{ BLIMOV@VUEWEEKLY.COM 
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Without 
al point to your 


y upon sight more- 


n flip your Shitand tell you this album 


ing for a new texture, a new hook, 
atever. Locking a groove and riding 
s super boring, but finding that new 
ce, propelling towards the frontier is 
per exciting. - 

AN BIRTLES 
RYAN@VUEWEEKLY.COM 


Sounds 
ossing The Rubicon 
Frnioki) 
me eerte 


produced—almost 
too much so, every- 
mg coming off as very well-re- 


arsed—everything, thatis,exceptthe : 


als, which sound like songwriters 


= ALBUM REVIEWS 


: forward hard 
: rock territory, 
lack ofaperson : 

etimes—even : 

ord sight is more animag- : 
tive sense—leave the music with a : 
% of focus, or, on the flipside, can : 
jse instrumental music to seem : 
wely the same from song to song. ; 
4y am I prattling on about the poten- : 
pitfalls of instrumental music? Sol : 
: to get complicat- 
sn't fall into that trap. It meandersa : 
much at times—even though it's : 
posed to be shoegazey, it could ben- : 
} from a bit more pointed focus—but : 
» best part about Alluvial Fan is that : 
album never rehashes itself. It is : 
stantly pushing into new territory, : 


Ray Charles, Modern Sounds 
in Country and Western 
Music, Volume Two (ABC- 
Paramount) 

Originally released: 1962 
Sometimes it's a relatively 
simple procedure to lump a 
particular artist into a specific 
genre. Despite some forays into 
more  straight- 


it's unlikely that 
very many peo- 
ple would argue- 
the categoriza- 
tion of Metal- 
lica as a heavy 
metal band. 

But genre clas- 
sifications begin 


ood WESTERR 


ed once an art- 
ist comes along 
who follows the 
muse, even when 
that takes them OJ 
farther afield than 


archivists might like. Such is the case : 


with someone like Neil Young, who has 
done time as a folkie, a country artist, an 


and more. Given an output like Young 


where all his work fits comfortably. 


The late Ray Charles is an artist whose : 
reputation casts himas arhythm & blues : 


and jazz singer/pianist—and certainly 


surface, given the sounds that he worked 


career that spanned from his 1957 self- 
: titled debut through to his final studio 
: album, 2004's Genius Loves Company. 


BS] Crossing The Rubi- : 
conisabitofapuz- : 
zler. Everything on : 
P| it sounds polished, : 
| poised and well- : 


Rodriguez and Maja Ivarsson just 
ted down the first turn of phrase that ? 
ang to mind. Since the band hails : 
im Sweden, you could chalk it up to : 
language barrier. But whatever the : 
gin, the clumsy, awkward clunkers : 
fortunately spoil what is otherwisea : 


id, skillful New Wave record. 
WIS KELLY 
WIS @VUEWEEKLY.COM 


iid Light 
ult Nights 
y) 


Rik 


of bands, but a slew of bands decades 
ore tiem. It’s not bad in that way, but : 
Deing forgotten ifwe don'tsoonstart 

§ ion commercial radio. 
THAN BUSCH 
NATHAR@VUEWEEKLY.COM 


: Kate Schutt 
: Telephone Game- 
: (Wild Whip) 


: Folksy jazz musings 
: She's a talented young shrew! 
: wish | cared more 


But there are indications along the way 


more complex than his output might at 


either swinging big-band numbers or 


sweeping string arrangements. The proj- : 
: ect was so successful—the record sold : 
Over 500 000 copies in the first three : 
months of its release and was well re- : 
garded critically as well—that Charles 2 


OH, LONESOME RAY >> He's got country soul 


recorded a followup quickly on 
the heets of the first. 
White his initial foray into 
country music—on an album 
anyway, since Charles grew 
up listening to country music 
on the radio—has won plenty 
of accolades, and deservedly 
so, the followup is perhaps an 
even stronger 
work, and one 
which truly dem- 
ALE onstrates that 
Charles had an 
[mer wars | &Y° forthe larger 
ii hi i {| picture and not 
RWOVEE GEMS | just a bunch of 
singles tacked 


together. 
Side A of the 
record finds 


Charles tackling 
songs from the 
heavy-with-hurt 
"You Are My 
Sunshine" to the 
mournful "Mid- 
night," where he 
confesses “Still I'm lonely / So lonely at 


: midnight for you," backed all the way 


: through the side by a big band, adding 
old-school rock 'n' roller, a grunge king : 


another layer to the songs with the push 


: and pull that emerges between the rural 
has, it's difficult to put him in one place : 


roots and Charles urban soul. 

Charles and producer Sid Feller keep the 
big band arrangements to that first side, 
leaving Side B to a half-dozen tunes deco- 


: rated with strings; the separation works, 
that's a fitting characterization on the : 


giving the record two flavours that are 


: complimentary but distinct. From the 
with most often throughout a recording : 


Opening track on Side B, the weeping 


: "Take These Chains From My Heart," to 
= the closing number, the plaintive, knife- 
: in-the-back shuffle of "Hang Your Head In 
: Shame," Charles tones the sound down, 
that the muse that Charles followed was : 


the strings leaving room for the nuances 


: of the man's voice and piano. 
first indicate. In April 1962 Charles re- : 
leased Modern Sounds In Country and : 
Western Music, an album of a dozen : 
country tunes reinvented by Charles as : 


Together, the two sides make up a re- 
markable album, one that is alive with 
contradictions between swinging beats, 
gentle swells and heartbroken words, 


: and the record stands as one of the fin- 


est in Charles’ catalogue. 

Both volumes of Charles' Modern 
Sounds In Country and Western Music 
were recently re-issued together on 
one CD. W 


: Eleazar vs John 

: Pits In The Sandblaster 
Wild Light's debutis 
part Franz Ferdi- : 
nand, part Keane, : 
part the Killers, part : 
MGMT and so forth; : 
its stroke of original- °: 
ity is the absence of : 
Hy, and maybe even the awareness that : 
Sound is not only borrowed from said : 


(Eleazarrecords.com) 


Total mindmelter! 
Sexed-up downtempo sweetness 
From 780! 


Vanessa Williams 
The Real Thing 
(Concord) 


: For people who think 
: Ugly Betty is "zany" 
: This nugget awaits 
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Greg Wood 
Greg Wood 
(Greg Wood Records) 


Greg Wood loves dude rock 
Greg Wood loves his sweet sweet axe 


: Greg Wood loves Greg Wood 


Jonas Brothers 
: Lines, Vines & Trying Times 
: (Hollywood) 


: Bigger than Jesus! 
: Courtesy of their good pals 
: Disney and Satan 


Emerson Drive 
: Believe 
: (Midas) 


; Crappy modern twang! 
: | soiled myself with pure rage 
: Writing bad haiku 
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UrbanB] 


HOROSCOPE 


ARIES (Mar 21 — Apr 19) 
Are you secretly afraid of feeling secure? : 
Do you equate stability with being bored : 
and lazy? Do you suspect that your : 
restless pioneer spirit makes 
you unfit for the slow, meticu- 
lous work of building sturdy 
foundations? If so, there's 
hope for you to change— 
especially if you make a big 
effort in the coming weeks. 
The moment is ripe for you to 
learn more about the arts of energiz- 
ing comfort and stimulating calm and ex- : 
citing peace. To jumpstart the process, go = 
get a massage. As you're being stroked by : 
nurturing hands, brainstorm about the ad- : 
ditions and adjustments you'd like to make : 
in your five-year master plan. : 


TAURUS (Apr 20 — May 20) 
Your education is about to take a curious : 
and interesting turn. During the coming : 
weeks, | expect that you'll upgrade your : 
street smarts and explore a whole new : 
meaning for the term "hands-on experi- = 
ence." You'll find out about an area of : 
ignorance that was so deep and dark you : 
didn't even know about it, and you'll take : 
aggressive steps to get it the teaching it : 
needs. Congratulations in advance for be- : 
ing brave enough to open your mind so 3 
wide, Taurus. I'm glad you'll be hunting : 
for a fresh set of questions. 


GEMINI (May 2: — Jun 20) 
The books of psychologist Carl Jung pro- : 
vide crucial insights into the nature of the : 
unconscious mind. To the degree that | : 
have any skill in deciphering the part of hu- : 
man intelligence that works in mysterious, : 
secretive ways, | owe a great debt to him. : 
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: | want to tell you an.anecdote about him : 
that may be useful Once, as an adult, Jung : 
took a break from work to go strolling on : 
a beach. While meandering, he was : 
overcome with a spontaneous im- : 
pulse to build things as he did : 
when he was a kid. He gathered : 
some stones and sticks and : 
used them to construct a min- : 
jature scene, including a church. : 
As he finished, he was visited by : 
a flood of novel intuitions about his : 
life. He concluded that his childlike play : 
had called forth these revelations from : 
his unconscious mind. | suggest you try a : 
similar tack, Gemini: to access important : 
information that your deep mind has been : 


sequestering, go play a while. 


: CANCER (Jun 21 — Jul 22) 
> We ask that you not divulge the climax of : 
the epic story to anyone—at least until : 
you've let it sink in for a while and felt all ; 
: hope you do, because it'll help you get into 
the right frame of mind to stir up a mix of = 


the reverberations it has unleashed. After 


that, you'll be wise to speak about it only : 
with skilled listeners and empathetic allies : 
who can help you harvest the meaning of ; 
all the clues that were packed inside your : 
adventures. One further counsel: before : 
you reach the absolute, final denouement : 
of the drama, there may be a tricky turn = 


that looks a lot like the ending 


: LEO (Jul 23 — Aug 22) 
: You have cosmic permission (even encour- : 
: agement) to live on the edge for the next : 
28 days as long as you follow these guide- : 
lines: 1) Don't live on the edge to impress : 
anyone; do it because you love it, or else : 
don't do it. 2) Don't complain and worry : 
about it. Enjoy it completely. 3) Don't ex- : 
pect anyone else to join you on the edge. : 
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PREVUE // KING SUNNY ADE 


Dance the night away 


King Sunny Adé doesn't mix politics with music 


MIKE ANGUS 
// WIKE@VUEWEEKLY.COM 


A: Nigeria's self-appointed Minister 
of Enjoyment, King Sunny Adé 
quickly shies away from any notion 
that he's making political music. 

"My politics are about making people 
happy ... That's what I do. I don’t con- 
front governments; I don't playa role in 
any political party. 

"Everywhere in the world now is poli- 
tics, politics, politics. But I'm not a poli- 
tician; I'm a musician. We're just using 
the music for [people] to relax their 


mind, and think about all they should © 


do for [each other]. At least, after the 
day's work, they have to relax and listen 
to good music. I hope they come to the 
concert and enjoy themselves.” 

For those unfamiliar with Adé's 30- 
year career, he has been an innovator 
of Jiij, a Western African dance music 
that delights in "conversational" ar- 
rangements between "township-sized” 
ensembles—zo - 30 members strong— 
and an array of instruments, including 
the talking drum, for which the genre 
is best known. Many of the instruments 
on stage—like the pedal-steel guitar, 
which Adé is credited with having in- 
troduced into the genre—are chosen 
for their resemblances to African lan- 
guage tonality. 

"That's part of innovation,” he says. 


If they choose to do so with enthusiasm, : 
fine. But don't manipulate them. 4) Don't : 
imitate the way other people live on the : 
edge. Establish your own unique style. 5) : 
Don't live on the edge for more than 28 : 
days, Much longer than that and you'll : 
: Evaluating Adam Lambert after one of : 
: his exotic, virtuoso performances back in : 
* April, American Idol judge Kara DioGuardi : 
praised him as being "confusing, shocking, : 


sleazy, and superb." That's a standard you : 
: AQUARIUS (Jan 20 - Feb :8) 


start sabotaging the benefits. 


VIRGO (Aug 23 - Sep 22) 


In 1968, psychedelic rock band Iron Butter- : 
fly released its landmark 17-minute song, : 
"In-A-Gadda-Da-Vida” Cable TV network : 
VH1 later named it as the 24th greatest 


hard rock tune in history. There are differ- 


ent stories about the origins of the title, but : 
all agree on one point: It was originally “In 
the Garden of Eden." It became "In-A-Gad- 
: da-Da-Vita" through some fluke, probably : 
: caused by the lead singer getting intoxicat- 
: edand garbling the words as he performed : 
it in the recording studio. This would be an : 
excellent week for you to induce and capt : SAGITTARIUS (Nov 22 — Dec 21) 
talize on creative mistakes like that, Virgo. | : 
> have unearthed or are about to unearth a 
rare fossil. | think it's a pretty sensational : 
: discovery. It's a missing link that could : 
help you make sense out of episodes in : 
: PISCES (Feb 19 - Mar 20) 
: | feel an expansive, permissive mooe cof 
} ing on—in the cosmos, that is, not 
: To be honest, I'm in a more conserva 
: mood than the cosmos. But the plan® 
: powers-that-be have decided to float fi 


excellence and improvisation everywhere 


you go—and that formula practically guar- : 
: your past that have always mystified or 
i frustrated you. | urge you to learn all you 
: can about this fossil. Follow every lead it 


antees success. 


LIBRA (Sep 23 — Oct 22) 


Do you apologize to chairs when you : 
: bump into them? Often end up being the : 
= only one at a party who'll talk to the most : 
: boring person? Ever find yourself start- : 
: CAPRICORN (Dec 22—Jani9) | 
Maybe it’s time you did something in : 
return for all the free advice I give you. : 


ing your sentences with “| hope I'm not 


bothering you but | was wondering if you = 
would mind if |... "? If so, this is a good : 
; From a karmic perspective it might not 


time to make a shift. That's why ! suggest 


you add some bite to your demeanour. Do : 
what feels interesting at least as often : 
as what's polite. Look for what advances : 
the plot as much as what fosters harmo- H 


"Even though I introduced pedal steel 
[to Juja music], the way we play it is 
quite different than [in country music]. 
We have African guitar, African violin, 
so that's why | introduced it." 


At the start of his first North American 
tour since 2005 (and his first appear- 
ance in Edmonton in 25 years), Adé says 
that he plans to release a new record— 
adding to the more than 100 already in 
his catalogue—at the end of this year. 
When asked about his formula for lon- 
gevity and success, Adé keeps things 


ny. The point is not to go overboard, of : 
course. You don't want to fling insults or : a thoughtful token. JUST KIDDING! Th 
arouse friction. Add fire to your presenta- : a 
; your appreciation. You give me a moet 
= tous gift simply by caring enough to real 
: my words. Being able to speak with y' 


tion, but don't start conflagrations. 


SCORPIO (Oct 23 — Nov 21) 


could soon achieve in your own sphere, 


: Scorpio. But do you want to? You'll have ; 
> to care less about maintaining your dig- : 
nity than usual, and be especially forth- : 
right in expressing yourself. Let me leave : 
: on it. And chipped a tooth.” As witt 
: that thought may be, I don't reco 
= you make it your approach in the 
: ing days. My analysis of the omens sy 
: gests that reality will be especially 1 
: leable. Even more than usual, it will ‘@ 
: to take the shape of your expectat!™ 
: So please, Aquarius, try hard to se 


no doubt about what I'm saying: to be as 
superb as you potentially can be, you'll 
have to be at least a little confusing and 
shocking and maybe even sleazy. 


Metaphorically speaking, Sagittarius, you 


points to. And ask your intuition to run 
wild and free as it dreams up possible in- 
terpretations to its multiple meanings. 


be healthy for you to continue to take, 
take, take while never giving back. So this 
week, for a change, how about if you com- 
pose an oracle for me? Or send me a nice 


relatively simple. 

"I enjoy what I do,” he admits. "| sj 
enjoy playing my music all ove; thd 
world. That's what keeps me going 

"] tell my fans all over the world (iat 
come and give them my best; that the 
should dust off their shoes, dance to 
gether and have a party.” W 


present—nothing big or expensive, \ug 


truth is, | don't care if you ever e 


so intimately has made me a better a 
smarter person. Now | suggest y 
what | just did: acknowledge how muc 
the receivers of your gifts do for you 


"| guess | just prefer to see the dark si 
of things," says actress and comedian’ 
neane Garofalo. “The glass is alwz 
empty. And cracked. And I just cut 


lovely, graceful, unbroken glass 2s 
full of a delicious, healthy drink 


} poetic licenses, blank checks, special 

: pensations, and wild cards. | just hope" 
free stuff won't make you forget * 
the finely-crafted containers and bow! 
: jes you've been working on lately. " 

: Id feel better if you promised me ©" 
: on doing the careful, conscientious 
: that seem to have earned you all the 8 
: fortune that's on its way. W 


G00 CLUB 10139-87 Ave, Old Strathco. 
LesmeJapaniess Martial At of Aldo 
73e-330pm; Thu 6-8pm. 


‘workshops and presentations by 
sound artist Alexis O'Hara and Edmonton's 
er Trevor Anderson + June 26-28 
2-STEP SUPPORT GROUP Braeside 
Church basement, N. door, 6 Bernard Dr, Bishop 
Winston Churchill Ave, St. Albert + For adult 
5 of alcoholic and dysfunctional families « Meet 
ys incuding holidays, 30pm. 
EVENT werw.edmonton.ca/reuse « To dis- 
ousehold items in good condition too large 
ilar garbage collection at no cost. Household 
waste items not accepted « Woodcroft Com- 
fy spans-115 Ave; June 20-21 
SST PRACTICE 10502-70 Ave, www.kar- 
\ing.ca Meditation and Buddhist practice; 
ym » DVD's and discussion: Fri, 7pm + Free, 
Iners welcome 
DING TOMORROW TODAY Mayfield 
».careerdevelopment.ab.ca/events/btt + 
« Fair with speakers Barbara Moses, and 
Spencer « June 10-11 « $20 
DIAN MENTAL HEALTH ASSOCIATION 
of. 19045-111 St, 780.424.6311 » Family support 
group for individuals who are supporting 
iit family member who is living with a mental 
» Every Wed, 6:30-8:330pm 
IGE FOR CHILDREN Royal Glenora Club, 
nar Rm, 12160 River Valley Rd « AGM and 
brunch; entertainment by: Musicasur « 
ne 28, 11am * $40 each 
GING THE WORLD-A MULTI-FAITH 
RSATION First Church of Christ, 
Bist, 10810-100 Ave, 780.422.4754 « Free 
ith talk with guest-speaker Lyle Young + 
June 23, 12:15pm or 7:30pm 
S ae fovea +Leam to play chess; 
imities for all ages including classes, school 
s and toumaments + rovingchessnuts@shaw.ca 
AN URBAN OASIS 10926-93 St, 
oo * An Introduction to Backyard Permaculture 
ine 20, cam-4pmn + $90 
AL MASS RIDE Starting at City Hall, ending at 
Park « Last Fri every month + Fn, June 26, 30pm. 
ONTON’S COUNTRYSIDE SPRING 
780.761.0062, www.edmontonscountry- 
xplore greenhouses, farms, and 
s throughout Strathcona, Leduc, Parkland, 
frgeon Counties « Until June 21 


ONTON GHOST TOURS Meet infront of 
Statue next to the Walterdale Playhouse, 
780.289.2005, www.edmontonghost- 
Valk through Old Strathcona and hear 
of ghosts and hauntings « Mon-Thu, 
Aug 20, 9pm » $5 
DS OF LUCY RALLY Valley Zoo, 13315 Buena 
5) Ave» Sat, June 20, uam-125spm, 4 
CITIZEN'S CAFE International Centre, U of 
HUB Mall « Urbanization in the Developing World: 
Kebede will discuss his research and other 
lated to development and urbanization in the 
ping world « Fri, June 19, 10-11am «Free 
ENERGISING SPIRITUAL COMMUNITY 
SSIONATE LIVING Gameau/Ashboume 
= {ving Place, 11148-84 Ave » Home: Blends 
puna, creativity and reflection on sacred texts 
pe: you for passionate living « Every Sun 3-spm 


construction skills to build 


firniture in an improvised industrial desi 

ition. Part of the Works Festival « ayes 

pm; Sun, June 28 1-2pm (judging) 
MODELS Southgate Mall, 780.424.6633, 

a ‘emodels.com, « Northern Alberta Model 
®r anyone of any age and any size - June 19, 

= 18 (10-gpmn, pre-registration) 


REEL REFUGEES Metro Cinema, 9828-101A Aye, 
780.492.6442 « Free film event in commemoration of 
World Refugee Day screening: Everybody's Children at 
2pm, discussion on refugee issues with Tigist Dafla 
after the film and Twelve at 3:30pm with performance 
and film introduction by musician Tzadeka and guest 
» Sun, June 23, 2-spm + Free 

REMEMBER STONEWALL U of A Corbett 
Hall, 112 St, 82 Ave « goth Anniversary of Stone- 
wall « Sun, June 28, 3-spm 


REUSE FAIR King Edward Park Community 
League, 7708-85 St, 780.462.7001, www.edmonton.ca/ 
Teuse « Sat, June 20, ioam-3pm « Free 

RISING TIDE-TALK WITH DIRECTOR Artery, 9535 
Jasper Ave - Robert Adanto, director talk with a live 
stream Mr, Adanto and some of the artists 
featured in the film « Sat, June 20, 2pm « The Rising 
Tide screenings on June 19 and 21, 7pm, June 20 and 
23, 9:30pm at Metro Cinema 

RIVERDALE NET ZERO ENERGY HOUSE 9926-87 
St, wwwenriverdalenetzero.ca » Open for self-guided tours 
on Sat afternoons until the end of June, 1-4pm + Free 
SAVE THE PLANET BY EATING A VEGETAR- 
IAN DIET 203-15505 Stony Plain Rd « Free Lecture 
and vegetarian food samples by the supreme 
Master Ching Hai International Association of 
Edmonton « Sun, June 20, 2£15-430pm 

SENIORS UNITED NOW st Albert Legion, 6 Tache St, 
St Albert, 780.460.7736 + Seniors issues, how important 
are they to you « Mon, June 22, 1:30pm 

SHELL GUILTY! JUSTICE FOR THE OGONI 9 Stan- 
Jey A. Milner Library 6 Fl, Churchill Sq - Film screenin 
of Delta Force followed by a Q&A with MOSOP mem- 
bers Sat, June 27, 2pm » Free, donations accepted 
SUGARSWING DANCE CLUB ‘Orange Hall, 10335-84 
Ave, 780.604.7572 » Swing Dance at Sugar Foot Stomp: 
no expenence needed, beginner lesson followed by 
dance every Sat « June 20 and June 27, 8pm (door) 
UNITED NATIONS ASSOCIATION OF CANADA 
Grant MacEwan College City Centre Campus, Rm 7-218 
+ The Humanitarian Crisis in Sri Lanka presented by The 
Alberta Tamil Community «Thu, June 25, 79pm: 
VOICE SEMINAR Eva O. Howard Theatre, King- 
sway Ave, 102 St « One Soul Thrust presents vocal 
training and vocal performance technique with 
Glenn Hughes with Alessandro Del Vecchio « Sat, 
June 27, 1:30pm « $50/$45 (Alberta Music Industry 
Association Member) at TIX on the Square 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers Market Silent vigil the stand 3rd Sat, 10-1am, 
each month, stand in silence for a world without violence 


= ee 


COMEDY FACTORY Gateway Entertainment Centre, 
34 Ave, Calgary Trail « Thu, 8:30pm; Sat, 3pm and 19pm. 
+ Dennis Ross; June 18-20 «Tim Koslo; June 25-27 
COMIC STRIP Bourbon St, WEM, 780.483.5999 » Hit 
or Miss Mondays: Each Mon « Best of Edmonton 
Tuesdays: Each Tue Christopher Titus; June 25-27 


LAUGH SHOP 1105-6606 137 Ave, Londonderry Mall, 
780.476.1010 » Wed-Thu 8pm; Fri-Sat 7-30pm and 9:45pm. 


AFFIRM SUNNYBROOK-RED DEER Sunnybrook 
United Church, Red Deer, 403.347.6073 « Affirm 
Welcome LGBTQ people and their friends, family, and 
allies meet the 2nd Tue, 7pm, each month 


BISEXUAL WOMEN'S COFFEE GROUP - A 
social group for bi-curious and bisexual women 
every 2nd Tue of the month, 8pm - groupsyahoo. 
com/group/bwedmonton 


BOOTS BAR AND LOUNGE 10242-106 St, 
780.423.5014, www bootsbar.ca + 2nd Thu: Illusions 
Social Club + 3rd Wed: Edmonton O Society « and Tue; 
Edmonton Rainbow Business Association « Every Fri: 
Philosophy Café» Fri and Sat DJ SeXXXy Sean 10-3 

+ Long Weekend Sundays feature the Stardust Lounge 
with Miss Bianca and Vanity Fair 

BUDDYS NITE CLUB 117258 Jasper Ave, 780.488.7736 

+ DJ Dust 'n'Time; Mon gpm « DJ Arrow Chaser, Tue 
‘9pm + DJ Dust 'n' Time; Wed 9pm; no cover before 
opm « DJ Arrow Chaser, Fri 8pm; no cover before 
opm « Dj Earth Shiver ‘n' Quake; Sat 8pm; no cover 
before 10pm - DJ Bobby Beatz; Sun 9pm + Drag Queen 
Performance Show; Sun; no cover before iopm 
EDMONTON PRIME TIMERS (EPT) Unitarian 
Church of Edmonton, 10804-119 St- A group of older gay 
men and their admirers who have common interests 
meet the and Sun, 230pm, most months for a social pe- 
nod, short meeting and speaker, discussion panel 
or potluck supper, Beenie pascries is otier 
Sodial activities throughout the month. E: edmontonpt@ 
yahoo.ca, www.primetimersww.org/edmonton 

GLBT SPORTS AND RECREATION vww.teamed- 
monton.ca + Women's Drop-In Recreational Badmin- 
ton; Oliver School Gym, 10227-118 St,780.465,3620; 
Wed, 6-730pm + Bootcamp; Lynnwood Elementary 
School at 15451-84 Ave; Mon, 7-8:1spm; bootcamp@ 
teamedmonton.ca « ing: Gateway Lanes, 100, 3414 
Gat Blyd; Sat, 5-7pm; bowling@teamedmonton. 
ca+ Curling; Mon, 7:15-9:15pm), Granite Curling Club; 
780.463.5942 « Running: Sun, Tue, Thu; running@ 
teamedmonton.ca + Swimming: NAIT pool, 11762-106 
St; Tue, 8-9pm, Thu, 7:30-8:30pm; swimming@ 
teamedmonton.ca « Volleyball: Tue Recreational: 
Mother Teresa Elementary School at g003-10sA, 
8-10pm; Thu intermediate: Amiskiwaciy Academy, 101 
Airport Rd, 8-10pm; recvolleyball@teamedmonton. 
a; volleyball@teamedmonton.ca « YOGA (Hatha) 
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Free Yoga every Sun, 2-330pm; Korezone Fitness, 203, 
10575-115 St, jonton.ca 

ILLUSIONS SOCIAL CLUB: CROSSDRESSERS 
780.387.3343 « meet monthly « For info go to groups. 
yahoo.com/group/edmonton_ilhusions/ 
INSIDE/OUT U of A Campus « Campus-based 

tion for lesbian, gay, bisexual, trans-identified and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff - 3rd Thu each month (EallAwinter 
terms}: Speakers Series. Contact Kris (kwells@ualberta.ca) 
LIVING POSITIVE 404, 10408-124 St, wwrw.edmliy- 
Ingpositive.ca, 1877.975.9448/780.488.5768 «Providing 
confidential peer support to people living with HIV «Tue, 
7-9pm: Support group + Daily drop-in, peer counselling 
MADELEINE SANAM FOUNDATION Faculté 

St Jean, Rm 3-18, 780.490.7332 « Program for HIV- 
AID'S prevention, treatment and harm reduction 

in French, English and other African languages 

+ 3rd and 4th Sat, 9am-spm each month « Free 
(member)/Sio (membership) - Pre-register 
MAKING WAVES SWIMMING CLUB www.geoci- 
ties com/makingwaves_edm - Recreational/competitive 
swimming, Socializing after practices + Every Tue, Thu 
PLAY NIGHTCLUB 10220-103 St, Www.playnight- 
club.ca « Open Thu, Fri, Sat « The first bar for the 
queer community to open in a decade with DJs 
Alexx Brown and Eddie Toonflash 


yaNcoUVER PUNK ROCK Showcase 


MR PLOW 


INVASIVES 


us \acal quests tha 


and 3rd Sun, 2-4pm, every month; wwwalbertatrans.org 

+Men Talking with Pride: Sun 7pm; facilitator: Rob Wells 
robwells78o@hotmailcom + HIV Support Group: 2nd 
Mon every month, 7pm « Transgender, Transsexual, In- 
tersex and Questioning (TTIQ) Alliance; Support meeting 
2nd Tue every month, 7-30pm « Transgender, Transsexual, 
Intersex and Questioning. Education, and 
Support formen, women and youth; PFLAG Edmonton: 
ist Wed every month, 7pm « Free short-term, salution- 
focused drop-in counseling; Wed,7-10pm « YouthSpace: 
drop-in for LGBTQ for youth up to 25; Tue-Sat, 3-7pm 
PRISM BAR 10524-101 St, 780.990.0038 « Wed: Free 
Pool; Karaoke, 9pm-midnight « Thu: Prism Pool League; 
7-430pm « Fr: Steak Nites; 5-9pm; DJ at 9:30pm 
ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St, 780.482.1587 » Soul OUTing: an LGBT- 
focused alternative worship + 2nd Sun every month, 
7pm; worship Sun, 10:30am; people of all sexual 
orientations welcome. A LGBT monthly book club 
and film night. E: jravenscroft@rwucorg 


ST PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 « People of all sexual orientations are 
welcome « Every Sun (10am worship) 


WOMONSPACE 780.482.1794, www.womonspace. 
ca, womonspace@pmail.com «A Non-profit lesbian 
social organization for Edmonton and surrounding 
area. Monthly activities, newsletter, reduced rates 
included with membership. Confidentiality assured 
+ Hellenic Hall, 10450-116 St 


WOODYS 11723 Jasper Ave, 780.488.6557 « Karaoke with 
Nathan; Mon 8pm + Martini Mondays; 3pm + You Don't 
Know Game Show with Patrick and Nathan; Thu 9pm « 
Long Island Iced Tea; Thu 3pm Karaoke with Morgan; 
Wed 7pm + Karaoke with’Kevin; Sun 8pm. 


ARDEN THEATRE'S 25TH ANNIVERSARY GALA 
Arden Theatre, St Albert, 780.459.1542 « Colin James 
and the Little Big Band followed by an outdoor garden 
party with entertainment by Souljah Pyah - $izs avail- 
able at the Arden box office, TicketMaster » Fri, June 26 
ARTS ON THE AVENUE EDMONTON Plaza Bowl, 
10418-118 Ave « Avenue and Alleys Bowling Fundraiser + 
Sat, June 20, 7-10pm. 

BIKEOLOGY FESTIVAL DAY Beaver Hills House 
Park, Jasper Ave, 105 St « June 20, 12-spm » Free 

BAD GIRLS-JANE AUSTEN GALA U of A, 780.488. 
4932, mmasson@)shaw,ca « Presentations: The Bride 
Srom Bristol; Women's Clothing during the Regency, Fools, 
Flirts and Floozies; Lady Susan (the play} Who's a Bad 
Girl Then «June 27 « $45 

CLE] WORLD CONGRESS - Until June 18 « www. 
idleLorg/worldcongress 

LOVE H20 MUSIC/ENVIRONMENTAL FESTIVAL 
Tronhead Golf Course, Lake Wabamun, 780.909.0699, 
wwwloveh2o.ca « Musical/Environmental/Cultural 
Festival with environmental activities, live entertain- 
ment and Aboriginal acts: the Iron Horse Drummers 
and Dancers, Eric Nystrom (storyteller); Sat night: Tom 
Jackson, and DJs for the Dusk to Dawn Dance. Sun: 
water blessing ceremony * June 19-21 


FIVE BUX 
FRIDAY 
JUNE]! 


Vim 
’ 


ic Chy 


LIKWID LOUNGE 


10081 JASPER AVENUE 


BEER DRINKING 


BF 


4 
FIGHTING MACHINE 


Pw 


FRIDAY. 


NATIONAL ABORIGINAL DAY CELEBRATIONS 

www.edmonton.ca/aboriginal « June 15-22 « Free JUNE 2 6 th aA 
PRIDE FESTIVAL www-prideedmonton.org - 

Celebration in the Square; until June 22 + Victoria Park we 

et ear ae arpa em Hea poor . Gi 
Baseball Challenge; Sat, June 20, 12-6pm » Pride $12 AT 0 pEOPLE ee 
Festival—Queer Images Film Fest Zeidler Hall, FOR FIRST 20 ; 
Citadel Theatre, 9828-101A Ave; until June 18, 8pm; $10 RTH AT 

at TIX on the Square $15 AFTE 

SICHUAN EARTHQUAKE ORPHAN FUND- poors 9PM 

RAISING WALKATHON McNally High School MINORS 

Sport Field, 8440-105 Ave, www.ecbea.org + NO 

Edmonton Chinese Bilingual Education Association 

(ECBEA) « Sat, June 20, 10am registration 

SPECIAL OLYMPICS www-speci ics ab.ca, 

mao BE 1OO81 JA 
athletes with disabilities «June 26-28 
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LGBT >> PRIDE WEEK 


So proud 


Pride is never a bad time. Some years ; 


are fantastic and some are merely 
mediocre, but the worst Pride 
parade day in Edmonton is 
still pretty much the best 
day of the year. Except for 
maybe Christmas. Who am | 
kidding? Pride is Christmas 
and Halloween and your 
birthday plus Diwali and then 
some boys kissing boys. The 
most unpleasant day with a few thou- 
sand homos is still a pretty good one. 


That said, Pride was an extra kind of : 
amazing this year—from a parade that : 
* seemed to go on forever in a really : 


tion that lasted for hours and never got : 
boring. From the joy on people's faces : 


of Pride 


My how we have grown, Edmonton. 


en years ago, which isn't much 


member the scale back then; a 


wasn't exactly a spectacle. 


Maybe it's the current political cli- ; 


? sage of Bill 44 is what drew out the : 
crowds. I'm not sure if that's true, since : 


to the incredible weather. There were : people who are upset about the paren- : 


wonderful performances on the stage ! 


Pride anyway. 


relative to the 30 years that : 
it's been happening, at least : 
in some fashion. But | do re- : 


decision to come to Pride. 


space in the square. 


the opposite problem, with the parade 


= zooming past in practically a blur. This 


i year, there was time to savour each float 
: and group, to say hello to your friends in 


Maybe it's because Calgary changed the : the march or grab the candy and beads : 


It's not like # can call myself some : date of its Pride festivities to the fall, so : being handed your way. It meant that : 


sort of Pride veteran since | only : a lot of people were able to make the : 


started going to the event sev- : trek up here. It could be that queers have : 
: actually reached a level of openness that : 


means there's no fear left in making the : 


> the party had started well before any- : 


one arrived at Churchill Square. 


OF course, that doesn't mean that : 
things weren't still cranked up a num- ; 
> ber of notches on the homo-meter at : 
Maybe it doesn't matter why people : the Celebration on the Square. There 
: came, just that they were there and, : were '60s-themed drag performances 


few blocks in Oliver with some : boy, were they in a good mood. If we : 


community organizations and a: 
couple of bar floats that ended up at : 


to commemorate this year’s theme— 


keep expanding at such an incredible : the "Age of Aqueerious"—and com- 


rate, we'll need an even bigger venue : memoration of the anniversary of 


: a community centre. It was good, but it : next year, and we'll be adding more : 
: blocks to the route and closing more : 
roads around Churchill Square. It was : 


mate in our province—a number of : already too cramped this year, with the : 


good way, to the after-parade celebra- : people speculated that the recent pas- : 


Stonewall. My favourite '60s moment 
was Connie Lingua's live performance 
of "Somebody To Love.” 


Edmonton Pride alum Kate Reid re- : 


beer garden swallowing up most of the : turned again this year to a delighted = 


: dyketastic crowd bringing new songs 


| think it's fair to say the parade was ; from a new album. The Wet Secrets also 


twice the size of any previous year, and : 
= point bringing a fabulously dressed drag : 


tal opt-out are probably the same sort : for once the parade proceeded at a : 


and crowds in every corner. We painted : of people that would have come out to : 


the town in glorious rainbow this year. : 


played, pumping up the crowd and at one 


proper pace. A couple of the past years : queen on stage to play the triangle. 


: have been far too slow and usually it's : 


Sure, there was that whole misstep of 


2 inviting a Conservative to speak 
> celebration, and Edmonton-Glen 
= Heather Klimchuk ended up bring,, 
of her PC friends. Three Con 
MLAs isn't exactly something 
asked for at our party. Maybe 
she needed backup since she wa 
+ minute replacement after Lindsay 4 
ett pulled out just shortly after hi. , 
> announced—t suppose an LRT 0, 
in Calgary is more important, you ke 
: And really, what would a train stati: 
: without the minister of culture ar 
+ munity spirit? But in any case, th: 
: that actually dared to show up and 
2 to the crowd was booed into silence 
: fore she got more than a sentenc: 
: and she slunk back into the backgroy 
: after a brief statement. 
That was my Stonewall moment 
membering how we ended up 
? Pride 40 years ago, the things that 
ius here. We were loud and \ 
: courageous and we were there wit 
purpose. We know what we dese 
That's something to be proud 
: That's something to celebrate 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 

OR EMAIL LISTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM. 
ITC LEE A LLCCLECC CLL LL LLL 


BUSINESS OPPORTUNITIES 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 
Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EE 
Free Acting Classes. 
sign up at freeactingtips.net 


Audition and camera tips. 
www.vadastudios.com 


ae 
FRAMING 
MOVIE DOSTER SHOP 


St slewa' dg, 4390 


enn 
HELP WANTED 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach, 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 

Call for info pack 1.888.270.2941 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536 -124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 


perm/PT. Must have mini-van or truck. 
Looking for reliable, responsible person. 
Ph 780.907.0570 
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MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981, 
Guitarist. Educator. 
Graduate of GMCC music program 


inl 
WORKSHOPS 


DRAMAWORKS & ARTSTREK 
Theatre workshops for adults & teens. July 
2009. 780.422.8162 | www.theatrealberta.com 


— Se SS 


AUDITIONS 


INDIE FILM SEEKING ACTORS! 
M/F ~ 18-60 ~ CREDIT ONLY! 
Auditions held at FAVA (9722-102st.) 
June 13/09 ~10-6pm 
Contact Alissa at 780-482-2662 or 
dayzerofilm@gmail.com 


WE’RE 


SD 


ARTIST TO ARTIST 
FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 

ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 

than 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 
if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780.426.2389/e-m office@ 

vueweekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 

Placement will depend upon available space 


Call to Artists — West Edmonton Skateboard Park 
Artwork Competition are requesting proposals 
for artworks depicting the skateboard culture, 
and will be installed at the West Edmonton 
Skateboard Park, Callingwood District Park, 178 St, 
69 Ave. Deadline July 33; T: 780.944.5450 E: susan. 
meunier@edmonton.ca 


Allied Arts Council, Spruce Grove invites Alberta 
artists to submit a proposal as feature artist for 2 
solo/group show at the Spruce Grove Art Gallery 
in 2010. Deadline: June 30. For more info call 
780.962.0664 


Call for submissions of unique, hand-crafted or 


printed wearable art for SNAP’s Love Those Clothes 


You Wear silent auction fundraising gala and 
fashion show on June 27 


Cheremosh Ukrainian Dance auditions: Thu June 


HIRING 


Public Outreach, Canada’s leader in face-to-face 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


¢ $12/h, guaranteed wage 
* Flexible hours 
¢ Travel and advancement opportunities 
e Perks such as daily coffee and treats 
¢ Friendly, socially conscious co-workers 
e A fun, dynamic, and inspiring work environm nt 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 
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18,7:30-9pm 16+; Cheremshyna: Thu June 28, 
4-7pm 144; Chumak I: Fri June 19, 4-7pm 9-LayrTs; 
Chumak Il: Fri;June 19, 7-8pm, 12-14 yrs; Novice: 

June 18-19, 6-9pm, Sun June 20 10am-3pm 


Se Se 
Mi 


Drummer and Bass player required for original 
recording project. Infl: Beatles, Dylan, Neil 
Young, Mark Knopfler, U2, Steve Earle. South-side 
rehearsal space, equipment on site. Byron Old 
Schoo! Sound: 780.297.7289 


Love Jasper National Park? Play guitar? Keys? 
Banjo? Fiddle? Join Mc Coy Simonson’s Rocky 
Mountain Outfit. E: McCoy at mecoysimonson@ 
soniclandscape.ca for info 


-Classes start soon 
-$cholarshipS 
- Student Loans 


-Audio Engineering & Production 
*Film & Musi¢ Business 
*Film & Digital Arts | 


Aworking original top 40 trio require 
player. Looking for a professional with 
able image. Serious inquires only, C 
780.438.2214 


WANTED: JAMMERS for open public 
jam on the second Sunday of the mont! 

9119-1284 Ave. Rock, country & old time 
Ph. 780.973.5593, tandyglen@JumpUp! 


HELP SUPPORT THE YOUTH EME 

GENCY SHELTER SOCIETY 
PROGRAMS FOR YOUTH 
780.468.7070; YESS.ORG 


*Musie Production 
*3D Animatio 
*Game Desig! 


pacificav.et 
Vancouvel 


» aS we have discussed ad : 
not so much a discrete spot 
| convenient catch-all for - 
i ! ssociated struc- 
-: tures, including the erectile 
tissue around the urethra 


(paraurethral sponge), and 


9 fe- = the vasty internal portions 
't think I've ever fe- : of the clitoris, the body and 
had a G-spot orgasm. : crurae (the external part is 


the glans). OK. We've done 
that. You may also remember that : 
because all that good stuff is largely : 
Dear Hope: = above the vagina, any fingers attempt- : 
You and quite an army, actually, All of : ing to access it are going to need to ap- : 


our desiderata are perennials on wom- : ply a firm upward pressure, Think of it i 
n's must-have lists. Sadly, though, unlike : as that "You! Over here!" gesture that : 
e "it" bag of the season you can't get : Carmela Soprano made to Charmaine : 
yst get a cheap knock-off at Target and : Bucco that time when Artie and Char. : 
be satisfied. Oh, wait, that's not true— : maine catered her party. Fingers can do : 
i's actually entirely possible that the : this successfully, but most often those 5 
ght tool might get the job done, and : are somebody else's. If you want to do 
those you can buy, : the preliminary exploration on your 


VOLUNTEER 
Volunteers needed for the LoVE H20 Festival, 


June 19-21. Contact Terra 780.909.0699; 
Website: http://wwwlovehzo.ca 


VOLUNTEER-FREEWILL SHAKESPEARE 
FESTIVAL, June 30-July 26, outdoor theatre for 
Front-of-House during this summer's produc- 
tions of Titus Andronicus and Comedy of Errors. 

Info; Cassandra at 780.425.8086, volunteer@ 
freewillshakespeare.com 


On Canada Day, July a, the Silly Summer Pa- 
rade Fringe Theatre Adventures are looking for 
volunteers to be a part of the Stage a Revolution. 

Contact: noree.claerhout@fringetheatre.ca 


A Taste of Edmonton Festival, Volunteers 
needed July 17-26. Info: Tracy Hansen T: 
| 780.422.2822, ext 22, E: thansen@eventsed- 
: monton.ca 


VOLUNTEER FOR THE UNDERWEAR AFFAIR! 
5km walk/io km run benefiting the Alberta 
Cancer Foundation for cancers below the 
waist. Sat, June 20. Training provided on-site. 
Sign-up at www.uncoverthecure.org or call 
780.423.2220 for info 


Volunteers are needed to assist with heritage 
family oriented programming at St Albert 
Grain Elevator site on July 1, Aug 29, 12-4pm. 
Info call Debby 780 459 1194, E: debbys@ 
artsheritage.ca 


Volunteers Needed for Human Rights Educa- 
tion Pro; Recruitment for John Humphrey 
Centre fae Peace & Human Rights' Youth Edu- 
cators for Human Rights volunteer program. 
Training: June 27, 9:30am-4:30pm (lunch incl). 
Register: Carrie Malloy E: carrie@jhcentre.org 
[T: 780.453.2638 


Volunteers Needed for the Great White North 
Triathlon. Positions available as marshals for 

the bike and run course, transition, lifeguards, 

water stations, security, medical, media liaison 
— etc. T: 780.478.1388 or E: lwilliam@telus.net 


Sobey's Symphony Under the Sky (Sept 4-7): 
looking for volunteers. www.edmontonsym- 
phony.com to print volunteer application or 
contact Ashton Ehnes T: 780.401.2522, E: ash- 
ton.chnes@winspearcentre.com for info 


CLASSIFIEDS FOUR LINES FOR $20 
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} Own, or want to speed things along, one : Spot and its payload, the equally elu- : 
: Of the approximately 100 000 000 sex : sive (female) ejaculate. By the Oughts : 
toys made for the purpose will likely do : 


: the trick. 


the women-folk here, Good, : 

So, ejaculation has a funny sort of : 
recent history, going from utterly ob- : 
; scure and unmentioned to the subject : 
: of heated argument to feminist cause 


: with Grafenberg (he of the Spot) in the 2 
: ‘50s. By the '90s women (or sometimes : 
: womyn) were making theatre pieces and : 
: giant marching puppets about it, while 


= partners frantic looking for the elusive : 


Become a volunteer for the Edmonton 
International Fringe Theatre Festival "Stage a 
Revolution” Aug 13-23. Info at www.fringeth- 

eatreadventures.ca, T: 780.448.9006, E: @ 
fringetheatre.ca 


Second Chance Animal Rescue Society (SCARS) 
Join Andrea or Alison on Global TV at 9:45am 
every Saturday, where they will have many ador- 
able and adoptable puppies who are looking for 


anew home 
Guernilla Gardening need volunteers. E: theur- 
b: i gmail.com, T: 780.432.6181 for info. 


Faceboolc http;//edmontongg blogspot.com 


SUPPORT YOUR LOCAL FOOD BANK 
[See 


ADULT ee 
jackie -SeXXXy Uj Companion 
: Sead Petite Brunette COUGAR 
sft - 90 Ibs ~ Tight Tanned & Toned 
780.887.4989 lic 83533630-001 


TFFANY LANE AKA THE SEXY MIDGET 
ONLY 371 BLONDE HAIR & BLUE EYED BEAUTY 
INTOWN FOR 2 WEEKS ONLY 


(780) 604.7437 


+ Adult e 
Welcoming New Clients 
780.452.7440 
11910 ~ 127 Ave. 
www.northsidestudio, biz 


ALL HOT SEXY BABES 
TRY IT FREE! 18+ 
780.665.0808 


403.313.3330 
100S OF HOT LOCAL SINGLES 
I'S FREE TO TRY! 18+ 
780.669.2323 
403.770.0930 
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: the endless stream of articles about : 


: how to get yourself an endless stream 
Now, the wet stuff. May I just Say, be- : of orgasms along with their attendant : 
fore we get started, that | really object : 


to the term "female ejaculate" as a : up, replaced largely with articles about 


verb, even though | occasionally i. dryness. Low sexual desire and no 


do end up deploying it? Let's ? sexual desire and how to spark up your : 


try to stick to using it as a : marriage. The audience Is getting older, : 


noun, the stuff in that puddle ? | guess. The how-to books and videos : 


there, and use just plain “ejac- : produced during the boom years are all 


Andrea ulate" for the verb, figuring ; still around, though, so no reason not to : ally backed down ... 


Nemersom we know we're talking about : give ‘em a shot. 


All of this is pretty old news but there 
2 is, as it happens, some new news too, so 
I'm glad you asked, There is a very com- 
: prehensive, surprisingly Spicy article up : tate. Which is found in men 
i right now on one of my regular reads, : 
: célébre in less than 30 years, starting : NewScientist.com. First off, this most ex. : 
cellent anecdote: 

When the British Board of Film Classifi- 
} cation ordered 6 minutes and 12 seconds 
: of material cut from British Cum Queens 


: others were watching instructional vid- : in 2002, they found themselves under 


t eos and driving themselves and their : 


rivers of body fluids seems to be drying : 


The offending segment showed some 
: of the female participants apparently 
+ ejaculating fluid from their genitals on or- 
= gasm. The film board stated that female 
: ejaculation did not exist, so the actresses 
: Must have been urinating. And urinating 
; 0n another actor on film is banned under 
: the UK's Obscene Publications Act. 

The group Feminists Against Censorship 
: marshalled all the scientific evidence they 
: could find to prove that some women do 
: In fact ejaculote. The film board eventu- 


Sort of. The article goes on to show 
; that samples of ejaculate do contain 
: prostate-specific antigen, which is, as you 
= might expect, usually found in the pros- 


The presence of PSA, plus the location 
: of the most likely source of the studied 
? fluid, has led several waves of research- 
: ers to call the collection of glands and 


; have been resisting this because it's so 
: less cool than having our own sui generis 


: attack from an unlikely quarter: a group : and rather mysterious “spot” of our own 
: Love, Andrea 


, 


~~ 


: ducts the “female prostate." | think | may 
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